151

RESTITUTION: CHORAL FANTASY
SUITE LIMBA NOASTRA BY A.
SOLOMON TO THE LYRICS OF A.
MATEEVIC

University Professor DIANA BUNEA, PhD.
Associate Professor ECATERINA GIRBU, PhD.

Academy of Music, Theatre and Fine Arts,
Chisindu, Republic of Moldova

SUMMARY

The article brings to the attention of the academic community an original
choral composition composed in the 1930s, of considerable cultural,
historical and artistic significance, relevant both for researchers and
performers: The Fantasy Suite for a cappella choir Limba noastrd by Anatol
Solomon, to the well-known lyrics of Alexei Mateevici. The work
experienced a “turbulent” history, remaining unknown in the Romanian
cultural space for more than five decades. It was only in 1998 that it was
first performed in Craiova, followed by the recording of a fragment by the
Choir of the Romanian Patriarchate.

The Chisindu premiere of this creation will take place during the Interbelic-
Fest festival, in September 2025. The present study aims to highlight certain
musical-compositional features and folkloric origins, which outline the
originality of this work, that deserves to claim a place in the Romanian
choral musical heritage.

REZUMAT

Articolul aduce in atentia comunitatii academice o compozitie corald
originald compusd Tn anii 1930, de certd valoare cultural-istoricd si artisticd,
cu relevantd atdt pentru cercetatori, cat si pentru interpreti: Suita-Fantezie
pentru cor a cappella ,,Limba noastra” de Anatol Solomon, pe bine-
cunoscutele versuri ale lui Alexei Mateevici. Lucrarea a traversat o istorie
,turbulentd”, rdmandnd necunoscutd in spatiul romdnesc timp de peste
cinci decenii. Abia in anul 1998 a fost interpretatd pentru prima datd la
Craiova, iar un fragment a fost ulterior inregistrat de Corul Patriarhiei
Romadne.

Premiera chisinduiand a acestei creatii va avea loc in cadrul festivalului
Interbelic-Fest, In septembrie 2025. Studiul de fatd isi propune sd
evidentieze cdteva particularitdti muzical-compozitionale si filiatii
folclorice, ce contureazd originalitatea acestei lucrdri, menitd sa isi
revendice un locin patrimoniul muzical coral romdnesc.
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INTRODUCTION

Thanks to the kindness of researcher Maria Isaev, we have obtained a
copy of the manuscript of an original composition of particular value, written in
the 1930s: The Choral Fantasy Suite Limba noastrd (Our Language) by Anatol
Solomon, based on lyrics by Alexei Mateevici (the lyrics of the current national
anthem of the Republic of Moldova). In addition to its indisputable cultural and
historical importance, the work also has an undeniable musical and artistic value.
Thus, the aims of this article are, on the one hand, to bring this previously
unknown creation into the scientific circuit and, on the other hand, to identify its
main compositional features and folkloric influences as a distinctive part of its
musical language.

AN INTERWAR ROMANIAN MUSICAL PORTRAIT

Being written on the anthological verses of the poet Alexei Mateevici,
Anatol Solomon’s work arouses special interest for the researcher, both through
the historical circumstances in which it appeared, and through the subsequent
“fate” of the score, which opens new perspectives on the evolution of Romanian
musical culture. According to the article published by Maria Isaev (Isaev, 2014) in
the weekly Literatura si Arta (Chisindu), the score was written in the 1930s, in the
context of a musical competition organized for the best work to the verses of the
poem Limba noastrd. The competition marked the inauguration of Mateevici’s
bust at his grave in the Central Cemetery in Chisinau, a bust made by sculptor
Alexandru Plamadeald, author of the well-known Monument to Stephen the
Great in the same city. It is worth noting that the first prize of the competition
went to Alexandru Cristea, whose choral work Limba noastrd became, over time,
a national symbol and the current state anthem of the Republic of Moldova.

