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SUMMARY

Cornerevais situated in Caras-Severin county. Known as the commune with
the most villages in Romania, Cornereva was, until around 1990, a nucleus
of bagpipe music. Gathered around Nicolae Nemes-Munteanu, the
“Cornereva Bagpipers” were among the last performers of the double-
chanter bagpipe in the Banat region. Being, in some cases, bagpipe builders
themselves, the musicians left us a series of songs, some of which were
printed on a small 45 RPM disc, in the early 1970s. It was also during this
period that an exchange of letters began between ethnomusicologists
Tiberiu Alexandru, Gottfried Habenicht, and Nicolae Nemes-Munteanu.
Several letters remained in the bagpiper’s family archive. Their reading and
analysis, today, lead to an outline of the relationship between Nemes-
Munteanu and the two ethnomusicologists, as well as to a slightly clearer
picture of the life of a researcher of the Socialist Republic of Romania,
during that period.

REZUMAT

Cornereva este o localitate aflatd in judetul Caras-Severin. Cunoscutd ca
fiind comuna cu cele mai multe sate din Romania, Cornereva a fost, pand in
jurul anului 1990, un nucleu al muzicii de cimpoi. Grupati in jurul lui Nicolae
Nemes-Munteanu, ,,Cimpoierii din Cornereva” au fost printre ultimii
interpreti la cimpoiul cu carabd dubld de tip bdndtean. Fiind, in anumite
cazuri, si mesteri constructori de cimpoaie, muzicantii au ldsat in urma lor o
serie de cdntece - cateva fiind chiar imprimate pe un mic disc Electrecord, la
inceputul anilor ‘70. Tot in aceastd perioadd incepe un schimb de scrisori
intre etnomuzicologii Tiberiu Alexandru, Gottfried Habenicht si Nicolae
Nemes-Munteanu. Cateva scrisori au rdmas in arhiva familiei cimpoierului.
Lectura si analiza lor, astdzi, duc la o conturare a relatiei dintre Nemes-
Munteanu si cei doi etnomuzicologi, cat si la o imagine putin mai clard a
vietii unui cercetdtor din RSR a acelei perioade.

Keywords
Bagpipes, Banat, folklore, Nemes-Munteanu, Gottfried Habenicht, Tiberiu
Alexandru, Cornereva

INTRODUCTION

The double chanter bagpipes from the Banat region are the simpler
variant of the double chanter type, following the taxonomy established by
ethnomusicologist Tiberiu Alexandru. (Alexandru, 2014:80-81) They were in use
until the early 1990s, but their presence in the peasant music faded away after the
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passing of Nicolae Nemes-Munteanu, the leader of the “Cornereva bagpipers”
group.

Having five holes on one side of the chanter and another one on the other
side, the Romanian Banat bagpipes can be compared with the neighbouring
Serbian ones, the so-called troglasnegajde - the three voiced bagpipes. They are
smaller, though, being usually tuned in D, and having a sharper sound, while the
Serbian ones have a bigger chanter and are usually tuned in F#.

The bagpipe from southern Banat has a goatskin bag, to which the several
parts responsible for generating the sound and supplying the air are tied. Whereas
in other areas of the country the raw skin used for bagpipes was treated
minimally, being cleaned of grease, kept in salt and then, if necessary, re-soaked
with whey, in Banat some of the bags were made from leather dressed with
minerals and tanned with chrome - which made their surface coloured in a dark
bluish-purple hue. As in most cases, in Banat the bagpipe keeps the fur inside,
after being shortened. The parts connected to the bag are made of wood, cow
horn, bone, metal, and have well-defined roles in the construction of the
instrument, such as:

1. The wooden piece that supports the melody pipe. It is generally
inscribed in a truncated cone and is open at both ends. One end is tied inside the
bag and the other is outside and the chanter fits into it, the sealing being done
with the help of tow or threads.

2. The chanter (called cdrabd in Banat) - the most important piece, the
bagpipe’s melody pipe; made of plum wood, it has two parallel pipes, each of
which contains a vibrating reed (piscoanie) made of common reed (Phragmites
Australis). One of the pipes has 5 finger holes of irregular shapes, being
responsible for the melody, and the other has a single finger hole. The latter, when
the hole is left open, holds the drone sound of the melody pipe (being tuned in
unison with it, when all five holes are covered), and when the hole is covered, the
lower fourth is obtained. The finger holes of the melody pipe are tuned with wax,
a technique that decreases their diameters when needed. The chanter has a so-
called lulea (a smoking pipe) at the bottom end, which corresponds to the drone
sound pipe. It is made of a cow horn, being bent by boiling, and the opening is
covered with wax. To tune the corresponding pipe, the craftsman makes 2-3
openings on the side and back of the horn. The horn also functions as a wax
container. Various decorative elements such as beads or coins can be attached to
it.

3. The bass pipe

Called in other parts of the country bazoi, darloni or bas, this piece is called
tarauz in Cornereva. Its fundamental sound will correspond to that of the melody
pipe, being lowered by two octaves. It is made up of three cylindrical wooden
pieces, one of them being tied to the bag as support. The next piece contains the
vibrating reed, and the third is responsible for the tuning, by carefully sliding it up
or down on the second one. The tubes are inserted one into the other, and their
connectors are sealed with tow or thread. There is also a more simplified version
of the tarauz - the two outer tubes are joined by a metal pipe; by sliding the last
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tube on the metal pipe, the correct pitch is obtained. The bass pipe can be made
out of plum or elder tree.

4. The blowpipe - the sufloniu: a wooden cylinder is clamped in one of the
openings of the bag and tied on the inside. A valve is attached to the inner end of
this cylinder - it has the role of keeping the air in the bag. The valve can be made
of leather or rubber, it can take a round or rectangular form, depending on where
it is mounted - at the open end of the pipe or on its side (in which case the end of
the cylinder is closed, a side opening being made instead). When the bagpiper
blows air, the valve opens and the air enters the bag; then, by pressing the bag, it
closes and the air exits only through the pipes. A tube made from animal bone is
inserted into the piece of wood holding the valve, through which the bagpiper
blows. The bone is generally glued with wax and/or white glue.

