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SUMMARY

Researching Romanian cultural immaterial heritage and recording the
traditional dances is an urgent matter. This task requires knowledge,
resources, and funds, which are available through the Administratia
Fondului Cultural National (AFCN). Alba County, through the Augustin Bena
Cultural Center has developed several projects that have undertaken
research on the specificity and the characteristics of the major traditional
dances found in Alba County: Haiddu, Cdluser, and Purtata fetelor.This
research has been done on site in collaboration with specialists, who shared
their knowledge of the dances, music, and ethnography and by analyzing
the archives of the Cultural Center and the county’s previous field records
collected from the 1970s to the 1990s. The results of this research have been
recorded and published in three AFCN books together with accompanying
CDs. The Centre has organized an annual festival Culturd pentru Culturd for
the last seventeen years which aims to research, conserve, promote, and
develop the cultural heritage of Alba County, and have also arranged more
than forty ethnographic exhibitions in every major village, encouraging the
local communities to preserve their heritage and keep the local authentic
traditions alive.

REZUMAT

Cercetarea patrimoniului cultural imaterial romdnesc si inregistrarea
dansurilor traditionale reprezintd o problemad urgentd. Aceastd sarcind
necesitd cunostinte, resurse si fonduri, disponibile prin intermediul
Administratiei Fondului Cultural National (AFCN). Judetul Alba, prin
intermediul Centrului Cultural Augustin Bena, a dezvoltat mai multe
proiecte care au intreprins cercetdri privind specificul si caracteristicile
principalelor dansuri traditionale din judetul Alba: Haiddu, Cdluser si
Purtata fetelor. Aceastd cercetare a fost realizatd la fata locului, in
colaborare cu specialisti, care si-au impdrtdsit cunostintele despre dansuri,
muzicd si etnografie, precum si prin analizarea arhivelor Centrului Cultural
si a inregistrdrilor de teren anterioare ale judetului, colectate din anii 1970
pdnd in anii 1990. Rezultatele acestei cercetdri au fost inregistrate si
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publicate in trei cdrti AFCN, impreund cu CD-uri insotitoare. Centrul
organizeazd anual, de saptesprezece ani, festivalul Culturd pentru Culturd,
care fsi propune sd cerceteze, sd conserve, sd promoveze si sd dezvolte
patrimoniul cultural al judetului Alba si a organizat, de asemenea, peste
patruzeci de expozitii etnografice in fiecare sat important, incurajand
comunitdtile locale sd Tsi pdstreze mostenirea si sd mentind vii traditiile
autentice locale.
Keywords

Traditional Dance, immaterial heritage, records, funding, preservation.

INTRODUCTION

The research, conservation and promotion of Romania’s intangible cultural
heritage represents a national urgency, requiring systematic research, rigorous
documentation and the transmission of traditional knowledge to new
generations. Among the most valuable elements of this heritage are traditional
dances and folk games, which preserve local identity, community cohesion and
the history of the nation. However, researching and conserving these values
involves specialist expertise, time and financial resources, which are often limited
within local communities and cultural institutions.

In Romania, the National Cultural Fund Administration (AFCN) represents a
valuable funding mechanism for supporting cultural projects, including those
dedicated to the research and conservation of intangible heritage. However,
competition for AFCN funding requires not only the drafting of well-structured
and well-argued projects, but also a clear vision of how heritage conservation can
be sustainable in the long term.

In Alba County, the Augustin Bena Cultural Centre has successfully used
AFCN funding to develop projects dedicated to the research, documentation and
promotion of local traditional dances such as Haiddul, Jocul Caluserilor si Purtata
fetelor. These projects have led to the publication of specialist volumes containing
musical-choreographic transcriptions of the dances, accompanied by video
recordings that ensure the transmission of the dances both to researchers,
ethnographers, choreologists and choreographers, as well as to tradition
keepers, enthusiasts, instructors and dancers. In addition, initiatives such as the
annual ,,Culturd pentru Culturd” festival and the numerous ethnographic
exhibitions organised across the county have actively engaged local communities,
encouraging villagers to open their heritage chests and participate directly and
actively in the conservation and revitalisation of their own cultural heritage.

This article aims to analyse how AFCN funding has facilitated the systematic
research of intangible cultural heritage in Alba County, with a focus on the
conservation of traditional dances. We will present the methods used in
fieldwork, documentation, transcription and community dissemination,
demonstrating the impact and limitations of AFCN-funded projects in ensuring the
continuity of living traditions in contemporary society.
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TRADITION, MEMORY AND RESEARCH: THE INTANGIBLE CULTURAL HERITAGE
OF ALBA COUNTY

Alba County, located in the heart of Transylvania, represents a space of
remarkable cultural diversity, where traditions, customs, crafts and folkloric
creations continue to play an essential role in shaping local and regional identity.
From the mountain areas of the Apuseni, where the communities of the Moscani
preserve archaic practices, to the valleys of the Tarnave and Mures rivers, where
traditional dances and customs form a living heritage, Alba County offers a
valuable framework for the research of intangible cultural heritage., customs,
crafts and folkloric creations continue to play an essential role in shaping local and
regional identity. From the mountain areas of the Apuseni, where the
communities of the Moscani and Moti preserve archaic practices, to the valleys of
the Tarnave and Mures rivers, where traditional dances and customs form a living
heritage, Alba County offers a valuable framework for the research of intangible
cultural heritage., customs, crafts and folkloric creations continue to play an
essential role in shaping local and regional identity. From the mountain areas of
the Apuseni, where the communities of the Moscani and Moti preserve archaic
practices, to the valleys of the Tarnave and Mures rivers, where traditional dances
and customs form a living heritage, Alba County offers a valuable framework for
the research of intangible cultural heritage. Aceastd bogatie etnografica se
reflecta in diversitatea costumelor populare, a repertoriului coregrafic, a
cantecului traditional si a obiceiurilor de peste an, evidentiind specificul fiecarei
zone etnografice din judet.