A significant detail of Anatol Solomon’s biography is his family connection
with Alexei Mateevici, the two being first cousins, very close since childhood.
Although a doctor by profession, Solomon asserted himself as a self-taught
musician, working as a choir conductor and cultural animator. According to his
brother, Eugen Solomon, during his studies at the Faculty of Medicine in lasi, from
1922 t0 1927, Anatol Solomon led several student choirs. Later settled in Delacheu
(Tighina County), he founded a mixed youth choir, with which he won the first
prize at the cultural centres’ competition in Bucharest (1935). He also led choirs in
Roman and Tighina, collaborating with personalities such as Mihail Berezovschi
and professors of the Chisinau Conservatory. His musical activity was doubled by
instrumental skills (piano, viola, mandolin) and compositional pursuits, of which
only the Romanian Fantasy Suite for mixed choir with four voices a cappella Limba
noastrd has been preserved.

All these data outline the face of a Romanian intellectual of a special
intelligence and of high cultural and professional standing, from the interwar
period, of a talented and modest personality, a face that is revealed to us
especially through this unique work that he left us.
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The first performance of Anatol Solomon’s creation took place (through the
efforts of several promoters of national culture, including Mr. Vlad Dumbrava and
others) on April 11,1998 — about 50 years after its appearance — during the concert
of the “Oltenia” Philharmonic Choir, conducted by Alexandru Racu, the event
being attended by the Metropolitan of Oltenia, His Holiness Nestor Vornicescu.
An excerpt of the work (four stanzas) was also recorded on Radio Bucharest on
April 30, 1998, performed by the Romanian Patriarchate Choir, led by priest
Professor Constantin Dragusin, who appreciated the work as “a true painting, a
frescoin which it is expressed on a sound, musical level, exactly what the immortal
verse of the poet Al Mateevici expresses.” (Isaev, 2014) The distinguished
conductor claimed that “the performing of all the stanzas, 12 in number, requires
enormous amount of work and a stronger choir of professionals.” (Isaev, 2014)

At the suggestion of researcher Maria Isaev, a fine connoisseur of Romanian
interwar culture — we aimed to bring this work back to light, in order to bring it to
the attention of the contemporary public. Thus, in September 2025, the Choral
Fantasy Suite Limba noastrd by Anatol Solomon will be premiered on the stage of
the National Palace, as part of the Interbelic-Fest festival organized by the Heritage
21 Foundation. The score will be presented by Doina Academic Choral Cappella
under the direction of the distinguished conductor llona Stepan, who immediately
integrated this score into her choir’s repertoire, recognizing its artistic value and
historical importance.
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Fig. 1. Limba noastrd. Music by Anatol Solomon, verses by Alexei Mateevici.
First page of the manuscript.
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COMPOSITIONAL LANDMARKS

A particularly relevant aspect is the architectonic reconfiguration of the
poetic text: the author changes the order of the twelve stanzas of the original
poem, realizing a dynamic dramaturgic line that highlights both the lyrical-
expressive and the hymnic-dramatic elements, clearly delimiting the two registers
that transpire from the text of the poem, of a high emotional charge, expressing
deep attachment to all that is most sacred for a people.

In the succession of the stanzas, a unitary, coherent semantic direction is
outlined, oriented towards a culminating point - the verse Limba noastrd-i foc ce
arde. This approach not only restructures the internal logic of the poetic
discourse, but also reveals new aspects of performance, with more nuanced
meanings. In this context, the musical veil has the role of emphasizing and
organically complementing every detail of the lyrical narrative, emphasizing the
expressiveness and intensity of the message. In order to illustrate these findings,
we have developed a synoptic table that reflects the sequence proposed by the
composer and the resulting dramaturgical coherence:

Stanza number and first line Stanza number and first Musical Measure/
of the original verse line in the work Our Tempo tonality
language by A. Solomon
1 Limba noastra-i o 1(1) Limba noastra-i o Tempo di 6/8,
comoard comoard hora E-flat major
2 Limba noastra-i foc ce 2(8) | Limbanoastra-ilimba | Andante 6/8
arde sfanta sostenuto, C minor
3 Limba noastra-i numai 3(3) Limba noastra-i numai | Cantabile 6/8
cantec cantec B-flat major
4 Limba noastra-i graiul 4(6) | Limbanoastrd-ivechi | Andante 4/4
painii izvoade misterioso D minor
5 Limba noastra-i frunza 5(7) Limba noastra fi Religioso 4/4
verde aleasa F major
6 Limba noastra-i vechi 6 (4) | Limbanoastra-igraiul | Tranquillo Cor muto 6/8
izvoade painii
7 Limba noastra ii aleasa 7(5) Limba noastra-i frunza | Doina 6/8 solo bas,
verde C minor
8 Limba noastra-i limba 8(2) | Limbanoastra-ifocce | Agitato, C (4/4)
sfantd arde (Culmination) | C minor
9 Tnviati-va dar graiul 9(9) | Tnviati-va dar graiul Ala marcia 4/4 F-sharp
major
10 Strangeti piatra 10 Strangeti piatra Rubato 4/4
lucitoare (10) lucitoare C minor
1 Nu veti plange-atunci 11(11) | Nu veti plange atunci Cf. 11 6/8,
amarnic amarnic E-flat major
12 R&sari-va o comoara 12 R&sdri-va o comoara Tempo primo | 6/8
(12) E-flat major

Tab. 1. Comparative diagram of the distribution of stanzas in Limba noastrd by A.
Solomon

As a result of the reconfiguration of the poetic text, the composer
achieves a true “classical” culmination, located in the so-called “golden section”
of the structure. The apotheosis A la marcia follows, in the stanza Inviati-vd dar
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graiul - a key moment that marks the change in the ideological register of the
poem. The modal and tonal contrast (C minor — F sharp major) amplifies the
revealing effect of a “sunrise”, symbolically associated with the “awakening” of
luminous forces meant to accentuate the message of the poem and crown the
entire work. Let us not forget the historical context of the appearance of this
“Marseillaise” of Bessarabia (Micu: 1994), presented by the poet in April 1917 (half
a year before his premature death in the war) at the Teachers’ Congress of the
province of Bessarabia, a defining event for the process of cultural and identity
revival in the region.

From a musical point of view, the score is distinguished by a rich harmonic
language, framed in the stylistics of post-romanticism, with a diversity of
inflections and modulating segments that ensure the continuity and variety of the
sound discourse, some even creating certain difficulties for performers.

The elaborate choral writing — with divisions of the voices, solo fragments,
including insertions of vocal groups from the alto, soprano, bass parts (verse 6),
the overlapping of vocalizations (on the lines Care-o pldng si care-o cantd, which
suggest lamentation), the process of silent singing (verse 6, on the line Limba
noastrd-i graiul pdinii, evoking the undulation of the wheat fields) as well as the
selective repetition of some verses or words - attests both the in-depth
knowledge of choral possibilities and the mastery of choral arrangement. As a
result, the author has created a musical picture of an almost visual significance,
perceptible in each segment of the score.

FOLKLORE FILIATIONS

An essential dimension of the Choral Fantasy Suite Limba noastrd is
represented by the elements of folkloric inspiration, which constitute and
consolidate its ideational and semantic foundation.

First of all, it is worth emphasizing the folkloric lineage of Mateevici’s text,
an aspect noted by various researchers. Vasile Harea, who knew A. Mateevici,
noted, in one of the first critical assessments of the poem’s folkloric filiation: “...in
it we find the memory of folk poetry and music.” (Harea, 1933: 370) The folklore
lineage of Mateevici’s poetry was also praised by George Calinescu, who stated:
“Only Eminescu has ever known how to extract so much fragrance from folk
rhythms.” (Calinescu, 1986:941) Along the same lines, the researcher Elena Tau
(Tau, 2012) notes “the fluidity of the syntax with many symmetries, (...) the
cantability of the sound repetitions (sfantd, plang, canta, etc.) and especially (...)
the melodiousness of the trochaic meter of four feet, of folkloric lineage” of this
poetry. This appreciations confirm the positioning of the poem Limba noastrd in a
Romanian literary tradition in which the folkloric element constitutes a
fundamental source of artistic expressiveness and symbolic force.