All these wooden pieces can be decorated by tinning, as this technique
has both an aesthetic and a strengthening role.

An extremely valuable study, which remains essential for understanding
the bagpipes of Banat, is the one written by the ethnomusicologist Gottfried
Habenicht. (Habenicht, 1972: 261-297) Here, the author uses the information
received from Nicolae Nemes-Munteanu, regarding the way of building the
instrument and also the techniques of playing it. Habenicht leaves us a detailed
description of Nemes-Munteanu’s bagpipe, in writing, in the form of drawings, as
well as a series of musical transcriptions. The melodies he analyses come from
Cornereva and their structures and modes of performance are very old, still
corresponding to the logic of peasant musics performed in Banat before the First
World War

Although Cornereva is the biggest commune in Romania, having 40
villages scattered over 400 square km, it is a rather close-knit community, with
inhabitants that respect the values of the past as well as the personalities that
were born there.

The figure of musician Nicolae Nemes-Munteanu, a clarinet, tarogato,
wooden flute and bagpipe player, leader of a folk music band and soloist of the
“Cornereva Pipers”, is still remembered with reverence, today. Stories about him
and his fellow pipers circulate in very vivid forms, and a ‘motor’ in this regard is his
grandson Nicolae Davidescu. Even though he no longer plays the bagpipes,
although he flirted with the instrument in his adolescence and youth, Nicolae
Davidescu is nowadays an extremely talented wooden flute player and a
custodian of the memory of his grandfather Nemes-Munteanu, being, moreover,
his only descendant in the line of instrumental music. His respect for his
grandfather’s personality is also shown in the memorial corner he dedicated to
him, in his house in Cornereva; he has also archived all the documents he could
find that were related to Nemes-Munteanu. Thus, in addition to newspaper
clippings, music festival posters and photographs, Nicolae Davidescu also kept
several letters that were addressed to the bagpiper. Some of these bear the
signature of Tiberiu Alexandru, and most of them that of Gottfried Habenicht.
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MUNTEANU

Nicolae Nemes, nicknamed “Munteanu” (“The Highlander’””) because he
lived in one of the high-altitude villages of Cornereva, in Camena, but also,
perhaps, to distinguish him from another Nicolae Nemes, also a bagpiper, first
cousin and bandmate, was born in 1911, in Cornereva, and lived most of his
existence between agriculture, raising domestic animals, and music. For years he
led a band of peasant musicians, being a soloist on the clarinet and tarogato and
thus serving a good part of the villages in Cornereva. The respect he earned during
his lifetime from his fellow villagers and also from the musicians of the region
manifested in its strongest form at his funeral, in 1990; as a tribute, the great
trumpeter from Banat, Sandu Florea, played at his grave. Later, in 2014, the City
Hall and the Cornereva Local Council granted Nicolae Nemes-Munteanu the
posthumous title of “honorary citizen” of the commune.

In the early part of his life, history took him to Poarta Alba prison for a few
years, after he was arrested on March 24, 1949 and imprisoned for approximately
five years for the crime of having helped some fugitives from the anti-
communist/anti-soviet armed resistance groups in the Banat Mountains. After his
release from prison, he continued his musical activity on the clarinet, tarogato,
flute and bagpipes, and he even got to perform abroad, at the Zakopane Festival,
in Poland, 1974. He was the protagonist of some TV documentaries, and his music,
along with that of his fellow bagpipers, was recorded on a 45 rpm EP, released by
Romanian Electrecord label in 1973.

Nemes-Munteanu once said he had learned the bagpipes from an uncle
who died on the front lines of World War I, “from uncle Nicolae Nemes” (Bulza,
1979: 4); most likely, however, it was his father who really guided him through
studying the instrument and achieving the specific repertoire. (Habenicht, 1972:
266)

According to information provided by Nicolae Davidescu, the turning
point in the career of bagpiper Nemes-Munteanu was the meeting with
ethnomusicologist Tiberiu Alexandru, at an edition of the Dialog la distantd
(Dialogue at a distance) competition show in 1967 (the year is mentioned in
Habenicht, 1972: 267); his “discovery” by the ethnomusicologist gave rise to a
genuine friendship between the two. A supporter of Nemes-Munteanu was also
the great choreographer from Banat, Afilon Latcu, and the connection between
them also smoothed the artistic path of the bagpiper. These meetings were
followed by TV recordings, music recordings with the bagpipers’ group, concerts
in folk music festivals abroad and, last but not least, the above mentioned
exchange of letters.

THE LETTERS

Through the care of Nicolae Davidescu, several letters sent to Nemes-
Munteanu have been preserved, and of all these, eight letters are the subject of
this article: three letters from Tiberiu Alexandru, one handwritten and two
typewritten, and five from Gottfried Habenicht, all handwritten. We do not know
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if there were other letters. We also have not yet found any written reply from the
piper.

The first letter, dated 22.10.1971, is signed by Habenicht. Short, concise,
written on a white A4 sheet, the letter accompanied a number of 14 photographs
that Nemes-Munteanu had requested from Habenicht and, probably, from
Alexandru. The researcher thanks the piper for having visited him in Bucharest
and for the gifts he had brought; he assures him that “Mr. Tiberiu”, with whom
Habenicht was already preparing a show on “Miorita” (Radio Bucharest), will do
all that is possible in order to have Electrecord release an album with him.