The variety of the choreographic folklore of Alba County is distinguished
by the geographical specificity of its settlements. The traditional games from the
villages in the valleys of the Mures and Tarnave rivers appear as an extension of
the Transylvanian Plain tradition and reach forms bordering on virtuosity,
especially in the young men’s dances. The folklore of the Moti is particularly
representative of the inhabitants of the Apuseni Mountains, just as the shepherd’s
folklore is specific to the Moscani of the Southern Carpathian highlands.

In the context of contemporary social transformations and globalisation,
the research, conservation and valorisation of the intangible cultural heritage of
Alba are becoming urgent priorities for the preservation of cultural identity.
Research projects supported through National Cultural Fund Administration
(AFCN) funding offer a concrete opportunity to document and bring to light
authentic traditional values, contributing to the enrichment of the ethnographic
knowledge base and the creation of resources for education, artistic training and
cultural promotion. The documentation of traditional dances, customs and
musical repertoires becomes an act of recovery of the spiritual values created by
past generations, at a time when rural communities are changing their social
structures and losing contact with traditional forms of cultural expression.

In the words of Master Theodor Vasilescu, “Through the initiative of
cultural institutions to support the collection and publication of traditional
dances, the work begun long ago but unfinished is continued — that of recovering
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the spiritual values produced by past generations in the folkloric heartlands of the
country. Without doubt, given the conditions of the contemporary village today,
we can no longer speak of collecting from the village players. Their generation no
longer exists, just as the phenomenon of the ‘village round dance’ no longer
exists, and the current generation has entirely different concerns. Now the
sources of information are very different: old recordings, finding descendants of
the old village dancers who inherited and preserved the gift for dance from their
parents, or even elderly locals forgotten by time...” (Citation)

This perspective underlines the urgent need for research and digital
archiving projects for intangible heritage, making use of existing resources —
video archives, oral testimonies, field interviews — in order to save what can be
saved and to provide researchers, choreographers, teachers and folk ensembles
withuse of existing resources - arhive video, marturii orale, interviuri de teren -
pentru a salva ceea ce poate fi salvat si pentru a pune la dispozitia cercetatorilor,
coregrafilor, profesorilor si ansamblurilor folclorice materiale de studiu

Alba County is located in the centre of Romania, in the south-western part
of Transylvania, bordered by the counties of Cluj, Mures, Sibiu, Hunedoara, Arad
and Bihor. Este un spatiu cu 0o mostenire istorica si culturala valoroasa, cuprinzand
o parte importanta a Podisului Transilvaniei, Depresiunea Colinelor Metalifere sia
Muntilor Apuseni, cu un relief variat ce include munti, dealuri si campii
subcarpatice. Judetul Alba are o populatie de aproximativ 330.000 de locuitori si
o suprafata de 6.242 km?, fiind cunoscut pentru bogatia sa culturalg, istorica si
etnograficd, pdstrand traditii vii, mestesuguri populare si un folclor divers, cu
specific local. Alba County has had its current form only recently, specifically after
the fall of communism when the administrative-territorial organisation was
substantially modified and the communist-era districts were abolished.

The Romanian maps of 1952 and 1960 indicate major structural changes
and show that the current Alba County was previously divided between the
neighbouring counties — formerly the districts of Cluj, Hunedoara, Mures, Sibiu
as well as Bihor and Valcea. Thus, the ethnographic richness of Alba County and
the major differences between its folkloric areas are no coincidence.

Bordering no fewer than 7 counties today (Sibiu, Valcea, Hunedoara, Arad,
Bihor, Cluj and Mures), Alba County has 12 ethnographic zones'3 distincte:

1. Moscdnimea Ampoiului (Ampoita, Tauti, Metes, Presaca Ampoiului, Fenes,
Valea Micd, Patrangeni, Trampoiele, Valea Dosului)

2. Moscanimea Muntilor Trascdu (Mogos, Ponor, Geoagiu, Ramet, Intregalde)
Moscanimea Vaii Ariesului (along the middle course of the Aries - Lupsa, Baia
de Aries, Salciua, Posaga, Ocolis)

4. Buciumanimea (Bucium commune - 6 villages: Bucium-Poieni, Bucium-Sasa,
Bucium-Sat, Bucium-Cerbu, Bucium-Muntari, Bucium-Izbita)

5. Tara Motilor (the central area of the Apuseni Mountains, comprising the
communes in the upper Aries basin, from Campeni upwards: Vadu Motilor,
Vidra, Avram lancu, Albac, Garda de Sus, Arieseni, etc.)

153 Tutuianu, 2015:313
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6. The Sebes Valley (the area linking up with Oltenia - the villages of Sugag,
Sasciori, Laz, Pianu, Salistea, etc.)

7. The Mures Valley (Lunca Muresului, Miraslau, Ocna Mures, Hoparta, Noslac)

8. The “Alba Iulia” Zone (villages on the left bank of the Mures — Oarda de Jos,
Oarda de Sus, Dumbrava, Busa, Ciugud, Drambar, Teleac, Hdpria, Straja,
Henig, Berghin, Dumitra, Totoi)

9. The “TaraVinului” Zone - Alba lulia Wine Region (the right bank of the Mures
- from Vintu de Jos, Paclisa, Barabant, @ard, Ighiu, Ighiel, Telna, Cricau, Galda
de Jos, Craiva, Tibru, Bucerdea Vinoasa, to Stremt)

10. The Tarnavelor Zone (continuation of the Alba lulia wine region, along the
valleys of the Tarnava Mare and Tarnava Micd rivers which merge at Blaj and
flow into the Mures - Blaj, Bdlcaciu, Jidvei, Cetatea de Baltd, Valea Lunga,
Sona, Craciunelu de Jos, Cenade, Ohaba, Rosia de Secas)

1. The Aiud Zone (around the town of Aiud - the communes of Radesti,
Lopadea Noud, Hoparta, Farau, Ciumbrud, Livezile, Ciuguzel)

12. The Secaselor Plateau Zone (bounded by the valleys of the Mures, Tarnava
Mica and Tarnava Mare to the NW and N, the Visa Valley to the E, the Sebes
Valley to the W and the Cindrel Mountains to the S - Cut, Daia Romang, Deal,
Spring, Ohaba, Dostad, Calnic, Berghin, Garbova de Sebes, Rosia de Secas.