This is why the support of the musical discourse of the analized work on
the folkloric matrix — which, together with language, designates the identity mark
of the nation - is both natural and necessary. Like the poet, the composer uses
folkloric patterns rather as a semantic substrate than as a direct folklore source,
preferring to model quasi-quotations, quasi-intonations or quasi-rhythms, etc.
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7. Doina Solo Bas (Bariton)
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Fig. 2. Cf. 7. Doina. Quasi-quote

An original procedure is also the predominance of the metric pulsation
characteristic of the Bukovinian Great Hora at 6/8, throughout the entire work
(based on the well-known rhythmic pattern of dotted eighth notes followed by
three sixteenths), even within the 4/4 measure - through specific figures such as
triplets formed by fourth-eighth notes; combinations of two eighth notes and two
sixteenths, etc.
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Another folkloric lineage refers to the use of various diatonic (mixolydian,
dorian, phrygian, etc.), chromatic (with augmented second) modes and others.
The juxtaposition of major and parallel minor in the first and second
compartments (E-flat major and C minor) is a “reference” to the modal
expressiveness specific to Moldavian songs.

CONCLUSIONS

Once we obtained the manuscript, we considered it necessary to initiate
scientific research on this valuable heritage creation, to “erase the slime, the
mold” of the oblivion in which it “groaned.” More in-depth research is to be
undertaken, especially considering the complexity of the subject, which would
involve interdisciplinary studies in the historical, political, social, literary fields, etc.

In this sense, the artistic premiere of the Choral Fantasy Suite Limba
noastrd by Anatol Solomon to verses by Alexei Mateevici, which will soon take
place in Chisinau (on September 11, 2025), represents another extremely
important step in promoting this valuable creation, which is waiting to claim a
place of honour in the Romanian choral music heritage.
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RESTITUIRI: SUITA-FANTEZIE CORALA LIMBA NOASTRA
DE ANATOL SOLOMON PE VERSURI DE ALEXEI
MATEEVICI

Cuvinte cheie
Cor, Limba noastra, A. Mateevici, A. Solomon, folclor.

INTRODUCERE

Prin bunavointa cercetatoarei Maria Isaev, am intrat in posesia unei copii
a manuscrisului unei compozitii originale, de o valoare aparte, scrisa in anii 1930:
Suita-Fantezie corala Limba noastrd de Anatol Solomon, pe versurile lui Alexei
Mateevici (versurile actualului imn national al Republicii Moldova). Pe langa
indiscutabila importanta cultural-istorica, lucrarea prezinta si o indubitabila
valoare muzical-artistica. Astfel, scopurile articolului se rezuma, pe de o parte, la
punerea in circuitul stiintific a acestei creatii necunoscute anterior, iar, pe de alta,
la identificarea principalelor trasaturi componistice si a unor filiatii folclorice, ca
parte distinctiva a limbajului muzical.

UN PORTRET MUZICAL INTERBELIC ROMANESC

Fiind scrisa pe versurile antologice ale poetului Alexei Mateevici, lucrarea
lui Anatol Solomon suscita un interes deosebit pentru cercetator, atat prin
circumstantele istorice in care a aparut, cat si prin ,,destinul’”’ ulterior al partiturii,
care deschide noi perspective asupra evolutiei culturii muzicale romanesti.
Conform articolului publicat de Maria Isaev (Isaev, 2014) in sdaptamanalul
Literatura si Arta (Chisindu), partitura a fost scrisa fn anii 1930, in contextul unui
concurs muzical organizat pentru cea mai bund lucrare pe versurile poeziei Limba
noastrd. Concursul marca inaugurarea bustului lui Mateevici la mormantul sau din
Cimitirul Central din Chisinau, bust realizat de sculptorul Alexandru Plamadeals,
autor si al cunoscutului Monument al lui Stefan cel Mare din acelasi oras. De
remarcat ca premiul intai al competitiei i-a revenit lui Alexandru Cristea, a carui
lucrare corala Limba noastrd a devenit, in timp, un simbol national si actualul imn
de stat al Republicii Moldova.