We do not know what Nemes-Munteanu might have replied, but almost a
year after this letter, Habenicht wrote him another one, dated 12.10.1972. Also on
a single A4 sheet, this time taken from a technical notebook, the
ethnomusicologist expresses his concern regarding the fate of a sum of money
sent to Nemes-Munteanu. He writes about 1000 lei, representing the payment for
a bagpipe purchased by the Institute of Ethnography and Folklore - once, in an
interview, the bagpiper mentioned even a higher price, 2000 lei for a decorated
bagpipe (Bulza, 1979: 4). The amount of money had also been accompanied by
two printed forms that the performer had to complete and send back to
Bucharest. Until the 12" of October 1972, the musician had not given any sign that
he had received the money. The bagpipe is the item with inventory number 118,
from the permanent collection of the “Constantin Brdiloiu” Institute of
Ethnography and Folklore, where it is exhibited. A typical southern Banat bagpipe,
with a goatskin bag and with elements made out of plum wood, cow horn, and
bone, carefully decorated on the bass pipe and the blowpipe by means of cast tin,
adorned with beads and sequins, the instrument appears to us today as being - of
course - non-functional. We do not know if at the time of its acquisition the melody
pipe had only one reed left - it is possible that one was lost along the way. The
melody pipe itself appears functional, with signs of use (wax that has been used
for tuning). The parts of the bass pipe, although not properly arranged, also
appear functional. It is the leather bag that shows signs of pronounced
deterioration. Having stayed dry for half a century, it became worn in some places,
and has at least two “patches” of wood, one medium-sized, located in the area of
the lower binding, and the other, much larger, located above, near the bass drone.
Upon careful analysis, we can identify two stages of deterioration: one due to the
passage of time (drying, cracking) and one that may have already existed at the
time of purchase - the wooden patches. This type of covering of the holes in a
leather bag can be also found in other areas - it was used for example among
bagpipers from the Balkans. According to Nicolae Davidescu, his grandfather
Nemes-Munteanu used to repair the bags that got perforated using this
technique, possibly as a way of reinforcing the already made internal knots
through which these holes were eliminated. According to the bagpiper (Bulza,
1979: 4), a bagpipe lasts “twenty to thirty years”, and in a museum “it lasts as long
as the world allows, if no one blows in it so that it will break...”” Although, the
musician concludes, “without air, the bellows are ugly, and without playing
(music), they are useless.”
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December 20, 1972 is the day when another letter is sent to Nemes-
Munteanu, signed again by Gottfried Habenicht. Saddened by the fact that the
two of them had not been able to meet in Bucharest, the researcher tells him,
among other things, about the seasonal flu he had suffered from, which he had
treated with boiled home-made brandy from Banat, but also about the fact that
“Mr. Tiberiu”, having left for Algeria, had not sent him any news about
Electrecord; however, Tiberiu Alexandru will find out “precise details” at the end
of the month, when he returns. We can understand that the ethnomusicologist
had already made the steps towards making a disc with the music of the
bagpipers, in accordance to the promise he had made a year earlier.

Having been written quickly, on a sheet and a half, on a format slightly
smaller than A4, the letter from 3.03.73 helps us learn that the bagpiper had been
awarded a great prize in Braila, “for outstanding performance on the bagpipes.”
Habenicht had learned this from Tiberiu Alexandru and wanted to congratulate
Nemes-Munteanu. While sending him a new series of photographs, Habenicht
asks the bagpiper, on this occasion, a technical question. Because he had
forgotten to discuss this aspect at their last meeting, the researcher does it now,
in writing. “Why do you now hold the tarauz on your shoulder?” - this is
Habenicht’s question, followed by an explanation: “Before, you used to let it hang
and | think it was better. Maybe that’s why the bass pipe got clogged on stage -
at some point - in Braila?”

The first letter sent by Tiberiu Alexandru to Nicolae Nemes-Munteanu,
from this series, dates from September 25, 1973. Neatly written by hand, in small
letters, on a sheet from a lined notebook, the letter contains some very important
information, namely the fact that “these days, Electrecord will release the long-
awaited record.” In this regard, the ethnomusicologist had been asked on the
same day, by the director of Electrecord, to write a text for the publication
“Discul”, probably a short review of the new record release. Alexandru is writing
here about the 7" vinyl EP Nicolae Nemes-Munteanu si cimpoierii din Cornereva
(Nicolae Nemes-Munteanu and the bagpipers from Cornereva), a mono record on
45 rpm. It contains six tracks, as follows:

A1. Cantecul lui Baba Dochia (Ciobanul cand si-a pierdut oile)

A2. Tanddra

A3. Sarba Lui Munteanu de la Cornereva

B1. Cantecul miresei

B2. Braul batrdn

B3. Ardeleana si,,De doi”

The above information is complemented by some news related to
Alexandru’s family - the bagpiper is told that the ethnomusicologist’s son has
become a soldier, but also that his daughter’s in-laws will be in Cornereva “around
October 1°.” On this occasion, Nemes-Munteanu is asked to guide them to buy
cheese from a good source.

Habenicht’s last letter, dated October 3, 1973, mentions that “the disc is
ready, although - probably - it has not yet reached the market!” The EP had already
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been seen the day before by Tiberiu Alexandru himself, at Electrecord, “with its
cover” that had the photography of the bagpiper “in colors.” Habenicht also tells
Nemes-Munteanu that he has “recently been busy with the bagpipe from
Hunedoara” and that he has written a paper about Cosma Covan, the bagpipe
player and maker from Muncelu Mare, a study that was soon to be published in
“Revista de Etnografie si Folclor” (Journal of Ethnography and Folklore). This is
the other extremely important article on organology written by Habenicht - it is
about the double-chanter bagpipe, this time about the one from the region called
Tinutul Padurenilor. The study was published in “Revista de Etnografie si Folclor”,
volume 18, no. 5, from 1973, pages 365-408. 1973 would also be the year of
Gottfried Habenicht’s emigration to the Federal Republic of Germany, after
several failed attempts (Ignat, Wisosenschi, 2024: 30).

On the eve of St. Nicholas, Tiberiu Alexandru writes a new letter to the
bagpiper - this time by typewriter. Dated December s5th, 1973 (with a final
paragraph added on December 6th), the document begins with wishes for Nicolae
Nemes-Munteanu’s health. Alexandru writes to him “with some delay”, as his
frequent trips around the country kept him busy. He had been involved in the
making of a television film, made in collaboration with Hungary, about Béla Bartdk
- the explanation is then followed by a portrait of the Hungarian musician, this
“great friend of our folk music.”

Further on, we learn that both Nemes-Munteanu and Alexandru liked the
small disc with the bagpipers from Cornereva, although - we understand - only a
small part from all that had been recorded at Electrecord had been used. Tiberiu
Alexandru’s plan was, moreover, for the other recordings to be part of a large
disc, dedicated to the “Romanian bagpipe”, comprising all six types of bagpipes
known until then; we notice here an expansion of the number, as compared to
the five types previously mentioned by Alexandru in the book “Musical
Instruments of the Romanian People.” A more detailed explanation of the newly
introduced bagpipe type is given by Habenicht (Habenicht, 1973: 366), and this
fact may help us understand that the new subcategory is a recent addition (in
Habenicht’s study from 1972 there are still five types of bagpipes).