It is within this cultural and geographical context that the activity of the
Augustin Bena Alba Cultural Centre takes place, a public cultural institution under
the authority of the Alba County Council, with its main objectives being the
promotion of national and universal cultural values, continuing education in the
arts and crafts, the research, conservation, promotion and valorisation of
Romanian traditional practices and folk creation, as well as the organisation of
cultural and artistic events. Established in 2007 through the reorganisation of the
former Popular School of Arts and Crafts and the Centre for the Promotion of
Traditional Culture and Folk Creation of Alba, the centre was officially inaugurated
on 1 October 2007, around the time of the 127th anniversary of the birth of
composer Augustin Bena.

From the outset, the institution has sought to offer cultural products and
services as elements of social development and regeneration for the communities
of the county, contributing to the strengthening of the cultural and artistic
education of young people and to the organisation of cultural activities dedicated
to leisure time. The Centre’s activity has diversified through the establishment of
the Alba County Folk Ensemble and the Alba County Brass Band, ensembles that
have confirmed their necessity at both local and national level. In the period 2018-
2019, the Augustin Bena Alba Cultural Centre expanded its activity through the
creation of the Service for Research and Valorisation of Material and Intangible
Cultural Heritage, which includes the Ethnography and Folklore, and National
Minorities departments, as well as through the development of the Service for
the Administration, Promotion and Valorisation of Cultural and Artistic Products
and Services, also involving structures for professional certification and cultural
promotion.
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The Romanian Ethnography and Folklore Department has the role of
coordinating research, recording, conservation and valorisation activities for
material and intangible cultural heritage, developing strategies, programmes and
projects in the field, in collaboration with institutions, organisations and
individuals with similar responsibilities in the country and abroad. The centre also
supports the organisation of cultural events, congresses, symposia, tourism
promotion activities for cultural objectives in Alba County and quality certification
activities for traditional cultural products and services. Through these
endeavours, the “Augustin Bena” Cultural Centre actively contributes to the
preservation and valorisation of local cultural heritage, offering communities
organised and professional access to the cultural values of Alba County,
supporting the conservation of local identity in harmony with the promotion of
national and universal cultural values.

PRESERVING THE MEMORY OF TRADITIONAL DANCE THROUGH AFCN
PROJECTS: HAIDAUL, PURTATA FETELOR AND JOCUL CALUSERILOR IN ALBA
COUNTY

Choreographic heritage constitutes a fundamental component of
intangible cultural heritage, reflecting the identity, values and collective memory
of communities through specific forms of artistic expression. Dansurile
traditionale nu sunt doar manifestari artistice, ci si lianturi esentiale ale coeziunii
sociale, ale ritualurilor si a perpetudruii cunostintelor din genethe transmission of
knowledge from generation to generation. In the context of the accelerated
socio-cultural changes in which we find ourselves, the protection, documentation
and promotion of intangible heritage and traditional choreographic folklore
represent priority objectives for the conservation of cultural diversity, preserving
our identity and strengthening our sense of belonging.

The projects funded by the National Cultural Fund Administration (AFCN)
— Haidaul, Purtata fetelor si Jocul Caluserilor — constitute relevant examples of
cultural interventions dedicated to the revitalisation and support of Romanian
traditional dance. These initiatives aim not only to preserve specific
choreographic elements, but also to recontextualise them in the contemporary
environment, in order to increase the visibility and accessibility of choreographic
heritage. The following presentation offers an analysis of each project,
highlighting their contribution to the conservation of intangible cultural heritage
and to the development of choreographic discourse in Romania.

HAIDAUL - CHOREOGRAPHIC FOLKLORE FROM ALBA COUNTY

The Haidaul project was carried out in partnership with Salina Turda and
the Zestrea Satelor Cultural Association and forms part of a broad cultural
programme co-funded by AFCN. The performance and research were carried out
in collaboration with several institutions and local communities in Alba County,
such as the town halls of Teius, Unirea, Hoparta and others.

The men’s dance Haiddulbelongs, by its structure, to the large group of
young men’s dances characteristic of the majority of Transylvanian ethno-folkloric
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areas. Prin forma sa de executie, in care este de nelipsit bastonul, si prin the
particularities of execution (the clapping done with the left hand on various
segments of the left leg, while the dancer’s right arm rests on the stick), the dance
reveals its origin and kinship with the caluseri dances present in almost all
traditional areas of Transylvania.

Haiddulis a young men’s dance from the category of Romanian folk games
played in the localities around the town of Aiud in Alba County. A fost atestat
documentarin sec. al XVI-lea, dar are origini mult mai vechi. Arealul in care se joaca
acest dans este destul de restrans: pe Valea Muresului mijlociu, mai precis din zona
Ocna Mures pana spre Teius. Dansul are ca principale figuri ponturile in plimbare
sau cu sprijin, salturile Tnalte, flexiunile adanci, ghemuirile and rasucirile. Haidaul
este numit and dans fecioresc de batd, fiind singurul dans cu bdtaie pe mana
stangd, motiv pentru care feciorii aveau nevoie de sprijin. Dacd la inceput feciorii
se sprijineau in bata, Tncepand cu anii 30 s-a pus un mare accent pe dansul mixt,
in care fetele aveau and rolul de a sprijini feciorii in executarea batdilor pe cizma,
cu mana stanga, and a sariturilor.