Un detaliu semnificativ al biografiei lui Anatol Solomon il constituie legatura
sa de rudenie cu Alexei Mateevici, cei doi fiind veri primari, foarte apropiati inca
din copilarie. Desi medic prin profesie, Solomon s-a afirmat ca autodidact in
muzicd, activand ca dirijor de cor si promotor al culturii. Potrivit fratelui sau, Eugen
Solomon, in timpul studiilor la Facultatea de Medicina din lasi, intre anii 1922-1927,
Anatol Solomon a condus mai multe formatii corale studentesti. Stabilit ulterior la
Delacheu (jud. Tighina), a fondat un cor mixt de tineret, cu care a obtinut premiul
I la concursul cdminelor culturale din Bucuresti (1935). A condus, de asemenea,
coruri la Roman si Tighina, colaborand cu personalitati precum Mihail Berezovschi
si profesori ai Conservatorului din Chisindu. Activitatea sa muzicala a fost dublata
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de aptitudini instrumentale (pian, viold, mandolind) si de preocupari
componistice, din care s-a pastrat doar Suita-fantezie romdneascd pentru cor mixt
cu patru voci a cappella Limba noastrad.

Toate aceste date ne contureaza chipul unui intelectual roman de o
inteligenta aparte si de fnaltd tinuta culturala si profesionala, din perioada
interbelica, al unei personalitati talentate si modeste, chip ce ni se dezvaluie mai
ales prin aceasta unica lucrare pe care ne-a lasat-o.

Prima interpretare a creatiei lui Anatol Solomon a avut loc (prin stradaniile
mai multor promotori ai culturii nationale, printre care DI Vlad Dumbrava s.a.) la 11
aprilie 1998 - la circa 50 de ani de la aparitie — in cadrul concertului Corului
Filarmonicii ,,Oltenia”, dirijat de Alexandru Racu, la eveniment asistand
Mitropolitul Olteniei, 1.P.S. Nestor Vornicescu. Un fragment al lucrarii (patru
strofe) a fost inregistrat la Radio Bucuresti, la 30 aprilie 1998, in interpretarea
Corului Patriarhiei Romane, condus de preotul profesor Constantin Dragusin, care
a apreciat lucrarea ca fiind ,,0 adevdratd pictura, o fresca in care se exprima pe
plan sonor, muzical, exact ceea ce exprimd versul nemuritor al poetului Al
Mateevici” (Isaev, 2014). Distinsul dirijor sustinea ca ,,interpretarea tuturor
strofelor, 12 la numadr, solicitd o0 muncd enorma si un cor mai puternic de
profesionisti” (Isaev, 2014).

La sugestia cercetatoarei Maria Isaev, o find cunoscatoare a culturii
interbelice romanesti — am urmarit readucerea n lumind a acestei lucrari, spre a fi
repusad Tn atentia publicului contemporan. Astfel, in luna septembrie 2025, Suita-
fantezie corala Limba noastrd de Anatol Solomon va fi interpretata in premiera pe
scena Palatului National, in cadrul festivalului Interbelic-Fest organizat de Fundatia
Heritage 21. Partitura va fi prezentata de Capela Corala Academica Doina sub
conducerea distinsei dirijoare llona Stepan, care a integrat imediat aceasta
partitura n repertoriul corului sdu, recunoscand valoarea eij artistica siimportanta
istorica.
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Fig. 1. Limba noastrd. Muzica de Anatol Solomon, versuri de Alexei Mateevici.
Prima pagina a manuscrisului.
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REPERE COMPOZITIONALE

Un aspect deosebit de relevant al creatiei 1l constituie reconfigurarea
arhitectonica a textului poetic: autorul modifica ordinea celor doudsprezece
strofe ale poeziei originale, realizand o linie dramaturgica dinamica ce scoate in
evidenta atat elementul liric-expresiv, cat si cel imnic-dramatic, delimitand in mod
clar cele doua registre ce transpar din textul poeziei, de o elevata incarcatura
afectivd, ce exprima atasament profund fatd de tot ce este mai sfant pentru un
popor.

In succesiunea strofelor suitei-fantezii se contureaza o directie semantica
unitard, coerenta, orientatd spre un punct culminant - versul Limba noastrd-i foc
ce arde. Aceasta abordare nu doar restructureaza logica internd a discursului
poetic, ci releva noi aspecte de interpretare, cu semnificatii mai nuantate. in acest
context, vesmantul muzical are rolul de a sublinia si de a completa organic fiecare
detaliu al naratiunii lirice, accentuand expresivitatea si intensitatea mesajului.
Pentru a ilustra aceste constatdri, am elaborat un tabel sinoptic care reflecta
succesiunea propusda de compozitor si coerenta dramaturgica rezultata din
aceasta.