After inviting Nemes-Munteanu to visit him and his wife (if the bagpiper
happened to be “on his way to Bucharest”), Tiberiu Alexandru expresses an
extremely simple need - that of buying potatoes (“The same thing, if you have the
opportunity, to send potatoes through someone. We will pay whatever the
price!”). He then sends him Habenicht’s address in Germany, from whom he has
not “received any letters yet.” Finally, the paragraph written on December 6
shows us that the relationship between the two was somehow close -
Alexandru’s son, who arrived in Bucharest “on a mission”, in the middle of the
night (and on his name day - St. Nicholas), confirms to the bagpiper that he had
received the package that he had sent him at the military base, and this is a thing
that had deeply moved the young soldier. But, as Tiberiu Alexandru concludes,
““He will write to you about this and other things.”

Although the vinyl disc must have been very well received in Cornereva -
it is still talked about today! - we can suspect some dissatisfaction among the
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bagpipers in the group regarding the fact that only Nicolae Nemes-Munteanu’s
name was on the cover. “In the case of a small disc, like the one that was released,
this (the inclusion of each performer’s name) is not customary,” writes Tiberiu
Alexandru on December 30, 2023. But this is in the second part of the letter; the
firstis rather a pretext for good health wishes and thanks (Nemes-Munteanu had
also sent Alexandru a letter, dated December 24), as well as an opportunity for
the ethnomusicologist to inform the bagpiper about Gottfried Habenicht: his
younger former colleague had written to him that “he is feeling well and that he
hopes to find a specialized position in an institution in Freiburg, where he has
settled.” The bagpiper is sent Habenicht’s new address, but we do not know if the
two exchanged letters again. The concern for the potatoes, mentioned in the
previous letter, disappeared, as Alexandru’s family found a source “not far” from
Bucharest. The last part of the letter brings up the future disc (the big one, which
should have included all types of Romanian bagpipes) and here the researcher
emphasizes that he will take into account “the desire of the bagpipers in the
group to be named”, especially since “the names and all the necessary
biographical data” had been recorded for all of them. We understand, however,
that there was still a lot of work to be done to fulfil that project - at that time the
only complete recordings were those of the group led by Nicolae Nemes-
Munteanu.

CONCLUSIONS

| found it appropriate to bring up a few letters sent by Tiberiu Alexandru
and Gottfried Habenicht to a bagpiper from a commune far from Bucharest, in the
Banat Mountains, for the microhistories that these documents allow us to glimpse
at. Two researchers that were active within a prestigious institute - the Institute
of Ethnography and Folklore - have conversations on various topics with Nicolae
Nemes-Munteanu, a peasant from Cornereva. Although we do not have the
musician’s answers, the common thread of this communication is the Banat
bagpipe. Tiberiu Alexandru had been to Cornereva in 1946, interviewing the
bagpiper Patru Doicu, then, after meeting Nicolae Nemes-Munteanu in 1967, he
began a genuine musical collaboration with him. Gottfried Habenicht, following
Alexandru’s work, researched in detail the bagpipe playing techniques, as well as
the construction techniques, working closely with the Banat bagpiper and the
conclusion of this work is one of the essential organological studies on the
Romanian bagpipe, and on the double-chanter one in particular, which was
published in Revista de Etnografie si Folclor in 1972 under the title “A bagpiper
from Banat.” The close connection between the three had - we understand from
the letters - also a component that was not related to ethnomusicology only. The
respect, the appreciation, even the friendship between Tiberiu Alexandru and
Nicolae Nemes-Munteanu, who were both born in the first quarter of the 20th
century, were to some extent found, as the letters show us, also in the
relationship between the bagpiper and the younger Habenicht. The letters help
us get perhaps a better picture of the working climate of a Romanian
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ethnomusicologist in the early 1970s, and they also help complete with small
details the studies on musical instruments that had already appeared under the
signatures of Tiberiu Alexandru and Gottfried Habenicht. | also consider that the
information that Habenicht provides regarding the history of the bagpipe
acquired by the Institute of Ethnography and Folklore is of great interest,
especially when compared with Nemes-Munteanu’s statements, published in the
press of that era, as well as with the things | have been able to learn in the field,
from his descendants.

UN CIMPOI $I CATEVA SCRISORI

Cuvinte cheie
Cimpoi, Banat, folclor, Nemes-Munteanu, Gottfried Habenicht, Tiberiu Alexandru,
Cornereva

INTRODUCERE

Cimpoiul cu caraba dubla din Banat este cel mai simplu dintre cele doua
tipuri de cimpoi cu fluier dublu din Romania, conform taxonomiei stabilite acum
cateva decenii de etnomuzicologul Tiberiu Alexandru (Alexandru, 2014: 80-81). A
fostin uz pana latnceputul anilor 1990, prezenta lui iTn muzica tardneasca devenind
din ce n ce mai rara dupa trecerea in nefiinta a lui Nicolae Nemes-Munteanu,
conducatorul grupului ,,Cimpoierii din Cornereva”.

Avand caraba (fluierul) cu cinci gauri pe o parte si inca una pe cealaltd
parte, acest tip de cimpoi poate fi comparat cu cel din sudul Serbiei, cunoscut in
limba sarba drept ,,troglasnegajde” - ,,cimpoiul cu trei voci”. Cel din Cornereva
este mai mic, insa, fiind in general acordat in re si avand un sunet mai acut, spre
deosebire de cel al vecinilor, care are o caraba mai mare si de cele mai multe ori
nota fundamentala fa#.