The beauty of the dance was further enhanced by the girls’ pirouettes
performed under the young man’s arm. Indeed, it is assumed that, initially, the
dance consisted of three parts: Ponturi in plimbare (sequences in procession),
Purtata de fete (Girls’ Procession) and Ponturi pe loc (cu sprijin). Ulterior, Purtata
broke away as an independent girls’ dance, retaining elements of the men’s
dance, perfectly integrated into its movement units, while Feciorescul de bata
evolved, so that today it is performed both as a men’s dance, using the stick as a
point of support, and as a mixed dance, using the girl as a point of support.

PURTATA - THE DANCE OF GIRLS AND YOUNG WIVES FROM THE TARNAVE
VALLEY

In 2021, the Augustin Bena Alba Cultural Centre carried out a project
dedicated to the research, conservation and promotion of the Purtata custom
from the Tarnave Valley. The project included choreographic research in
numerous localities, the production of two photography exhibitions, a
documentary film and a book containing the choreographic suites transcribed
melodically and choreographically.

Purtata is a traditional women’s dance, specific to the rural communities
of the Tarnave Valley, with roots in the Middle Ages. This ritual dance involves a
line of women stepping in a rhythmic pace, accompanied by specific songs
transmitted orally across generations. The a culminat cu un spectacol muzical-
coregrafic, sustinut de Ansamblul Folcloric al Judetului Alba si interpreti renumiti
ai folclorului roméanesc, promovand astfel o parte valoroasa a patrimoniului
imaterial local.

Within the project, team members carried out choreographic research in
the localities of: Capalna, Feisa, Biia, Cetatea de Balta, Craciunelu de Sus, Sancel,
Panade, Craciunelu de Jos, Lunca, Lupu - folkloric centres where these women’s
and girls’ dances were practised —care sunt vetre folclorice unde s-au practicat
aceste jocuri de femei and — and completed the two photography exhibitions and
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the documentary film on the purtatele from the Tarnave Valley. Folklore
specialists transcribed the choreographic suites of the Tarnave Valley melodically
and choreographically, which were materialised in the form of a printed book.

THE CALU$ERI DANCE OF ALBA COUNTY - MUSICAL-CHOREOGRAPHIC FOLKLORE

The project won in 2022 and implemented in 2023 aimed at the research

and conservation of the cdluseri dance from Alba County, an integral part of the

calus ritual recognised by UNESCO as intangible heritage of humanity. Echipa

Centrului de Cultura a desfdsurat o cercetare extinsa in localitati din Valea

Muresului Mijlociu, Valea Sebesului, Muntii Apuseni si Podgoria Albei, pentru
identificarea si culegerea acestor jocuri traditionale barbatesti.

The aim of the project was the recovery, conservation and transmission of
the caluseri dance as an important parta of the choreographic folklore of Alba
County, through the creation of an archive of written and audio-visual documents,
as well as through its presentation in itinerant musical-choreographic
performances.

Project team members carried out choreographic research in the Middle
Mures Valley area, the Sebes Valley, the Moscanimea of the Apuseni Mountains
and the Alba Wine Region, in order to identify and collect the caluseri dances
preserved in collective memory. This ethnographic wealth is reflected in the
diversity of folk costumes, choreographic repertoire, traditional songs and year-
round customs, highlighting the specificity of each ethnographic area in the
county.

CONCLUSIONS

The collection, conservation and promotion of intangible cultural
heritage, particularly traditional dances, represents an imperative for the
preservation of the identity of the communities of Alba County and for ensuring
the continuity of the authentic Romanian choreographic repertoire. The projects
supported by the National Cultural Fund Administration (AFCN) have
demonstrated that through rigorous documentation, musical-choreographic
transcription and the production of video recordings, valuable traditional dances
such as Haidaul, Jocul Caluserilor and Purtata fetelor can be saved and
reactivated, bringing them from the heritage chest to the attention of
communities and younger generations.

At the same time, these endeavours show that choreographic heritage
cannot be conserved through documents alone, but requires living practice within
communities, and the direct involvement of local people, dancers and instructors
becomes essential for the transmission of the authentic repertoire. n judetul
Alba, proiectele implementate de Centrul de Cultura,,Augustin Bena” evidentiaza
the fact that traditional dances can remain relevant and can contribute to
community cohesion when they are systematically researched, professionally
archived and promoted through educational activities, festivals and specialist
publications.
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In a context marked by the gradual loss of local customs and dances, the
support for the collection, conservation and promotion of authentic
choreographic repertoire with the help of AFCN remains a strategic cultural
necessity. Only through such continuous, well-grounded projects can the
choreographic heritage of Alba County preserve its place in the cultural identity
of Romania and be transmitted, alive and relevant, to new generations.

CERCETAREA PATRIMONIULUI IMATERIAL PRIN
FINANTARE DIN ADMINISTRATIA FONDULUI
CULTURAL NATIONAL (AFCN) DIN JUDETUL ALBA,
ROMANIA

Cuvinte cheie
Dans traditional, patrimoniu imaterial, inregistrari, finantare, conservare.

INTRODUCERE

Cercetarea, conservarea si promovarea patrimoniului cultural imaterial al
Romaniei reprezinta o urgenta nationald, necesitand cercetare sistematica,
documentare riguroasd si transmiterea cunostintelor traditionale catre noile
generatii. Printre cele mai valoroase elemente ale acestui patrimoniu se numara
dansurile traditionale si jocurile populare, care pastreaza identitatea localg,
coeziunea comunitatilor si istoria neamului. Totusi, cercetarea si conservarea
acestor valori implica expertiza de specialitate, timp si resurse financiare, adesea
limitate n cadrul comunitatilor locale si ale institutiilor culturale.

