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SUMMARY

In Turkey, a significant portion of the Ethnochoreology studies in this field
have been limited to collections made by volunteer collectors. These
objects owned by these collectors contain important information about our
country’s rich cultural heritage. However, we must know that only this is
not sufficient for the preservation but also transmission of this heritage to
future generations. Therefore, it is important for both collectors and
policymakers to take necessary steps for the preservation of the cultural
heritage and the support of collectors. In the rich cultural heritage of
Southeast Europe, traditional music and dance hold a great importance.
The aim of this study is to discuss the fieldwork and archiving studies of
institutions that have conducted ethnochoreological studies within the
cultural policies developed by the Republic of Turkey since its foundation
and to trace the works of collectors as well as institutions.

REZUMAT

In Turcia, o parte semnificativd a studiilor de specialitate din domeniul
Etnocoreologiei este limitatd la culegeri realizate de culegdtori voluntari.
Materialele detinute de acesti culegatori contin informatii importante
despre bogata mostenire culturald a tdrii noastre. Totusi, se impune sd
specificdm cd doar acestea nu sunt suficiente pentru conservarea si
transmiterea acestei mosteniri cdtre generatiile viitoare. Prin urmare, este
important atat pentru culegatori, cat si pentru factorii de decizie, sd se ia
mdsurile necesare pentru conservarea patrimoniului cultural si sustinerea
culegerilor. In bogata mostenire culturald a Europei de Sud-Est, muzica si
dansul traditionale detin o mare importantd.

Scopul acestui studiu este de a analiza activitatea de teren si studiile de
arhivare ale institutiilor care au realizat studii de etnocoreologie in cadrul
politicilor culturale dezvoltate de Republica Turcia, de la intemeierea sa, si
de a urmdri activitatea culegdtorilor si a institutiilor.
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INTRODUCTION

After the studies of the United Nations on cultural policies that started in

1969, the Intergovernmental Conference on Institutional, Administrative and
Financial Aspects of Cultural Policies held in Venice in 1970 increased international
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awareness on this issue. The Intergovernmental Conference on Cultural Policies
in Europe organized by UNESCO in Helsinki in 1972, the World Conference on
Cultural Policies and Sustainable Development held in Mexico in 1982 and the
Intergovernmental Conference on Cultural Policies for Development held in
Stockholm in 1998 (Oguz, 2010:41) created many new openings for the cultural
policy studies of states. Cultural policy is the entirety of the actions of states using
cultural tools in the construction of society. States transform their political, social
and economic justifications into cultural policies, consciously shaping their
cultural plans and practices with different parameters.

Folk dances have undertaken the task of cultural construction of society
within the state’s cultural policies in the political history of the Republic of Turkey.
The change of policies has directly or indirectly affected the structuring of
ethnochoreological studies in state bodies, the approach of Non-Government
Organisations, and the personal studies of individuals. When we analyse the
works of the institutions and collectors that are the subject of our study according
to the conditions of their own period, it will be difficult to understand the
conditions of the period without analysing these policies.

The political history of the Republic of Turkey is expressed as the Single-
Party Period (Atatiirk Period), the Multi-Party Period, the Planned Period and the
1980s, and later periods under the influence of globalization.

While the policies implemented by the state apparatus of the Republic
gave direction to cultural organizations in the country, on the other hand, there
were periods shaped by their own internal dynamics within folklore studies. As a
reflection of these cultural policies in folklore studies in the field, folklore was also
divided into periods within itself. The periods of Turkish folklore are examined
under the historical classification created as Ortiilii Devre (Covert Period, 1839 to
1908), Tirkcl Devre (Turkist Period, 1908 to 1920), Sentezci Devre (Synthesis
Period, 1920 to 1938), Dergici Devre (Publicist Period, 1936 to 1966), and Bilimci
Devre (Scientific Period, from 1966 to the present). The reason for naming the
periods in this way is to be able to express the main characteristics of the
development periods in the shortest way (Yildirim, 1991:546).

Evaluation of Ethnochoreology Studies in Turkish Bureaucracy History

Traditional folk dances, which contain all the diversity of the historical and
cultural accumulation that exists in Anatolia, are an important and valuable
cultural heritage element. When we look at the historical development of our folk
dances, we see that the history of Turkish folklore studies and the developments
related to folk dances follow an almost parallel course. In the early period of
cultural policies and in every period of folklore, ethnochoreological studies have
existed as an extension of folklore studies in the organizations that were the
implementers of these policies. Therefore, when talking about folklore and, as an
extension of it, about ethnochoreological studies, it is important to analyse
policies and periods simultaneously in order to create period awareness. As
institutions and staff changed, the importance of folk dances in politics and the
way their studies were conducted also changed.
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Covert Period

The first period in the development of Turkish folklore studies is the
“Covert” Period (1839-1908). In this period, folklore was not clearly expressed as
a word or a scientific discipline. The year in which the Covert Period began is also
the year when the Tanzimat decree was announced, marking the first step of
Westernization in the Ottoman Empire. Riza Tevfik (1900) emerged as an
important figure in this period. The article written by Riza Tevfik about dance is
considered the first article about Turkish Folk Dances and also the first scientific
study in the field of ethnochoreology.

Turkist Period

The “Turkist” Period (1908-1920) is a period where the concept of folklore
as a science and its importance in nation-state building are explicitly discussed. In
this period, Ziya Gokalp and his colleagues served as leading figures of the time.
The year the Turkist Period began marks the beginning of the Turkish Revolution
known as the Young Turk Movement. During the Covert and Turkist Periods, the
formation, method, and nature of folklore within the empire were predominantly
studied. Ethnochoreological studies could be found within folklore writings of the
Covert Period. This period can also be seen as a preparatory period for the
Synthesis Period. In fact, the groundwork for two important institutions, such as
the Turkish Historical Society and the Turkish Language Association, which we will
discuss in the Synthesis Period, was laid in this period.