Numarul strofei si primulrand | Numarul strofei si primul Tempoul Masura /
al versului original rand in lucrarea lui muzical Tonalitatea
A. Solomon
1 Limba noastra-i o 1(1) Limba noastra-i o Tempo di 6/8,
comoara comoara hora Mi bemol
major
2 Limba noastra-i foc ce 2(8) | Limbanoastra-ilimba | Andante 6/8
arde sfantd sostenuto, do minor
3 Limba noastra-i numai 3(3) Limba noastra-i numai | Cantabile 6/8
cantec cantec Si bemol
major
4 Limba noastra-i graiul 4(6) Limba noastra-i vechi Andante 4/4
painii izvoade misterioso re minor
5 Limba noastra-i frunza 5(7) | Limbanoastrafi Religioso 4/4
verde aleasd Fa major
6 Limba noastra-i vechi 6(4) | Limbanoastra-igraiul | Tranquillo Cor muto
izvoade painii 6/8
7 Limba noastra i aleasa 7(5) Limba noastra-i frunza | Doina 6/8 solo bas,
verde do minor
8 Limba noastra-i limba 8(2) | Limbanoastrd-ifocce | Agitato, C(4/4)
sfantd arde (Culminatia) do minor
9 Tnviati-va dar graiul 9(9) | Tnviati-va dar graiul Ala marcia 4/4 Fa diez
major
10 Strangeti piatra 10 Strangeti piatra Rubato 4/4 do minor
lucitoare (10) lucitoare
1 Nu veti plange-atunci 11(11) | Nuvetiplange atunci Cf. 1 Mi bemol
amarnic amarnic major
12 R&sdri-va o comoara 12 Rdsdri-va o comoard Tempo primo | 6/8 Mi
(12) bemol major

Tab. 1. Diagrama comparativa a distributiei strofelor in Limba noastrd de A.
Solomon
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In rezultatul reconfigurarii textului poetic, compozitorul obtine o
veritabila culminatie de tip ,,clasic”, situatd in asa-numita ,,sectiune de aur” a
structurii. Urmeaza apoteoza A la marcia, in strofa Inviati-vd dar graiul - moment-
cheie ce marcheaza schimbarea registrului ideatic al poeziei. Contrastul modal si
tonal (al unor tonalitati indepartate — do minor - Fa diez major) amplifica efectul
revelator al unui ,rasdrit de soare”, asociat simbolic cu ,trezirea” unor forte
luminoase menite sa accentueze mesajul poeziei si sa incununeze intreaga lucrare.
Sa nu uitam contextul istoric al aparitiei acestei ,,Marseillaise” a Basarabiei (Micu,
1994), prezentata de poet in aprilie 1917 (cu o jumatate de an Tnainte de moartea
sa prematurd pe front) la Congresul Invatatorilor din gubernia Basarabia,
eveniment definitoriu pentru procesul de renastere culturald si identitara din
regiune.

Din punct de vedere muzical, partitura se distinge printr-un limbaj armonic
bogat, incadrat in stilistica post-romantismului, cu o diversitate de inflexiuni si
segmente modulante ce asigura continuitatea si varietatea discursului sonor,
unele creand chiar anumite dificultati pentru interpreti.

Scriitura corala elaborata — cu diviziuni ale vocilor, fragmente solistice,
inclusiv insertii ale unor grupuri vocale din partidele alto, soprano, bas (strofa 6),
suprapunerea de vocalize (pe versurile Care-o plang si care-o cantd, ce sugereazd
lamentarea), procedeul de cantare mutd (strofa 6, pe versul Limba noastrd-i graiul
pdinii, evocand unduirea holdelor de grau) precum si repetarea selectiva a unor
versuri sau cuvinte — atesta atat cunoasterea aprofundata a posibilitatilor corale,
cat si maiestria aranjamentului coral. In rezultat, autorul a realizat un tablou
muzical de o pregnantd aproape vizuald, perceptibila in fiecare segment al
partiturii.