In Romania, Administratia Fondului Cultural National (AFCN) reprezintd un
mecanism valoros de finantare pentru sprijinirea proiectelor culturale, inclusiv a
celor dedicate cercetdrii si conservarii patrimoniului imaterial. Cu toate acestea,
competitia pentru obtinerea fondurilor AFCN impune nu doar redactarea unor
proiecte bine structurate si argumentate, ci si o viziune clara asupra modului in
care conservarea patrimoniului poate fi sustenabild pe termen lung.

In judetul Alba, Centrul de Culturd Augustin Bena a reusit sa utilizeze cu
succes finantdrile AFCN pentru a dezvolta proiecte dedicate cercetarii,
documentarii si promovarii dansurilor traditionale locale precum Haiddul, Jocul
Cdluserilor si Purtata fetelor. Aceste proiecte au dus la publicarea unor volume de
specialitate care contin transcrierea muzical-coregrafica a dansurilor, insotite de
inregistrari video care asigura transmiterea dansurilor atat catre cercetatori,
etnografi, coreologi si coregrafi, cat si cdatre pastratori de traditii, pasionati,
instructori si dansatori. In plus, initiativele precum festivalul anual ,,Culturd pentru
Culturd” si numeroasele expozitii etnografice organizate in judet au implicat activ
comunitatile locale, incurajandu-i pe sateni sa deschida lada de zestre si sa
participe direct si activ la conservarea si revitalizarea propriului patrimoniu
cultural.
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Acest articol 1si propune sa analizeze modul in care finantarile AFCN au
facilitat cercetarea sistematica a patrimoniului cultural imaterial in judetul Alba, cu
un accent pe conservarea dansurilor traditionale. Vom prezenta metodele
utilizate in cercetarea pe teren, documentare, transcriere si diseminare Tn
comunitate, demonstrand impactul si limitele proiectelor finantate prin AFCN in
asigurarea continuitatii traditiilor vii in societatea contemporana.

TRADITIE, MEMORIE S| CERCETARE: PATRIMONIUL CULTURAL IMATERIAL AL
JUDETULUI ALBA

Judetul Alba, situat in inima Transilvaniei, reprezinta un spatiu de o
remarcabila diversitate culturala, in care traditiile, obiceiurile, mestesugurile si
creatiile folclorice continud sa joace un rol esential in conturarea identitatii locale
si regionale. De la zonele montane ale Apusenilor, unde comunitatile motilor si
mocanilor pastreaza practici arhaice, pana la vaile Tarnavelor si Muresului, unde
dansurile si obiceiurile traditionale alcdtuiesc un patrimoniu viu, judetul Alba ofera
un cadru valoros pentru cercetarea patrimoniului cultural imaterial. Aceasta
bogdtie etnografica se reflectd in diversitatea costumelor populare, a
repertoriului coregrafic, a cantecului traditional si a obiceiurilor de peste an,
evidentiind specificul fiecarei zone etnografice din judet.

Varietatea folclorului coregrafic al judetului Alba se evidentieaza dupa
specificul geografic al asezarilor. Jocurile traditionale din satele de pe vadile
Muresului si Tarnavelor apar ca o prelungire a specificului Campiei Transilvane si
ating forme ce frizeaza virtuozitatea, mai ales in jocurile fecioresti. Folclorul
Motilor fi reprezinta in chip particular pe acestilocuitori ai Muntilor Apuseni, dupa
cum folclorul ciobdnesc este specific mocanilor de pe plaiurile din Carpatii
Meridionali.

In contextul transformarilor sociale contemporane si al globalizarii,
cercetarea, conservarea si valorificarea patrimoniului cultural imaterial din Alba
devin prioritati urgente pentru pastrarea identitatii culturale. Proiectele de
cercetare sprijinite prin finantarile Administratiei Fondului Cultural National
(AFCN) ofera o oportunitate concretd de a documenta si de a aduce la lumind
valori traditionale autentice, contribuind la imbogatirea fondului de cunoastere
etnografica si la crearea de resurse pentru educatie, formare artistica si
promovare culturald. Documentarea dansurilor traditionale, a obiceiurilor si a
repertoriilor muzicale devine un act de recuperare a valorilor spirituale create de
generatiile trecute, intr-un moment in care comunitatile rurale fsi schimba
structurile sociale si pierd contactul cu formele traditionale de manifestare
culturala.

In cuvintele Maestrului Theodor Vasilescu, ,,Prin initiativa unor foruri
culturale, de a sustine culegerea si publicarea de jocuri traditionale, se continua
opera, iInceputa mai de mult, dar neterminata, de recuperare a valorilor spirituale
produse de generatiile trecute, in vetrele folclorice ale tarii. Fara indoiald, in
conditiile a ceea ce este azi satul contemporan, nu mai putem vorbi de culegeri de
la jucatorii satului. Generatia lor nu mai existd, dupa cum nu mai exista fenomenul
‘horei satului’, iar generatia actuala are cu totul alte preocupari. Acum sursele de
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informare sunt mult diferite: vechi filmari, gasirea unor descendenti ai vechilor
jucdusi din sate, care au dobandit de la parinti si au pastrat darul pentru dans, sau
chiar batrani localnici uitati de vreme...”