Synthesis Period together with Single-Party Period

In the “Synthesis” Period (1920-1938), folklore was viewed as a method to
be utilized in shaping the cultural structure of the contemporary Turkish state.
This period, which occurred following the declaration of the Republic,
corresponds to the era known as the Single-Party Period or the Atatiirk Period in
the context of cultural policies. During this period, folklore studies were
supported by the state. The whole aim of the state was to mould and shape the
national culture into a new synthesis by utilizing folklore sources.

The initial attempts to collect local dances began in Turkey under the Halkevleri,
namely the ‘People’s Houses’ a network of local institutions founded in 1932 in
small towns and villages that encouraged all kinds of cultural research by the local
people themselves (Oztiirkmen, 2001:140). In this period, Selim Sirri Tarcan (1926)
was a prominent figure in the field of Turkish folk dances. In terms of
ethnochoreology, the most important development during the Turkist Period was
the establishment of Dar’iil Elhan conservatory, which started working on folk
music, collaborating with the education directorates of provinces to request
teachers and music enthusiasts in Anatolia to send the musical notations of
known folk songs. However, upon examining the lyrics and compositions of the
sent folk songs, it was discovered that they were incorrect. Therefore, as Bayri
stated (1941), it was decided to organize field works to identify the folk songs in
their original form (Cek, 2017:93). The conservatory prepared fieldworks outlining
the principles of collecting folk songs to be gathered by teachers and music
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enthusiasts. The survey questions were prepared by Yusuf Ziya Demircioglu. On
this journey, Mahmut Ragip Gazimihal, Abdulkadir inan, Ferruh Arsunar, and Yusuf
Ziya Demircioglu participated. The trip began on August 15, 1929. Folk music and
folkdance collections were made in Sinop (M. Sakir Ulkutasir also participated in
the collection here), Trabzon, Rize, Glimishane, Bayburt, Erzurum, and Erzincan.
Through a cinema operator brought along from Istanbul by the team, for the first
time in Turkey, the documentation of folk dances on film was achieved (Cakir,
2001:72).

In addition, Tirk Ocaklari (Turkish Hearths, 1912-1931), People’ Houses
(1932-1950), and later Kdy Enstitdleri (Village Institutes) (1940-1954) were other
institutions that worked in the field of ethnochoreology (Kasapoglu, 2024: 88).
Video archives related to the fieldwork studies conducted during the Turkist
Period have not been accessed. Furthermore, traditional dance studies conducted
during the Turkist Period mainly involved the display of folk dances during
bayramlar (celebrations) and festivals. Ethnochoreological studies were
continued in Village Institutes after the closing of People’s Houses.

Publicist Period

During the Publicist Period (1936-1966), Kemal Giingor’s “Folklor Postasi”
and ihsan Hinger’s “Turkish Folklore Research” were significant journals of that
time. Folklore researchers of the era gathered around Hincer’s journal, laying the
groun  dwork for future developments (Yildirm, 1991:547).

With the transition to the Multi-party Period, the influence of liberal
economic policies worldwide was observed in Turkey. During this period,
important institutions of the Single-Party Period, such as People’s Houses and
Village Institutes, were closed. The government’s intervention in culture was
reduced, policies were developed based on demands from the public, and during
the Publicist Period, ethnochoreological studies continued through ‘Tirkiye Milli
Talebe Federasyonu’ (TMTF - the Turkish National Student Federation) and ‘Milli
Tirk Talebe Birligi” (MTTB - the National Turkish Student Union), as well as the
‘Turk Halk Oyunlarini Yayma ve Yasatma Tesisi’ (Turkish Folk Dance Preservation
and Promotion Facility).

Scientific Period and the Brief History of the Ministry of Culture and Tourism

While the Multi-Party and Planned Periods in government policies sharply
delineated their boundaries, the final period of folklore studies was beginning. In
the Scientific Period (1966-), the most significant bureaucratic advancements in
the history of folklore studies in Turkey were implemented. On May 16, 1966, ‘Milli
Folklor Arastirma Dairesi’ (MIFAD - National Folklore Research Institute) was
established within the Ministry of National Education. With the establishment of
this institute, folklore’s indirect presence in institutions, organizations,
associations, or publishing environments was positioned under a ministry’s direct
identity (Ding, 2021:55).

The institute evolved into the National Folklore Research Directorate
under the Ministry of Culture in 1973, then into the General Directorate of
Research and Development of Folk Cultures within the Ministry of Culture in 1991,
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and finally transformed into the Directorate of Research and Education within the
same ministry in 2003 (Ding, 2021: 56; Tan, 2013:214-242).

Currently, under the umbrella of the relevant general directorate,
fieldworks and recording activities are carried out, especially within the scope of
the “Folk Culture Information and Documentation Centre.” It should be noted
that the activities forming the infrastructure for these efforts are not solely
conducted directly from the centre; therefore, the provincial organizations of the
Ministry of Culture and Tourism play a significant role in these activities.

In the interview excerpt provided below, Nail Tan discusses the
transformation of the National Folklore Institute into the National Folklore
Research Directorate in June 1973:

“Following this change, we prepared Turkey’s fieldworks plan and
implemented the First Folklore Survey of Turkey, aiming to visit five provinces each
year. In 1975, we organized the 1st International Turkish Folklore Congress, where
approximately two hundred papers were presented across five sections. The
congresses continued periodically, with the latest being the eighth congress held at
a hotel. The Ministry of Culture and Tourism continues to organize these congresses
every five years” (Tan, 2018:237).