Cimpoiul din sudul Banatului are un burduf din piele de capra, de acesta
fiind conectate piesele responsabile pentru generarea sunetului si pentru
alimentarea cu aer. Dacd in alte zone ale tarii, pielea folositd la cimpoaie a fost
tratata in general minimal, fiind curatata de grasime, tinuta in sare si apoi, la
nevoie, reinmuiata cu zer, In Banat au existat si cimpoaie cu burduf din piele
argasita mineral, tabacite cu crom, ceea ce fdacea ca suprafata lor sa devina
colorata - un albastriu-vinetiu intunecat. Ca in cele mai multe cazuri, si in Banat,
burduful cimpoiului pastreaza blana in interior, dupa ce a fost scurtata in prealabil.
Piesele conectate la burduf, alcatuite din lemn, corn de vac3, os, metal, au roluri
bine definite in alcatuirea instrumentului. Vorbim astfel despre:

1. Piesa din lemn care este suportul carabei. Se inscrie in general intr-un
trunchi de con si este deschisa la ambele capete. O parte se afla in interiorul
burdufului, fiind legata de acesta, iar cealalta in afara - in ea se potriveste caraba,
etanseizarea facandu-se cu ajutorul caltilor sau atei.



144

2. Caraba (,,cdraba”, in Banat) - piesa cea mai importanta, fluierul
cimpoiului; realizata din lemn de prun, are doua tevi paralele, in fiecare dintre
acestea aflandu-se cate o ancie (,,piscoanie”) din trestie. Una dintre tevi are 5
gauri pentru degete, de forme neregulate, fiind responsabila cu melodia, iar
cealalta are o singura gaura pentru deget. Aceasta din urmd, cu gaura lasata
deschisa, tine isonul tevii de melodie (fiind acordata la unison cu aceasta, atunci
cand se acopera toate cele cinci gauri), iar atunci cand i este acoperita gaura se
obtine cvarta inferioara. Gaurile tevii de melodie se acordeaza cu ceard,
micsorandu-se, dupa nevoie, diametrele acestora. Caraba are la capatul de jos o
,lulea”, care corespunde fluierului de ison. Este facuta dintr-un corn de vaca,
indoit prin fierbere, iar deschizatura ramasa libera i este astupata cu ceara. Pentru
acordajul fluierului, mesterul fi lasa 2-3 deschizaturi in lateral si pe partea dorsala.
Functioneazd si ca suport pentru ceard. De ea pot fi legate diferite elemente curol
decorativ.

3. Fluierul de bas

Numitd in alte parti ale tarii ,,bazoi”, ,,darloni” sau ,,bas”, aceasta piesa se
numeste la Cornereva ,,tarauz”. Sunetul sau fundamental va corespunde celui al
carabei, fiind coborat cu doua octave. Este alcatuita din trei piese cilindrice din
lemn, dintre care una functioneaza ca suport, fiind fixata prin legare de burduf.
Urmdtoarea piesa contine ancia vibrantg, iar cea de-a treia e responsabila cu
acordajul, prin apropierea ei mai mult sau mai putin fata de a doua. Tuburile se
conecteaza prin introducerea unuia in celalalt, fiind etanseizate cu calti sau cu ata.
Exista si o varianta mai simplificata a tarauzului, cele doua tuburi exterioare fiind
unite printr-o teava metalicd; prin culisarea ultimului tub, se obtine acordajul dorit.
Lemnul folosit poate fi de prun sau soc.

4. Teava de suflat - ,,sufloniul”: un cilindru de lemn este prins intr-una din
deschizaturile burdufului si legat pe interior. Acestui cilindru i se ataseaza la
capatul dinduntru o valva care are rolul de a tine aerul in burduf. Valva poate fi din
piele sau cauciuc, rotunda sau dreptunghiulara, dupd locul unde este montata - Ia
capatul tevii sau pe laterala ei (caz in care capatul cilindrului este inchis, fiind
facutainloc o deschizatura laterald). Valva permite ca aerul sa patrunda in burduf,
deschizandu-se, iar apoi, prin presarea burdufului, se inchide, aerul iesind doar
prin tevile fluierelor. In piesa de lemn este introdus un os de animal prin care
cimpoierul sufld. Osul este lipit in general cu ceard sau/si cu aracet.

Toate piesele din lemn pot fi decorate prin cositorire, aceasta tehnica
avand atat un rol de infrumusetare, cat si unul de intdrire.

Un studiu extrem de valoros, rdmas esential pentru intelegerea cimpoiului
din Banat, este cel al etnomuzicologului Gottfried Habenicht (Habenicht, 1972:
261-297). Aici, autorul se foloseste de informatiile primite de la Nicolae Nemes-
Munteanu, atat in ce priveste modalitatea de construire a instrumentului, cat siin
privinta tehnicilor de executie muzicala. Habenicht ne lasd o descriere amanuntita
a cimpoiului lui Nemes-Munteanu, in scris, sub forma unor desene, cat si o serie
de transcrieri muzicale. Melodiile analizate provin din Cornereva, structurile lor si
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modurile de interpretare fiind batranesti, inscrise inca in logica muzicilor taranesti
din Banatul de dinaintea Primului Razboi Mondial.

Cornereva este cea mai mare comuna din Romania, avand 40 de sate
raspandite pe o suprafata de 400 km patrati, iar comunitatea de aici este relativ
unitd, locuitorii avand un veritabil respect pentru valorile trecutului, precum si
pentru personalitatile locului.

Figura muzicantului Nicolae Nemes-Munteanu, interpret la clarinet,
torogoatd, fluier si cimpoi, staroste de ,,banda” si solist al ,,Cimpoierilor din
Cornereva” este pomenitd cu reverenta si in ziua de astazi. Povestile despre el si
despre colegii sdi cimpoieri circuld ncd, in forme foarte vii, un ,,motor” in acest
sens fiind nepotul sau Nicolae Davidescu. Chiar daca nu mai ,,zice” din cimpoi,
dupa ce a cochetat in adolescenta si tinerete cu instrumentul, Nicolae Davidescu
este astazi un cantdret la fluier extrem de talentat si un custode al memoriei
bunicului sau Nemes-Munteanu, fiind, de altfel, singurul urmas al acestuia pe linia
muzicii instrumentale. Respectul sau fata de personalitatea bunicului se manifesta
si prin coltul memorial pe care i |-a dedicat, in casa lui din Cornereva, cat si prin
activitatea de arhivare a tuturor documentelor gasite care aveau legdtura cu
Nemes-Munteanu. Astfel, pe langa tdieturi din ziare, afise si fotografii, Nicolae
Davidescu a pastrat si cateva scrisori adresate cimpoierului. Unele poartd
semnatura lui Tiberiu Alexandru, iar cele mai multe pe cea a lui Gottfried
Habenicht.