FILIATII FOLCLORICE

O dimensiune esentialda a Suitei-Fantezie corale Limba noastrd este
reprezentatd de elementele de inspiratie folclorica, care constituie si consolideaza
fundamentul ideatic si semantic al acesteia.

Intai de toate, se cuvine subliniat3 filiatia folclorica a textului lui Mateevici,
aspect remarcat de mai multi cercetatori. Vasile Harea, care I-a cunoscut pe A.
Mateevici, consemna, in una din primele aprecieri critice ale poeziei, filiatia
folclorica a acesteia: ,,...In ea gasim amintirea poeziei si muzicei populare” (Harea,
1933:370). Descendenta populard a poeziei lui Mateevici a fost elogiatd si de
George Cdlinescu, care afirma: ,,Numai Eminescu a mai stiut sa scoata atata
mireasma din ritmurile poporane” (Calinescu, 1986:941). In aceeasi ordine de idei,
si cercetatoarea Elena Tau (Tau, 2012) noteazd , fluiditatea sintaxei cu multe
simetrii, (...) cantabilitatea repetarilor sonore (sfanta, plang, cantd s.a.) si
indeosebi (...) melodicitatea metrului trohaic de patru picioare, de filiatie
folclorica” a versului. Toate aceste aprecieri confirma pozitionarea poeziei Limba
noastrd intr-o traditie literard romaneasca in care elementul folcloric constituie o
sursa fundamentala de expresivitate artistica si de forta simbolica.

lata de ce sprijinul pe matricea folclorica al discursului muzical al piesei
analizate - matrice care, aldturi de limba, desemneaza marca identitara a



161

neamului, este deopotriva, firesc si necesar. Ca si poetul, compozitorul utilizeaza
tiparele folclorice mai degraba ca substrat semantic decat ca surse directe,
preferand sa modeleze quasi-citate, quasi-intonatii sau quasi-ritmuri etc.

7. Doina Solo Bas (Bariton)
' i T — : —_—
frun - drut

Lim-ba noas- tra-1 za ver-de. Zbu-cmu-mul din co - ves-niclL,

Nis - trul in cen va - de Ai lu - ce - fe-n-lor

lun pier -

sfes-nic1.

Fig. 2. Cf. 7. Doina. Quasi-citat

Un procedeu original este si predominanta pulsatiei metrice caracteristice
Horei mari bucovinene la 6/8, pe parcursul intregii lucrari (in baza bine-
cunoscutului desen ritmic de optime cu punct urmata de trei saisprezecimi), chiar
si in cadrul masurii de 4/4 - prin figuri specifice precum triolete formate din
patrime-optime; combinatii din doud optimi si doua saisprezecimi s.a.
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B ) S 1
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3 3
Lim-ba noastra-i foc ce ar-de, lim-ba noastra-i foc ce ar-de
Fig. 3. Cf. 8. Agitato. Culminatie

O alta filiatie folclorica se refera la utilizarea unor variate moduri diatonice
(mixolidian, dorian, frigian s.a.), cromatice (cu secunda maritd) s.a. Contrapunerea
majorului si minorului paralel in primul si al doilea compartiment (Mi bemol major
si do minor) este ,,0 trimitere” la expresivitatea modald specificd cantecului
moldovenesc.
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CONCLUzZII

Odata cu obtinerea manuscrisului, am considerat necesar sa initiem o
cercetare stiintifica asupra acestei valoroase creatii de patrimoniu, sa ,,stergem
slinul, mucegaiul” uitarii-n care a ,,gemut”. Urmeaza a fi intreprinse cercetari mai
aprofundate avand in vedere, mai ales, complexitatea subiectului ce ar implica
studii interdisciplinare.

In acest sens, premiera artistic3 a Suitei-Fantezie corale Limba noastrd de
Anatol Solomon pe versuri de Alexei Mateevici, ce vaavealocin curand la Chisinau
(la 11 septembrie 2025), reprezintd incd un pas, extrem de important, in
promovarea acestei creatii valoroase ce asteapta sa isi revendice un loc de cinste
in patrimoniul muzical coral romanesc.
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