Nail Tan also mentioned facing political pressures during the congresses,
indicating ongoing unrest within the Folklore Directorate with each change in
government. He expresses the realization that having a research institution under
a ministry is not ideal due to political control, noting the lack of support from
universities in addressing this issue (Tan, 2018).

The 1970s saw the beginning of folkdance competitions organized by the
Ministry of Youth and Sports and Milliyet Newspaper. These competitions had a
significant impact on the popularization of folk dances in major cities (Kasapoglu,
2024:89). During this period, Milliyet Newspaper recorded and archived these
competitions. While these recordings provide data for the ethnochoreological
approaches of that era, the archival quality is debatable due to the lack of
fieldwork images. In an interview with retired academic researcher Abdirrahim
Karademir he pointed that documentary recordings of folkdance groups
requested by Milliyet Newspaper are available at the Ege University Library
(Karademir, 2024).

The establishment of the Ministry of Culture in 1971 and of the State Folk
Dance Ensemble under this ministry in 1975 marked a turning point in the field of
folk dances. This institution played a crucial role in transforming folk dances into
a “stylized form” and a “spectacular popular art form,” sparking debates on
authenticity, stage arrangement, and other related topics. While the primary
mission and visible activity of the institution revolve around staging
performances, it is known that before the staging activities, group leaders
compiled traditional dances and costumes from the field to bring them to the
stage. In its inaugural year, the institution incorporated local folkdance experts
who worked in People’s Houses or actively participated in associations, ensuring
that their staging activities were based on authentic data gathered from the field.
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In conclusion, folklore studies during the Single-Party Period are
commonly referred to as the “Synthetic Period” between 1920-1938, while the
post-Single-Party Period from 1939 onwards can be classified into the “Period of
Fieldworks (1939-1966)” and the “Scientific Period (from 1966 to the present).”
This classification is significant in demonstrating the evolution of folklore studies
(Yildiz Altin, 2021:98).

Another factor influencing the ongoing Scientific Period is the
globalization movements. In Turkey, the period after 1980 is generally considered
a period of globalization, where while national culture was emphasized based on
Turkish-Islamic theses, neoliberal economic processes also began to develop. It is
impossible for the cultural sphere to remain unaffected by these developments.
This period is a time when, after the 1980 military coup, efforts were made to
revive folk dance studies. In the political process after 1980, ethnochoreology was
not a top priority for the state. Even since the multi-party era starting in 1950, it
was not a priority for the state. Nevertheless, it was a bureaucratic institution
within a sponsoring state structure. The work carried out in this process was done
at a minimum level with the principle of continuity in the state.

“Under the management of Ahmet Cakir, a project was initiated in the folk
dances and folk music department at ‘Halk Kdiltdirlerini Arastirma ve Gelistirme Genel
Mdrligy’ (HAGEM - General Directorate for Research and Development of Folk
Cultures) in the late 1980s towards the 1990s to document Turkish folk dances
through videos. Although there were no technical tools or resources in the provincial
organizations, fieldwork was still carried out there. During my time as a folklore
researcher at the Aydin Directorate of Culture, | conducted fieldworks with a camera
that | had brought to the general directorate. Folklore researchers in various
provinces also conducted fieldworks, sent these works to the General Directorate
for Research and Development of Folk Cultures, meaning they sent copies. All
fieldwork is available at the General Directorate for Research and Development of
Folk Cultures; in fact, upon request and payment, they provide you with a copy of
the content you desire. There is an incredible amount of video work available there”
(Karademir, 2024).

In 1998, the Symposium on the European Union Approach in the Cultural
Field produced what may be regarded as the first official text on cultural policy.
This paved the way for the visibility of non-state actors in the cultural field. This
situation is a sign of the state abandoning its monopoly. Various regulations,
including sponsorship, were introduced in this field. Although the state moved
away from a centralist policy, the sponsorship approach somewhat supported
fieldworks and archiving work. Mr. Karademir summarizes the
ethnochoreological studies conducted during this period with the following
expressions:

“The fieldworks studies were initiated at the Ege University State Turkish
Music Conservatory. Within the scope of these fieldworks, work was carried out in
the provinces of Mugla, Bodrum, Milas, and Fethiye Center. The fieldwork studies
were conducted in partnership with the Ministry of Culture, and the funding for the
work was obtained from the Ministry” (Karademir, 2024).
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However, by the year 2000, it is observed that the state’s policies are gradually
losing their effectiveness. Now, there is an ethnic market emerging outside of
state control.

“There were individuals working in the field as extensively as the General
Directorate for Research and Development of Folk Cultures. These individuals were
from Japan. Yoshinari Murakami and Hironobu Senzaki (Sivas Association) have
archives that include the on-site identification of traditional dances equivalent to
those in the General Directorate for Research and Development of Folk Cultures.
They travelled to almost all regions of Turkey. First, they came to learn the dances
from local people, then they went into the living culture where the dance was
incorporated into the folkdance repertoire, and from there, they recorded the
dances on video. These documents are even more valuable. Another individual who
conducted fieldwork individually was Bahri Ertek. He was also a pioneer in this work
and has passed away. There was another group that Ahmet Lileci brought, he
brought them from Taiwan. | also conducted preliminary work for them and took
them to the villages. In other words, we conducted identification studies where the
culture was living” (Karademir, 2024).

The National Culture Report, which Turkey had been preparing since
2008, was adopted by the Council of Europe in 2013, setting a comprehensive
cultural policy for the first time at the national and international levels. The
politicization of cultural policies in Turkey, subject to periodic effects, has long
prevented its institutionalization and popularization; however, ultimately, the
impact of structural reforms emerging in Turkey’s European Union accession
process has intensified the regulations towards cultural policies. During this
period, the growing massive structure of the cultural industry has transformed
the relationship between life and art into a market-oriented one. Thus, a broad
public has been formed through cultural processes. Within the scope of
privatization policies, the state’s goal to remain supportive in the cultural field has
recently been considered as a civilizing reform within local and global interactions.
However, until this period, folklore studies had already initiated their own civil
movements and declared their autonomy.