MUNTEANU

Nicolae Nemes, poreclit ,,Munteanu” datorita faptului cd a trait intr-unul
din satele Cornerevei aflate la indltime, in Camena, dar si, poate, pentru a se
deosebi de un alt Nicolae Nemes, tot cimpoier, var primar si coleg de formatie, s-
a nascut In 1911, in Cornereva, si a dus o existenta Tmpadrtita intre agricultura,
cresterea animalelor si muzica. A condus ani de zile o ,,bandd” de muzicanti, fiind
solist la clarinet, fluier si torogoata si deservind in acest fel o buna parte a satelor
din Cornereva. Respectul de care s-a bucurat in timpul vietii, atat din partea
consatenilor, cat si din partea muzicantilor din zona Banatului, s-a manifestat in
cea mai puternica forma la Tnmormantarea sa, in 1990; drept omagiu, la capatai i-
a cantat chiar marele trompetist banatean Sandu Florea. Mai tarziu, Tn 2014,
Primdria si Consiliul Local Cornereva i-au acordat lui Nicolae Nemes-Munteanu
titlul post-mortem de ,,cetatean de onoare” al comunei.

In prima parte a vietii, istoria I-a dus pentru cétiva ani la Poarta Alb3, fiind
arestat in 24 martie 1949 siincarcerat timp de aproximativ cinci ani pentru vina de
a-i fi ajutat pe fugarii din grupdrile de rezistenta armata din Muntii Banatului. Dupa
eliberare, a continuat activitatea muzicala la clarinet, torogoatd, fluier si cimpoi,
ajungand chiar sa concerteze in afara tdrii, la Festivalul din Zakopane, Polonia, in
1974. A fost protagonistul unor filmari TVR, iar muzica sa, alaturi de cea a colegilor
cimpoieri, a fost imprimata pe un disc de 45 rpm, aparut la Electrecord n 1973.

La cimpoi, Nemes-Munteanu ar fi invatat de la un unchi mort pe frontul
Primului Razboi Mondial, ,,de la uica Nicolae-Nemes” (Bulza, 1979: 4); cel mai
probabil, insa, tatdl sdu a fost cel care |-a indrumat realmente in cea ce priveste
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studierea instrumentului si dezvoltarea repertoriului specific (Habenicht, 1972:
266).

Conform informatiilor furnizate de Nicolae Davidescu, momentul de
cotiturd Tn cariera cimpoierului Nemes-Munteanu a fost cel al ntalnirii cu
etnomuzicologul Tiberiu Alexandru, la o editie a emisiunii-concurs ,,Dialog la
distanta” din anul 1967 (anul este amintit in Habenicht, 1972: 267); ,,descoperirea”
sa de catre etnomuzicolog a dat nastere unei veritabile relatii de prietenie intre
cei doi. Un sustinator al lui Nemes-Munteanu a fost si marele coregraf bandtean
Afilon Latcu, legdtura dintre ei netezind si ea drumul artistic al cimpoierului.
Acestor intalniri i-au urmat inregistrarile TV, inregistrarile de la Electrecord, cu
grupul de cimpoieri, participarea la evenimente folclorice in afara tarii si, nu in
ultimul rand, schimbul de scrisori amintit mai devreme.

SCRISORILE

Prin grija nepotului Davidescu, s-au pastrat mai multe scrisori trimise catre
Nemes-Munteanu, iar dintre acestea, opt scrisori care fac obiectul acestui articol:
trei scrisori din partea lui Tiberiu Alexandru, una olografa si doua scrise la masina,
si cinci din partea lui Gottfried Habenicht, toate scrise de mand. De vor mai fi fost
si altele, nu stim. Tncd nu am dat de urma scrisorilor de raspuns din partea
cimpoierului.

Prima scrisoare, din 22.10.1971, este semnata de Habenicht. Scurta,
concisd, scrisa pe o coala A4 albg, scrisoarea insotea un numar de 14 fotografii pe
care Nemes-Munteanu le solicitase lui Habenicht si, probabil, lui Alexandru.
Cercetatorul 1i multumeste cimpoierului pentru vizita pe care i-o facuse in
Bucuresti cu putin timp Tn urma si pentru darurile aduse; il asigura ca ,,dl. Tiberiu”,
aldturi de care Habenicht pregatea deja o emisiune la,,Miorita” (Radio Bucuresti),
va face tot posibilul ca Electrecordul sa scoata un disc cu el.

Nu stim ce va fi raspuns Nemes-Munteanu, insd, la aproape un an de la
aceasta scrisoare, Habenicht fi scrie inca una, datata 12.10.1972. Tot pe o singura
coala A4, de data aceasta dintr-un caiet tehnic, etnomuzicologul isi exprima
ingrijorarea cu privire la soarta unei sume de bani trimise lui Nemes-Munteanu.
Suma de 1000 de lei, reprezentand plata unui cimpoi achizitionat de Institutul de
Etnografie si Folclor - intr-un interviu, cimpoierul avanseaza un pret dublu, pentru
un cimpoi decorat (Bulza, 1979: 4) - fusese nsotita si de doua formulare tiparite
pe care interpretul trebuia sa le completeze si sa le trimita Thapoi Tn Bucuresti.
Pana 1n 12 octombrie 1972, muzicantul nu daduse vreun semn ca suma respectiva
ajunsese la el. Este vorba aici de obiectul cu nr. inv. 118, aflat in colectia
permanenta I. E. F. Brdiloiu, unde este si expus. Un cimpoi tipic pentru sudul
Banatului, cu burduf din piele de capra si elemente din lemn de prun, din corn de
vaca si din os, decorat cu grija pe tarauz si pe sufloni, prin turnarea de cositor,
impodobit cu margele si paiete, instrumentul ni se aratd astazi ca fiind, desigur,
nefunctional. Nu stim daca la data achizitiei caraba avea doar una dintre ancii - e
posibil ca una sa se fi pierdut pe parcurs. Caraba in sine pare functionala, existand
pe ea chiar semne de utilizare (ceara folosita la acordare). Piesele tarauzului, desi
nearanjate, par, la randul lor, functionale. Burduful este cel care arata semne de
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degradare pronuntata. Uscat de jumatate de secol, ros pe alocuri, burduful are cel
putin doi ,,plasturi” din material lemnos, unul de dimensiuni medii, aflat in zona
legaturii de jos, iar celdlalt, mult mai mare, aflat sus, in apropierea bazoiului. La o
analiza atenta, putem identifica doua etape de degradare: una data de trecerea
timpului (uscarea, craparea) si una care este posibil sa fi existat deja in momentul
achizitiei - plasturii lemnosi. Acest tip de acoperire a gaurilor dintr-un burduf de
piele este intalnit si in alte zone - la cimpoierii din Balcani, de pilda. Din marturiile
lui Nicolae Davidescu, bunicul sau Nemes-Munteanu obisnuia sa repare astfel
burdufurile gaurite, posibil ca un mod de ranforsare a unor legaturi interioare prin
care aceste gduri erau eliminate. Dupa spusele cimpoierului (Bulza, 1979: 4), un
cimpoi rezistd ,,doudzeci-treizeci de ani”, iar intr-un muzeu ,,tine catu-i lumea,
daca nu sufla nimeni, sa-I sparga...”. Desi, conchide muzicantul,, fara aer, burdufu-
i urat, si fara cantat, nu-i de folos.”