Aceasta perspectiva subliniaza necesitatea urgenta a proiectelor de
cercetare si arhivare digitala a patrimoniului imaterial, valorificand resursele
existente — arhive video, marturii orale, interviuri de teren — pentru a salva ceea ce
poate fi salvat si pentru a pune la dispozitia cercetatorilor, coregrafilor,
profesorilor si ansamblurilor folclorice materiale de studiu relevante. In judetul
Alba, unde traditia dansului romanesc isi gdaseste unele dintre cele mai valoroase
forme, de la dansurile ritualice de ceata pana la jocurile fecioresti cu figuri
spectaculoase, astfel de proiecte contribuie nu doar la conservare, ci si la
revitalizarea practicilor culturale prin integrarea acestora in programe
educationale si activitati artistice.

Judetul Alba se afla in centrul Romaniei, in partea de sud-vest a
Transilvaniei, avand ca vecini judetele Cluj, Mures, Sibiu, Hunedoara, Arad si Bihor.
Este un spatiu cu o mostenire istorica si culturala valoroasa, cuprinzand o parte
importanta a Podisului Transilvaniei, Depresiunea Colinelor Metalifere si a
Muntilor Apuseni, cu un relief variat ce include munti, dealuri si campii
subcarpatice. Judetul Alba are o populatie de aproximativ 330.000 de locuitori si
o suprafata de 6.242 km?, fiind cunoscut pentru bogatia sa culturalg, istorica si
etnograficd, pdstrand traditii vii, mestesuguri populare si un folclor divers, cu
specific local. Judetul Alba are forma actuala de putin timp, mai exact dupa
caderea comunismului cand organizarea administrativ-teritoriald a fost modificata
substantial si raioanele din perioada comunistd au fost desfiintate.

Hartile Romaniei din 1952 si 1960 ne indica modificari majore de structura
si identificam faptul ca judetul Alba actual a fost impartit intre judetele vecine, in
trecut raioanele Cluj, Hunedoara, Mures, Sibiu dar si Bihor si Valcea. Astfel, nu este
intamplatoare bogdtia etnografica a judetului Alba si diferentele majore intre
zonele folclorice ale acesteia.

Invecinandu-se astdzi cu nu mai putin de 7 judete (Sibiu, Valcea,
Hunedoara, Arad, Bihor, Cluj si Mures) judetul Alba numard 12 zone etnografice™*
distincte:

1. Mocanimea Ampoiului (Ampoita, Tduti, Metes, Presaca Ampoiului, Fenes,

Valea Micd, Patrangeni, Trampoiele, Valea Dosului)

2. Mocanimea Muntilor Trascau (Mogos, Ponor, Geoagiu, Ramet,

Intregalde)

3. Mocanimea Vaii Ariesului (de-a lungul cursului mijlociul al Ariesului -

Lupsa, Baia de Aries, Salciua, Posaga, Ocolis)

4. Buciumanimea (comuna Bucium - 6 sate:Bucium-Poieni, Bucium-Sasa,

Bucium-Sat, Bucium-Cerbu, Bucium-Muntari, Bucium-Izbita)

5. Tara Motilor (zona centrald a Muntilor Apuseni, care cuprinde comunele
din bazinul superior al Ariesului, de la Campeniin sus: Vadu Motilor, Vidra,

Avram lancu, Albac, Garda de Sus, Arieseni etc.)

'54 Tutuianu, 2015:313
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6. Valea Sebesului (zona care face legatura cu Oltenia — satele Sugag,

Sasciori, Laz, Pianu, Salistea etc.)

7. Valea Muresului (Lunca Muresului, Mirasldau, Ocna Mures, Hoparta,

Noslac)

8. Zona,,Alba lulia” (satele de pe malul stang al Muresului — Oarda de Jos,

Oarda de Sus, Dumbrava, Seusa, Ciugud, Drambar, Teleac, Hapria, Straja,

Henig, Berghin, Dumitra, Totoi)

9. Zona,,Tara Vinului” - Podgoria Alba lulia (malul drept al Muresului - de la

Vintu de Jos, Paclisa, Barabant, Sard, Ighiu, Ighiel, Telna, Cricdu, Galda de

Jos, Craiva, Tibru, Bucerdea Vinoasd, pana la Stremt)

10. Zona Tarnavelor (continuarea podgoriei Alba lulia, pe vdile Tarnavei Mari

si Tarnavei Mici care se unesc la Blaj si se varsa in Mures — Blaj, Balcaciu,

Jidvei, Cetatea de Balta, Valea Lunga, Sona, Craciunelu de Jos, Cenade,

Ohaba, Rosia de Secas)

1. Zona Aiudului (in jurul orasului Aiud - comunele Radesti, Lopadea Noug,

Hoparta, Fardu, Ciumbrud, Livezile, Ciuguzel)

12. Zona Podisul Secaselor (cuprins intre Valea Muresului, Tarnavei Mici si
Tarnavei Mari la NV si N, Valea Visei la E, Valea Sebesului la V si Muntii
Cindrelului la S - Cut, Daia Romand, Deal, Spring, Ohaba, Dostad, Calnic,
Berghin, Garbova de Sebes, Rosia de Secas.

In acest context cultural si geografic se inscrie activitatea Centrului de
Cultura Augustin Bena Alba, institutie publica de cultura aflatd in subordinea
Consiliului Judetean Alba, avand ca principale obiective promovarea valorilor
culturale nationale si universale, formarea continuda in domeniul artelor si
mestesugurilor, cercetarea, conservarea, promovarea si valorificarea traditiilor si
creatiei populare romanesti, precum si organizarea de evenimente cultural-
artistice. Infiintat in anul 2007, prin reorganizarea fostei Scoli Populare de Arte si
Mestesuguri si a Centrului de Promovare a Culturii Traditionale si Creatiei Populare
Alba, centrul a fost inaugurat oficial la 1 octombrie 2007, in preajma aniversarii a
127 de ani de la nasterea compozitorului Augustin Bena.