Each country has its own unique cultural policy. In Turkey, the institution
responsible for the works related to “culture,” which is one of the guarantees of
social life balance and national unity, is the Ministry of Culture. Additionally, local
governments, municipalities, Public Education Centres, and Civil Society
Organizations are among the entities that support the Ministry of Culture. The
most significant problem in policies is the change in the importance of
ethnochoreological studies within the state depending on cultural policies. The
issue lies in how ethnochoreological studies are affected by the changes in
cultural policies and personnel. Before delving into the name changes of the
Ministry of Culture and Tourism, we should take a brief look at its history:

1. Prior to the establishment of the Republic of Turkey, the ‘Executive
Ministers Committee’ of the Grand National Assembly of Turkey was
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responsible for government activities. A part of this committee, the
‘Maarif Organization’ was in charge of cultural affairs.

2. Until 1935, cultural activities were carried out by the ‘Ministry of
Education’; after the establishment of the ‘Ministry of Culture’ in 1935,
these activities continued under its administration.

3. While the Ministry of Culture continued its activities until 1941, from 1941
to 1971, this responsibility was carried out by the ‘Ministry of National
Education’.

4. In 1971, the ‘Ministry of Culture’ was re-established and included in the
‘General Directorates’ organization.

5. The ministry was first closed in 1972 and then re-established.

6. In1977, it was merged with the ‘Ministry of National Education’ to form
the ‘Ministry of National Education and Culture’.

7. It separated again in 1978 and became the ‘Ministry of Culture’.

8. After the 1980 Military Coup, it was transformed into the ‘Ministry of

Culture and Tourism’.

9. Following this period, there were occasional mergers with an
independent ministry or the Ministry of Tourism, and currently, it
continues its activities as the Ministry of Culture and Tourism. Examining
the implications of these changes in legislation and comparing the
theoretical structure with practical experiences will be important.

CONCLUSIONS

Since the establishment of the Ministry of Culture and Tourism, there have
been continuous changes in its name, personnel, working principles, and policies
in line with state policies and development plans. Following the neo-liberal turn
after 1980, issues such as distrust toward the institution and its failure to act in
accordance with its own legislation and policies have become increasingly
evident. Reasons such as the loss of monitoring functions and the loss of
functionality in policies have brought forth issues for collectors (archivists)
working in the field of ethnochoreology. Individuals born and living in this country
have purchased ethnochoreological archives from their own ministry, while many
others have collected cultural artifacts unsupervised and taken them to their
countries.

The unauthorized export of ethnochoreological materials abroad without
the supervision, control, and permission of the Ministry of Culture is a form of
reverse engineering. One recommendation is for the Ministry of Culture and
Tourism to develop a policy document in collaboration with the Turkish Folk
Dance Departments that is suitable for the current conditions, focusing on
fieldwork, archiving, and providing public access to ethnochoreological content.
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ETNOCOREOLOGIA iN TURCIA INTRE CERCETATORI S|
CULEGATORI

Cuvinte cheie
Etnocoreologie, cercetare coreologicda, politica de cercetare in teren, dans
traditional, cultura.

INTRODUCERE

In urma studiilor Natiunilor Unite in sfera politicilor culturale care au
debutat Tn anul 1969, Conferinta Interguvernamentala asupra Aspectelor
Institutionale, Administrative si Financiare ale Politicilor Culturale organizata la
Venetia 1n 1970 a amplificat constientizarea internationala a acestor probleme.
Conferinta Interguvernamentald privind Politicile Culturale in Europa organizata
de UNESCO la Helsinkin 1972, Conferinta Internationala privind Politicile Culturale
organizata Tn Mexic in 1982 si Conferinta Interguvernamentala privind Politicile
Culturale pentru Dezvoltare din 1998 de la Stockholm (Oguz, 2010, 41) au creat
multe noi oportunitati pentru studiile de politica culturald ale statelor. Politica
culturala reprezinta totalitatea actiunilor statelor care implementeaza
instrumente culturale pentru dezvoltarea societatii. Statele fisi transforma
justificarile politice, sociale si economice in politici culturale, modelandu-si in mod
constient planurile si practicile culturale prin diversi parametri.

Dansurile traditionale au preluat sarcina dezvoltarii culturale a societatii
in cadrul politicilor culturale ale statului in istoria politica a Republicii Turcia.
Schimbarea politicilor a afectat direct sau indirect structurarea studiilor de
etnocoreologie in organismele de stat, in abordarea Organizatilor Non-
Guvernamentale si 1n studiile persoanelor private. Analizand activitatea
institutiilor si a culegatorilor care sunt obiectul studiului de fata conform cu
conditiile din propria lor perioads, este dificil sa intelegem aceste conditii fara a
analiza politicile din perioada respectiva.

Istoria politica a Republicii Turcia este reprezentata de Perioada Partidului
Unic (perioada Atattirk), Perioada Pluripartinicd, Perioada Economiei Planificate si
anii 1980 si perioadele ulterioare aflate sub influenta globalizarii.