20 decembrie 1972 este ziua In care o altd scrisoare este trimisd la Nemes-
Munteanu, semnata tot de Gottfried Habenicht. Intristat din pricina faptului ca nu
reusisera sa se Intalneasca la Bucuresti, cercetatorul ii scrie, printre altele, despre
gripa sezoniera de care suferise, tratata cu tuica de Banat fiarta, dar si despre
faptul ca ,,domnul Tiberiu”, plecat fiind in Algeria, nu i-a mai transmis noutati
legate de Electrecord; totusi, Tiberiu Alexandru va afla ,,amdnunte precise” la
finele lunii, cand se vaintoarce. Putemintelege ca demersurile legate de realizarea
unui disc cu muzica cimpoierilor fusesera deja pornite de cdtre etnomuzicolog,
conform promisiunii facute cu un anin urma.

Scrisa rapid, pe o coald si jumdtate, pe un format un pic mai mic decat A4,
scrisoarea din 3.03.73 ne ajutd sa aflam ca cimpoierului ii fusese conferit un mare
premiu la Braila, ,,pentru interpretare deosebita la cimpoi”. Habenicht aflase acest
lucru de la Tiberiu Alexandru si a tinut sa il felicite pe Nemes-Munteanu.
Trimitandu-i o noua serie de fotografii, Habenicht il intreaba pe cimpoier, cu
aceasta ocazie, si o chestiune de ordin tehnic. Pentru ca uitase sa discute acest
aspect la ultima lor intalnire, cercetatorul o face in scris. ,,De ce tii acuma tarauzul
pe umar?” - asa sund intrebarea lui Habenicht, fiind urmata si de o explicatie:
,»Inainte vreme il I3sai s3 atarne si cred c-a fost mai bine. Poate din cauza asta s-a
infundat - la un moment dat - tarauzul pe sceng, la Braila?”

Prima scrisoare trimisa de Tiberiu Alexandru catre Nicolae Nemes-
Munteanu, din seria discutatd, dateaza din 25 septembrie 1973. Scrisa ingrijit, de
manad, cu litere marunte, pe o foaie de caiet dictando, epistola contine o
informatie extrem de importanta, respectiv faptul ca ,,zilele acestea, Electrecord
va scoate discul atdt de mult asteptat”. In acest sens, etnomuzicologului i se
ceruse chiar in aceeasi zi, de catre directorul Electrecordului, un text pentru
publicatia ,,Discul”, probabil o recenzie la noua aparitie discografica. Este vorba
aici despre vinilul de 7" intitulat ,,Nicolae Nemes-Munteanu si cimpoierii din
Cornereva”, un disc mono cu turatia de 45 rpm. El contine sase piese, dupa cum
urmeaza:

A1. Cantecul lui Baba Dochia (Ciobanul cand si-a pierdut oile)
A2. Tandara
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A3. Sarba Lui Munteanu de la Cornereva
B1. Cantecul miresei

B2. Braul batran

B3. Ardeleana si,,De doi”

Informatia de mai sus este dublata de cateva noutati legate de familia lui
Alexandru - cimpoierul afla ca fiul etnomuzicologului a devenit militar, dar si ca
socrii fiicei se vor afla in Cornereva ,,in jurul zilei de 1 octombrie”. Cu aceasta
ocazie, Nemes-Munteanu este rugat sa-i indrume pe acestia cdtre o sursa buna de
cumpadrat branza.

Ultima scrisoare a lui Habenicht, datata 3 octombrie 1973, pomeneste
despre faptul ca,,discul e gata, desi - probabil - inca n-a ajuns in comert!”. El fusese
deja vazut cu o zi Tnainte de insusi Tiberiu Alexandru, la Electrecord, ,,cu mapa lui”
pe care era poza cimpoierului ,,in culori”. Habenicht fi mai povesteste lui Nemes-
Munteanu despre faptul cd s-a ,ocupat in ultima vreme de cimpoiul din
Hunedoara” si cd a scris o lucrare despre Cosma Covan, interpretul si
constructorul de cimpoaie din Muncelu Mare, lucrare care urma sa fie publicata in
Revista de Etnografie si Folclor. Este vorba aici despre celalalt studiu de
organologie extrem de important scris de Habenicht despre cimpoiul cu caraba
dubla, de data aceasta fiind vorba despre cimpoiul ,,padurenesc”. Studiul a fost
publicat Tn Revista de Etnografie si Folclor, tomul 18, nr. 5, din anul 1973, paginile
365-408. 1973 avea sa fie si anul emigrarii lui Gottfried Habenicht in Republica
Federald Germania, dupa mai multe incercari esuate (Ignat, Wisosenschi, 2024:
30). .