Inca de lainceput, institutia a urmdrit sa ofere produse si servicii culturale
ca elemente de dezvoltare si regenerare sociala a comunitatilor din judet,
contribuind la consolidarea educatiei cultural-artistice a tinerilor si la organizarea
de activitati culturale dedicate petrecerii timpului liber. Activitatea centrului s-a
diversificat prin infiintarea Ansamblului Folcloric al Judetului Alba si a Fanfarei
Judetului Alba, formatii care au confirmat necesitatea existentei lor pe plan local
si national. Tn perioada 2018-2019, Centrul de Culturd Augustin Bena Alba si-a extins
activitatea prin crearea Serviciului de cercetare si valorificare a Patrimoniului
Cultural Material si Imaterial, care include compartimentele Etnografie si Folclor,
respectiv Minoritati Nationale, precum si prin dezvoltarea Serviciului pentru
administrarea, promovarea si valorificarea produselor si serviciilor cultural-
artistice, implicand totodata structuri de certificare profesionala si promovare
culturala.

Compartimentul Etnografie si Folclor romanesc are rolul de a coordona
activitatea de cercetare, evidentad, conservare si punere in valoare a patrimoniului
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cultural material siimaterial, elaborand strategii, programe si proiecte in domeniu,
in colaborare cu institutii, organizatii si persoane cu atributii similare din tara si
strdindtate. De asemenea, centrul sprijina organizarea de evenimente culturale,
congrese, simpozioane, activitati de promovare turistica a obiectivelor culturale
din judetul Alba si activitati de certificare a calitatii produselor si serviciilor
culturale traditionale. Prin aceste demersuri, Centrul de Cultura ,,Augustin Bena”
contribuie activ la pastrarea si valorificarea patrimoniului cultural local, oferind
comunitdtilor acces organizat si profesionist la valorile culturale ale judetului Alba,
sprijinind conservarea identitatii locale Tn armonie cu promovarea valorilor
culturale nationale si universale.

CONSERVAREA MEMORIEI DANSULUI TRADITIONAL PRIN PROIECTELE AFCN:
HAIDAUL, PURTATA FETELOR SI JOCUL CALUSERILOR DIN JUDETUL ALBA

Patrimoniul coregrafic constituie o componenta fundamentala a
patrimoniului cultural imaterial, reflectand identitatea, valorile si memoria
colectiva a comunitatilor prin forme de expresie artistica specifice. Dansurile
traditionale nu sunt doar manifestari artistice, ci si lianturi esentiale ale coeziunii
sociale, ale ritualurilor si a perpetudruii cunostintelor din generatie in generatie. In
contextul schimbarilor socio-culturale accelerate in care ne aflam, protejarea,
documentarea si promovarea patrimoniului imaterial, a folclorului traditional
coregrafic, reprezinta obiective prioritare pentru conservarea diversitatii
culturale, pastrandu-ne identitatea si consolidand sentimentul de apartenenta.

Proiectele finantate prin Administratia Fondului Cultural National (AFCN)
- Haidaul, Purtata fetelor si Jocul Caluserilor — constituie exemple relevante de
interventii culturale dedicate revitalizarii si sustinerii dansului traditional
romanesc. Aceste initiative au drept scop nu doar conservarea elementelor
coregrafice specifice, ci si recontextualizarea lor in mediul contemporan, in
vederea cresterii vizibilitatii si accesibilitatii patrimoniului coregrafic. Prezentarea
care urmeaza ofera o analiza a fiecdrui proiect, evidentiind contributia lor la
conservarea patrimoniului cultural imaterial si la dezvoltarea discursului
coregrafic in Romania.

HAIDAUL - FOCLOR COREGRAFIC DIN JUDETUL ALBA

Proiectul Haiddul a fost realizat in parteneriat cu Salina Turda si Asociatia
Culturala Zestrea Satelor si face parte dintr-un amplu program cultural co-finantat
de AFCN. Spectacolul si cercetarea au fost realizate in colaborare cu mai multe
institutii si comunitati locale din judetul Alba, precum primariile din Teius, Unirea,
Hopirta si altele.

Jocul barbatesc Haiddul se integreaza, prin structura sa, grupului mare de
jocuri fecioresti caracteristice majoritatii zonelor etnofolclorice transilvane. Prin
forma sa de executie, in care este de nelipsit bastonul, si prin particularitatile de
executie (batdile de palme care se fac cu mana stanga pe diferite segmente ale
piciorului stang, pe cand bratul drept al dansatorului se sprijind pe baston), dansul
isi dezvaluie originea si inrudirea cu jocurile caluseresti prezente in mai toate
vetrele traditionale din Transilvania.
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Haiddul este un dans fecioresc din categoria jocurilor populare romanesti
ce se joacd In localitatile situate in jurul orasului Aiud din judetul Alba. A fost
atestat documentar in sec. al XVI-lea, dar are origini mult mai vechi. Arealul in care
se joacd acest dans este destul de restrans: pe Valea Muresului mijlociu, mai precis
din zona Ocna Mures pana spre Teius. Dansul are ca principale figuri ponturile in
plimbare sau cu sprijin, salturile Tnalte, flexiunile adanci, ghemuirile si rasucirile.
Haiddul este numit si dans fecioresc de batd, fiind singurul dans cu bataie pe mana
stanga, motiv pentru care feciorii aveau nevoie de sprijin. Dacd la inceput feciorii
se sprijineau Tn bata, Tncepand cu anii ‘30 s-a pus un mare accent pe dansul mixt,
n care fetele aveau si rolul de a sprijini feciorii Tn executarea batdilor pe cizmd, cu
mana stanga, si a sariturilor.