In timp ce politicile implementate de aparatul de stat al Republicii au dat
directie organizatiilor culturale din tara, pe de altd parte au existat perioade
modelate de propriile lor dinamici interne in cadrul studiilor de folclor. Ca reflectie
a acestor politici culturale asupra studiilor de folclor din teren, folclorul insusi a
fost de asemenea divizat in perioade. Perioadele folclorului turc sunt analizate
1908), Tlrkcli Devre (Perioada turcicd, 1908 - 1920), Sentezci Devre (Perioada
sinteticd, 1920 - 1938), Dergici Devre (Perioada jurnalistica, 1936 - 1966) si Bilimci
Devre (Perioada stiintificd, din 1966 pana in prezent). Motivul acestor denumiri a
fost dorinta de a exprima caracteristicile principale ale perioadelor de dezvoltare
intr-un mod cat mai succint (Yildirm, 1991:546).
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Evaluarea studiilor de etnocoreologie in istoria birocratiei turce

Dansurile folclorice traditionale contin intreaga diversitate a acumularilor
istorice si culturale care exista In Anatolia, fiind un element important si valoros al
patrimoniului cultural. Privind la dezvoltarea istorica a dansurilor noastre
traditionale, vedem cum istoria studiilor folclorice turce si schimbarile legate de
dansurile traditionale urmeaza un traseu aproape paralel. In perioada timpurie a
politicilor culturale si in fiecare perioada a folclorului, studiile etnocoreologice au
existat ca o extensie a studiilor de folclor in organizatiile care au implementat
aceste politici. Din acest motiv, atunci cand vorbim despre folclor si, ca extensie a
acestuia, despre studiile de etnocoreologie, este important sa analizam politicile
si perioadele simultan, pentru a realiza o constientizare a acestor perioade. Pe
masura ce institutiile si angajatii lor s-au schimbat, s-au schimbat si importanta
dansurilor traditionale Tn politica si modul in care s-a desfasurat studierea lor.

Perioada ascunsa

Prima perioada din dezvoltarea studiilor de folclor turc este Perioada
ascunsd (1839-1908). in aceastd perioadd, folclorul nu a fost clar enuntat ca
termen sau ca disciplina stiintifica. Anul in care a debutat perioada ascunsa este
totodata anul in care a fost anuntat decretul Tanzimat, marcand primul pas al
occidentalizarii in Imperiul Otoman. Riza Tevfik (1900) a iesit in evidentad ca o
figura importanta n aceasta perioadd. Articolul scris de el despre dans este
considerat primul articol despre dansurile traditionale turcesti si totodata primul
studiu stiintific din domeniul etnocoreologiei.

Perioada turcica

Perioada turcica (1908-1920) este o perioadad in care conceptul de folclor
ca stiinta si importanta sa in edificarea natiunii-stat au fost discutate explicit. in
aceasta perioadad, Ziya Gokalp si colegii lui pot fi considerati figuri principale ale
vremii. Anul Tn care a debutat perioada turcica marcheaza inceputul Revolutiei
Turce, cunoscuta drept Miscarea Junilor Turci.
In perioadele ascuns3 si turcica s-au studiat cu precadere formarea, metoda si
natura folclorului din imperiu. Studii de etnocoreologie se puteau gasi in lucrari
despre folclor din Perioada ascunsa. Aceastd perioadd poate fi vazuta si ca
perioadd pregatitoare pentru perioada de sinteza. De fapt, atunci s-au pus bazele
pentru doua institutii importante, si anume Societatea Istorica Turca si Asociatia
Lingvistica Turca, despre care vom discuta in perioada de sinteza.

Perioada sintetica impreuna cu Perioada Partidului Unic

in Perioada ,,sinteticd” (1920-1938), folclorul a fost privit ca 0 metods
utilizabila in modelarea structurii culturale a statului turc contemporan. Aceasta
perioada, care a urmat dupa proclamarea Republicii, corespunde epocii cunoscute
n contextul politicilor culturale drept ,,Perioada Partidului Unic” sau ,,Perioada
Atatiirk”. Tn aceasta perioads, studiile folclorice au fost sprijinite de stat. Intregul
scop al statului a fost sa modeleze si sa muleze cultura nationala intr-o noua
sinteza, folosind surse folclorice.

Incercarile initiale de a culege dansuri locale au inceput in Turcia sub egida
,»,Caselor populare” (Halkevleri), o retea de institutii locale fondatd in 1932 in
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orasele si sate care incurajau diverse tipuri de cercetare culturala intreprinsa de
localnicii insisi (Oztiirkmen, 2001:140). In aceastd perioad3, Selim Sirri Tarcan
(1926) s-a evidentiat ca o figurd proeminenta in sfera dansurilor traditionale
turcesti. In ceea ce priveste etnocoreologia, cel mai important progres din
Perioada turcicd a fost infiintarea conservatorului Dar’iil Elhan, care a ihceput sa
lucreze cu muzica traditionala, colaborand cu autoritatile din invatamant ale
provinciilor pentru a cere profesorilor si persoanelor pasionate de muzica din
Anatolia s3 trimita notatii muzicale ale cantecelor traditionale cunoscute. ins3,
examinand versurile si notele cantecelor trimise, s-a descoperit ca erau incorecte.
Din aceasta cauza, conform lui Bayri (1941), s-a decis sd se organizeze activitdti in
teren pentru a se identifica astfel de cantece traditionale in forma lor originala
(Cek, 2017:93). Conservatorul a pregdtit iesiri in teren, specificand principiile de
culegere a cantecelor traditionale pentru profesori si persoane pasionate de
folclor. Intrebdrile chestionarelor au fost pregatite de Yusuf Ziya Demircioglu. La
aceastd calatorie au participat Mahmut Ragip Gazimihal, Abdulkadir inan, Ferruh
Arsunar si Yusuf Ziya Demircioglu. Cdlatoria a inceput in data de 15 august 1929. S-
au realizat culegeri de muzica si dansuri traditionale in Sinop (unde a participat la
culegere si M. Sakir Ulkutasir), Trabzon, Rize, Gimlshane, Bayburt, Erzurum si
Erzincan. Cu ajutorul unui cameraman adus de echipa din Istanbul, s-a realizat,
pentru prima datd in Turcia, finregistrarea dansurilor traditionale pe peliculd
(Cakir, 2001:72).

Pe langa acestea, Tirk Ocaklari (Vetrele Turciei, 1912-1931), Casele
Populare (1932-1950) si mai tarziu Kdy Enstitlileri (Institutele satesti, 1940-1954)
sunt alte institutii care au activat in sfera etnocoreologiei (Kasapoglu, 2024: 88).
Arhivele video legate de studiile de teren realizate in perioada turcica nu au fost
accesate. Mai mult, studiile despre dansul traditional derulate Tn perioada turcica
au inclus Tn special spectacolele de dans traditional din timpul bayramlar
(sarbatorilor) si festivalurilor. Studiile etnocoreologice au fost continuate in
Institutiile satesti dupa inchiderea Caselor Populare.

Perioada jurnalistica

In timpul Perioadei jurnalistice (1936-1966), ziarul lui Kemal Giingdr,
,,Folklor Postasi” si ziarul lui ihsan Hincer ,,Turkish Folklore Research” au fost
publicatii importante ale vremii. Etnomuzicologii vremii s-au reunit Tn jurul ziarului
[ui Hinger, pundnd bazele evolutiilor viitoare (Yildirim, 1991:547).

Odata cu tranzitia la Perioada Pluripartinica, influenta politicilor
economice liberale din intreaga lume s-a ficut simtitd si in Turcia. In aceast
perioadd, au fost desfiintate institutii importante din Perioada Partidului Unic,
cum au fost Casele Populare si Institutele Satesti. Interventia guvernuluiin cultura
a fost redusd, s-au dezvoltat politici pe baza cererilor publicului, iar Tn Perioada
jurnalistica studiile etnocoreologice au continuat prin Tirkiye Milli Talebe
Federasyonu (TMTF - Federatia Nationald Studenteasca Turca) si Milli Tiirk Talebe
Birligi (MTTB - Uniunea Nationald Studenteascd Turca), precum si Tirk Halk
Oyunlarini Yayma ve Yasatma Tesisi (Asociatia pentru Conservarea si Promovarea
Dansului Traditional Turc).
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Perioada stiintifica si scurta istorie a Ministerului Culturii si Turismului

In timp ce Perioadele Pluripartinica si a Economiei Planificate din politicile
guvernamentale si-au delimitat cu claritate limitele, incepea perioada finala a
studiilor de folclor. In Perioada stiintifica (1966-) au fost implementate cele mai
semnificative progrese birocratice din istoria studiilor de folclor. In 16 mai 1966, a
fost infiintat Milli Folklor Arastirma Dairesi (MIFAD - Institutul National de Cercetare
Folclorica), Tn cadrul Ministerului Educatiei Nationale. Prin fondarea acestui
institut, prezenta indirecta a folclorului in institutii, organizatii, asociatii si medii
publicistice a fost plasata sub identitatea directd a unui minister (Ding, 2021:55).

Institutul s-a transformat in Directoratul National de Cercetare Folclorica
sub egida Ministerului Culturii Tn 1973, iar apoi in Directoratul General de Cercetare
si Dezvoltare a Culturilor Traditionale din cadrul Ministerului Culturii in 1991, iar in
cele din urma in Directoratul de Cercetare si Educatie din cadrul aceluiasi minister
n anul 2003 (Ding, 2021:56; Tan, 2013:214-242).

in prezent, sub umbrela directoratului general relevant, se desfasoara
activitati in teren si inregistrdri, in special in cadrul ,,Centrului de Informare si
Documentare pentru Cultura Traditionala”. Se cuvine sa mentionam ca activitatile
care formeazd infrastructura necesara pentru aceste demersuri nu sunt
supervizate doar de autoritatea centrala - organizatiile provinciale ale Ministerului
Culturii si Turismului joaca si ele un rol semnificativ in aceste activitati.

in fragmentul de interviu redat mai jos, Nail Tan discutd despre
transformarea Institutului National de Folclor in Directoratul National de
Cercetare Folclorica niunie 1973:

,,In urma acestei schimbari, am pregatit primul plan de activitate in teren
din Turcia si am implementat Prima Anchetd Folcloricd din Turcia, cu scopul de a
vizita cinci provincii in fiecare an. In 1975, am organizat Primul Congres International
de Folclor din Turcia, unde au fost prezentate aproximativ doud sute de lucrdri in
cinci sectiuni diferite. Congresele au continuat periodic, ultimul fiind al optulea
congres, care a avut loc la un hotel. Ministerul Culturii si Turismului continud sd
organizeze aceste congrese la fiecare cinci ani” (Tan, 2018:237).

Nail Tan a precizat totodata ca in timpul congreselor s-au confruntat cu
presiuni politice, indicand framantdri continue in cadrul Directoratului pentru
Folclor la fiecare schimbare de guvern. El vorbeste despre faptul ca a avea un
institut de cercetare subordonat unui minister nu este ideal din cauza controlului
politic, mentionand lipsa de sprijin din partea universitatilor in abordarea acestui
aspect (Tan, 2018).

Anii 1970 au fost martori la debutul concursurilor de dans traditional
organizate de Ministerul Tineretului si Sportului si de ziarul Milliyet. Aceste
concursuri au avut un impact semnificativ asupra popularizarii dansurilor
traditionale in orasele mari (Kasapoglu, 2024:89). In perioada respectiva, ziarul
Milliyet a nregistrat si arhivat aceste concursuri. Desi inregistrarile ofera date
despre modul cum era abordata etnocoreologia in acea perioada, calitatea
arhivarilor este chestionabild datorita lipsei imaginilor din teren. Intr-un interviu
cu cercetdtorul stiintific pensionat Abdiirrahim Karademir, acesta a precizat ca
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inregistrarile documentare cu grupuri de dans traditional solicitate de ziarul
Milliyet sunt disponibile la Biblioteca Universitatii Ege (Karademir, 2024).