Frumusetea dansului a fost Intregita si cu piruetele fetelor executate pe
sub mana baiatului. De altfel, se presupune ca, la Tnceput, dansul a fost format din
trei parti: Ponturiin plimbare, Purtata de fete si Ponturi pe loc (cu sprijin). Ulterior,
Purtata s-a desprins ca dans de fete de sine statator, pastrand elemente ale jocului
barbatesc, perfect integrate in unitatile ei de miscare, iar Feciorescul de batd a
evoluat, astfel incat astazi el se joaca atat ca joc barbatesc, folosind ca punct de
sprijin bata, cat si ca joc mixt, folosind fata ca punct de sprijin.

PURTATA - JOCUL FETELOR SI AL NEVESTELOR DE PE TARNAVE

n 2021, Centrul de Culturd Augustin Bena Alba a desfasurat un proiect
dedicat cercetdrii, conservadrii si promovadrii obiceiului Purtata din Valea
Tarnavelor. Proiectul a inclus cercetari coregrafice in numeroase localitati,
realizarea a doua expozitii de fotografie, un film documentar si o carte ce cuprinde
suitele coregrafice transcrise melodic si coregrafic.

Purtata este un dans traditional feminin, specific comunitatilor rurale de
pe Valea Tarnavelor, cu raddcini in Evul Mediu. Acest dans ritualic implica un sir de
femei ce pasescin ritm cadentat, acompaniate de cantece specifice transmise oral
de-a lungul generatiilor. Proiectul a culminat cu un spectacol muzical-coregrafic,
sustinut de Ansamblul Folcloric al Judetului Alba siinterpreti renumiti ai folclorului
romanesc, promovand astfel o parte valoroasa a patrimoniului imaterial local.

In cadrul proiectului, membri echipei au realizat cercetarea coregraficd in
localitatile: Capalna, Feisa, Biia, Cetatea de Balta, Craciunelu de Sus, Sancel,
Panade, Craciunelu de Jos, Lunca, Lupu care sunt vetre folclorice unde s-au
practicat aceste jocuri de femei si fete si au finalizat cele doua expozitii de
fotografie si filmul documentar cu purtatele de pe Tarnave. Specialistii in folclor
au transcris melodic si coregrafic suitele coregrafice de pe Valea Tarnavelor care
s-au materializat sub forma de carte tipadrita.

JOCUL CALUSERILOR DIN JUDETUL ALBA - FOLCLOR MUZICAL-COREGRAFIC
Proiectul castigat in 2022 si implementat in 2023 a urmarit cercetarea si
conservarea jocului caluserilor din judetul Alba, parte integranta a ritualului
calusului recunoscut de UNESCO ca patrimoniu imaterial al umanitatii. Echipa
Centrului de Cultura a desfdsurat o cercetare extinsa in localitati din Valea
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Muresului Mijlociu, Valea Sebesului, Muntii Apuseni si Podgoria Albei, pentru
identificarea si culegerea acestor jocuri traditionale barbatesti.

Scopul proiectului a fost recuperarea, conservarea si transmiterea jocului
caluseresc ca parte importantd a folclorului coregrafic din judetul Alba prin
constituirea unei arhive cu documente scrise si audio - vizuale, dar si prin
prezentarea acestuia in cadrul unor spectacole muzical-coregrafice itinerante.

Membrii echipei de proiect au derulat o cercetare coregrafica in zona
Valea Muresului Mijlociu, Valea Sebesului, Mocdanimea Muntilor Apuseni si
Podgoria Albei, in vederea identificarii si culegerii jocurilor caluseresti pastrate Tn
memoria colectiva. Activitatea de culegere si cercetare a proiectului s-a organizat
in localitatile: Vinerea, Salistea, Sibot, Pianu, Blandiana, Vintu de Jos, Sasciori, Ceru
Bacainti, Almasu Mare, Zlatna, Stremt, Cricdu - vetre folclorice in care s-au
practicat aceste jocuri barbatesti. Ulterior, jocurile culese au fost transcrise
melodic si coregrafic, fiind incluse in materialul tiparit. Concomitent s-a realizat o
expozitie fotografica si un film documentar iar proiectul s-a finalizat cu o gala a
cetelor de dansatori.

CONCLUzZII

Culegerea, conservarea si promovarea patrimoniului cultural imaterial, T
special a dansurilor traditionale, reprezinta un imperativ pentru pastrarea
identitatii comunitatilor din judetul Alba si pentru asigurarea continuitatii
repertoriului coregrafic autentic romanesc. Proiectele sprijinite de Administratia
Fondului Cultural National (AFCN) au demonstrat cd prin documentare riguroasd,
transcriere muzical-coregrafica si realizarea de inregistrari video se pot salva si
reactiva dansuri traditionale valoroase precum Haidaul, Jocul Caluserilor si Purtata
fetelor, aducandu-le din lada de zestre in atentia comunitatilor si a generatiilor
tinere.

Totodatd, aceste demersuri arata cd patrimoniul coregrafic nu poate fi
conservat doar prin documente, ci are nevoie de practica vie in comunitati, iar
implicarea directa a localnicilor, dansatorilor si instructorilor devine esentiala
pentru transmiterea repertoriului autentic. Tn judetul Alba, proiectele
implementate de Centrul de Cultura ,,Augustin Bena” evidentiaza faptul ca
dansurile traditionale pot ramane relevante si pot contribui la coeziunea
comunitatilor atunci cand sunt cercetate sistematic, arhivate profesionist si
promovate prin activitati educative, festivaluri si publicatii de specialitate.

Intr-un context marcat de pierderea treptata a obiceiurilor si dansurilor
locale, sustinerea culegerii, conservarii si promovarii repertoriului coregrafic
autentic cu sprijinul AFCN ramane o necesitate culturala strategica. Doar prin
astfel de proiecte continue, bine fundamentate, patrimoniul coregrafic din judetul
Alba isi poate pastra locul in identitatea culturald a Romaniei si poate fi transmis,
viu si relevant, catre noile generatii.
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