Infiintarea Ministerului Culturii in 1971 si a Ansamblului de Stat de Dansuri
Traditionale sub egida acestui minister in 1975 a marcat un punct de cotitura in
domeniul dansurilor traditionale. Aceasta institutie a jucat un rol crucial in
transformarea dansurilor traditionale intr-o ,,forma stilizata” si ,,0 forma
spectaculara de arta populard”, dand nastere la dezbateri privind autenticitatea,
aranjamentele scenice si alte subiecte conexe. Desi misiunea de baza si activitatea
vizibila a institutiei este punerea in scena a spectacolelor, se stie c4, inainte de
activitatile de scena, conducatorii grupurilor au cules dansuri si costume
traditionale din teren pentru a le transpune pe scend. In anul sdu inaugural,
institutia a incorporat experti locali in dansuri traditionale care au lucrat in Casele
Populare sau au fost membri activi n asociatii, asigurandu-se ca activitatile lor de
scena erau fundamentate pe date autentice culese din teren.

Tn concluzie, studiile de folclor din Perioada Partidului Unic sunt numite de
regula ,,Perioada sintetica”, dintre 1920-1938, iar epoca ulterioara Perioadei
Partidului Unic, de dupd 1939, poate fi clasificatd drept ,,Perioada activitatilor din
teren (1939-1966)”, fiind urmate de ,,Perioada stiintifica (din 1966 pand in
prezent)”. Aceasta clasificare e semnificativa pentru demonstrarea evolutiei
studiilor de folclor (Yildiz Altin, 2021:98).

Un alt factor care influenteaza perioada stiintifica actuala sunt miscarile
de globalizare. In Turcia, perioada de dupa 1980 este considerata in general o
perioadd de globalizare, unde, cu toate ca s-a pus accent pe cultura nationala
bazata pe conceptele turco-islamice, au inceput sa se dezvolte si procese
economice neoliberale. Este imposibil ca sfera culturala sa raméana neafectata de
aceste schimbari. Aceasta perioada e un interval in care, dupa lovitura de stat din
1980, s-au depus eforturi de a revitaliza studiile de etnocoreologie. n procesele
politice de dupd 1980, etnocoreologia nu a fost una din prioritatile statului. De
fapt, nu a fost o prioritate a statului inca de la inceputul Perioadei Pluripartinice
care a debutat in 1950. Cu toate acestea, a fost o institutie birocratica in cadrul
unei structuri statale care o finanta. In cadrul acestui proces, activitatile se
desfasurau la un nivel minimalist, respectand principiul continuitdtii in stat.

,»Sub conducerea lui Ahmet Cakir a fost initiat un proiect in departamentul
de dansuri si muzicd traditionale la Halk Kiltdrlerini Arastirma ve Gelistirme Genel
Middirligtd (HAGEM - Directoratul General pentru Cercetarea si Dezvoltarea
Culturilor Traditionale) la finalul anilor 1980 - inceputul anilor 1990 pentru
documentarea dansurilor traditionale turcesti prin inregistrdri. Cu todte cd nu
existau instrumente sau resurse tehnice in organizatiile provinciale, se desfdsurau
activitdti in teren. In perioada in care am fost etnomuzicolog la Directoratul pentru
Culturd din Aydin, am efectuat activitdti in teren cu o camerd pe care o adusesem la
directoratul general. Etnomuzicologii din diverse provincii au desfdsurat de
asemenead dctivitati in teren, au trimis aceste lucrdri la Directoratul General pentru
Cercetarea si Dezvoltarea Culturilor Traditionale, adicd au trimis copii. Toate
rezultatele activitdatii sunt disponibile la Directoratul General pentru Cercetarea si
Dezvoltarea Culturilor Traditionale; de fapt, la cerere si cu platd, se pot obtine copii
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ale materialelor dorite. Existd acolo o cantitate incredibild de nregistrdri video”
(Karademir, 2024).

in 1998, simpozionul despre Abordarea europeand a domeniului cultural
a dat nastere la ceea ce se poate considera primul text oficial despre politica
culturala, care a pregatit calea pentru vizibilitatea agentilor ne-statali in sfera
culturii. Aceasta situatie este un semn al faptului ca statul isi abandoneaza
monopolul. Diverse reglementari, inclusiv privind sponsorizarile, au fost introduse
in domeniu. Cu toate cd statul a renuntat la o politica centralistd, strategia
sponsorizarilor a sprijinit intr-o anumita masura activitatea de teren si de arhivare.
Domnul Karademir rezuma studiile de etnocoreologie efectuate in aceasta
perioada dupa cum urmeaza:

,Studiile In teren au fost initiate la Conservatorul de Stat Turc de la
Universitatea Ege. In cadrul acestor activitdti in teren, s-au desfdsurat actiuni in
provinciile Mugla, Bodrum, Milas si Centrul Fethiye. Studiile in teren au fost
efectuate in parteneriat cu Ministerul Culturii, iar fondurile pentru cercetare au fost
obtinute de la Minister” (Karademir, 2024).

Cu toate acestea, pana 1n anii 2000, s-a observat ca politicile statului si-au
pierdut treptat eficienta. In prezent, apare o piatd etnica in afara controlului
statului.

»AU existat persoane care au lucrat in domeniu la fel de asiduu ca
Directoratul General pentru Cercetarea si Dezvoltarea Culturilor Traditionale. Aceste
persoane veneau din Japonia. Yoshinari Murakami si Hironobu Senzaki (Asociatia
Sivas) au arhive care includ identificdri pe teren ale dansurilor traditionale
echivalente cu cele de la Directoratul General pentru Cercetarea si Dezvoltarea
Culturilor Traditionale. Ei au cdlatorit in aproape toate regiunile Turciei. Mai intdi, au
venit ca sd invete dansurile de la localnici, apoi au mers in locuri unde cultura era vie,
iar dansurile erau incorporate in repertoriul de dansuri traditionale si, de acolo, au
fdcut inregistrdri video ale dansurilor. Aceste documente sunt si mai valoroase. Altd
persoand care a desfdsurat activitdti individuale in teren a fost rdposatul Bahri Ertek,
totodatd un pionier in acest domeniu. A mai existat un grup adus de Ahmet Liileci, i-
a adus din Taiwan. Si eu am fdcut niste lucrdri preliminare pentru ei si i-am dus in
sate. Cu alte cuvinte, am desfdsurat studii de identificare in locurile unde cultura e
vie” (Karademir, 2024).

Raportul Cultural National, pe care Turcia il pregatea din 2008, a fost
adoptat de Consiliul Europei Tn 2013, stabilind, pentru prima datd, o politica
culturala cuprinzatoare, la nivel national si international. Politizarea politicilor
culturale in Turcia, cu efecte periodice, a impiedicat mult timp institutionalizarea
si popularizarea acestora; totusi, in cele din urma, impactul reformelor structurale
apdrute Tn procesul aderdrii Turciei la Uniunea Europeana a intensificat
reglementdrile referitoare la politicile culturale. Tn aceastd perioads, masiva
structurain plina dezvoltare a industriei culturale a transformat relatia dintre viata
si arta intr-una orientata spre piata. Astfel, s-a creat un public larg prin intermediul
proceselor culturale. Tn sfera politicilor de privatizare, scopul statului de a fi in
continuare un sprijin Tn domeniul cultural a fost considerat in ultima perioada
drept o reforma civilizatoare Tn cadrul interactiunilor locale si globale. Cu toate
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acestea, Tnainte de aceasta perioada, studiile de folclor 1si initiaserad deja propriile
miscari civile sisi declarasera autonomia.

Fiecare stat are propria sa politicd culturald unica. In Turcia, institutia
responsabila de actiunile legate de ,,culturd”, care este una din garantiile
echilibrului social si a unitatii nationale, este Ministerul Culturii. In plus,
organismele guvernamentale si autoritdtile locale, Centrele de Educatie Publica si
Organizatiile Societatii Civile se afla printre entitdtile care sprijina Ministerul
Culturii. Cea mai semnificativa problema in politici este schimbarea importantei
studiilor etnocoreologice in cadrul statului in functie de politicile culturale.
Problema rezida in modul in care studiile etnocoreologice sunt afectate de
schimbarile de politici culturale si de personal. inainte de a prezenta modificarile
denumirilor Ministerului Culturii si Turismului, sa aruncam o scurta privire asupra
istoriei sale:

1. Tnainte de intemeierea Republicii Turcia, ,Comitetul Executiv al
Ministrilor” al Marii Adundri Nationale a Turciei a fost responsabil de
activitatile guvernamentale. O parte a acestui comitet, ,,Organizatia
Maarif” era responsabila de problemele culturale.

2. Pand in 1935, activitatile culturale erau desfasurate de ,,Ministerul
Educatiei”’; dupa infiintarea ,,Ministerului Culturii” in 1935, aceste
activitati au continuat sub egida sa.

3. Ministerul Culturii si-a continuat activitatile pana in 1941, iar intre 1941 si
1971 responsabilitatea a fost preluata de ,,Ministerul Educatiei Nationale”.

4. Tn 1971, ,,Ministerul Culturii” a fost restabilit si inclus in organizatia
,,Directoratelor Generale”.

5. Ministerul a fost inchis prima data in 1972 si reinfiintat ulterior.

6. In 1977 a fuzionat cu ,,Ministerul Educatiei Nationale” pentru a forma
»Ministerul Educatiei si Culturii Nationale”.

7. S-a separat din nouin 1978, devenind ,,Ministerul Culturii”.

8. Dupa lovitura de stat din 1980, a fost transformat in ,,Ministerul Culturii si
Turismului”.

9. Dupa aceasta perioadd, au existat fuziuni ocazionale cu ministere
independente sau Ministerul Turismului, iar in prezent fsi continud
activitatea ca Ministerul Culturii si Turismului. Examinarea implicatiilor
acestor schimbari in legislatie si compararea structurii teoretice cu
experientele practice va fi importanta.

CONCLUzZII

De la infiintarea Ministerului Culturii si Turismului, pe baza politicilor de
stat si planurilor de dezvoltare, s-au succedat modificari continue ale denumirii,
angajatilor, principiilor de lucrussi politicilor. in urma abordarii neo-liberale de dupa
1980, lipsa increderii in institutie si nerespectarea de catre institutie a propriei
legislatii si politici au devenit tot mai evidente. Motive precum pierderea functiilor
de monitorizare si pierderea functionalitatii in politici au provocat probleme
pentru culegatorii (arhivistii) activiin domeniul etnocoreologiei. Persoane ndscute
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in aceasta tard, care continuda sa locuiasca  aici, au cumpdrat arhive
etnocoreologice de la propriul lor minister, in timp ce multi altii au cules, fara
supervizare, artefacte culturale si le-au dus 1n tarile lor.

Exportul neautorizat de materiale etnocoreologice Tn afara tarii fara
controlul si permisiunea Ministerului Culturii este o forma de inginerie inversa. O
recomandare pentru Ministerul Culturii si Turismului ar fi sa elaboreze un act in
colaborare cu Departamentele de Dans Traditional Turcesc care sa corespunda
conditiilor actuale, cu accent pe activitatea in teren, arhivare si acordarea
accesului public la materialele etnocoreologice.
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