In ajun de Sf. Nicolae, Tiberiu Alexandru fi scrie cimpoierului - la masing, de
aceasta data - o noud scrisoare. Datat 5 decembrie 1973 (cu un ultim paragraf
adaugat in 6 decembrie), documentul incepe cu urdri de sdnatate adresate Iui
Nicolae Nemes-Munteanu. Alexandru fi scrie ,,cu oarecare intarziere”, desele
plecari prin tara tinandu-l ocupat. Fusese implicat in realizarea unui film de
televiziune, realizat in colaborare cu Ungaria, despre Béla Bartdk - explicatia este
apoi urmata de un portret al muzicianului maghiar, acest ,,mare prieten al muzicii
noastre populare”.

Mai departe, aflam ca, atat lui Nemes-Munteanu, cat si lui Alexandru le
placuse micul disc cu cimpoierii din Cornereva, cu toate ca fusese folosit -
subintelegem - putin material din tot ceea ce fusese inregistrat la Electrecord.
Planul lui Tiberiu Alexandru era, de altfel, ca celelalte inregistrari sa faca parte
dintr-un disc mare, dedicat ,,cimpoiului la romani”, cuprinzand toate cele sase
tipuri de cimpoi cunoscute pana atunci; observam aici o extindere a numarului,
fata de cele cinci tipuri amintite de Alexandru in cartea ,,Instrumentele muzicale
ale poporului roman”. O explicatie mai amanuntita a celui mai nou tip introdus o
da Habenicht (Habenicht, 1973: 366), si acest fapt ne poate face sd intelegem cd
noua subcategorie este o adaugire de data recenta (in studiul lui Habenicht din
1972 apareau incad cele cinci tipuri de cimpoi).

Dupad invitatia pe care i-o face lui Nemes-Munteanu de a-i vizita (dacd ar
avea ,,drum in Bucuresti”), Tiberiu Alexandru isi exprima o nevoie extrem de



149

simpla - aceea de a cumpara cartofi (,,Acelasi lucru, daca ai ocazie, sa trimiti prin
cineva cartofi. Cat o fi pretul, vom plati!””). 1i trimite apoi instrumentistului adresa
lui Habenicht din Germania, de la care nu a ,,primit inc3 nici o scrisoare”. In final,
paragraful redactat in 6 decembrie ne arata cad relatia dintre cei doi era, intr-un fel,
apropiata - baiatul lui Alexandru, sosit la Bucuresti ,,intr-o misiune”, in mijlocul
noptii (si de ziua numelui sau), fi confirma cimpoierului primirea pachetului pe care
acesta i-l trimisese la unitatea militara, lucru care-l emotionase pe tanarul soldat.
Dar, dupa cum incheie Tiberiu Alexandru, ,,Despre asta si altele fti va scrie el.”

Desi discul trebuie sa fi fost foarte bine primit in Cornereva - se vorbeste
despre el si astazi! - putem banui o oarecare nemultumire a cimpoierilor din grup
in legatura cu faptul cad doar numele lui Nicolae Nemes-Munteanu fusese trecut
pe coperta. ,,in cazul unui disc mic, ca cel care a aparut, acest lucru (trecerea
numelui fiecarui interpret, n.n.) nu se obisnuieste” scrie Tiberiu Alexandru in 30
decembrie 2023. Astainsain a doua parte a scrisorii - prima fiind un pretext pentru
urari de bine si multumiri (Nemes-Munteanu fi trimisese lui Alexandru o scrisoare,
datatd 24 decembrie), cat si prilej pentru etnomuzicolog de a-l informa pe
cimpoier despre Habenicht: mai tanarul sau fost coleg i scrisese ca ,,se simte bine
si cd sperd sa gdseasca un post de specialitate intr-o institutie din Freiburg, unde
s-a stabilit”. Cimpoierul primeste astfel si noua adresa a lui Habenicht, insa nu stim
daca cei doi au mai corespondat vreodatd. Grija cartofilor, mentionata in
scrisoarea anterioard, a disparut, familia Alexandru gasind o sursa ,,nu departe”
de Bucuresti. Ultima parte a scrisorii readuce in discutie viitorul disc (cel mare, care
ar fi trebuit sa cuprinda toate tipurile de cimpoi roméanesc) si aici cercetatorul
subliniaza ca va tine ,,seama de dorinta ca oamenii din formatia de cimpoieri sa fie
numiti”, mai ales ca le fuseserd luate tuturor ,,numele si datele biografice
necesare”. Intelegem ins3 c& mai era mult de lucru pentru implinirea acelui
proiect, in acel moment singurele nregistrari finalizate fiind cele cu grupul condus
de Nicolae Nemes-Munteanu.

CONCLUzZII

Am gasit de cuviinta sa aduc in discutie cateva scrisori trimise de Tiberiu
Alexandru si Gottfried Habenicht unui interpret la cimpoi dintr-o comuna aflata
departe de Bucuresti, in Banatul de munte, pentru microistoriile pe care aceste
documente ne lasa sa le intrezarim. Doi cercetdtori activi in cadrul unui institut
prestigios - Institutul de Etnografie si Folclor - converseaza pe diferite teme cu
Nicolae Nemes-Munteanu, taran din Cornereva. Cu toate cd nu avem raspunsurile
muzicantului, firul rosu al acestei comunicari este cimpoiul bandtean. Tiberiu
Alexandru mai fusese in Cornereva in 1946, intervievandu-l pe cimpoierul Patru
Doicu, apoi, intalnindu-l pe Nicolae Nemes-Munteanu in 1967, a pornit o veritabila
colaborare muzicala cu acesta. Gottfried Habenicht, urmandu-i lui Alexandru, a
cercetat Tn amanuntime tehnicile de interpretare la cimpoi, cat si pe cele de
constructie, lucrand indeaproape cu interpretul banatean, concluzia acestei
munci fiind unul din studiile organologice esentiale despre cimpoiul romanesc, si
despre cel cu caraba dubla, in special, ramas Tn paginile Revistei de Etnografie si
Folclor din 1972 sub titlul ,,Un cimpoier bandtean”. Legdtura stransd dintre cei trei
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a avut - intelegem din scrisori - si 0 componenta care nu a fost legata doar de
etnomuzicologie. Respectul, pretuirea, chiar prietenia dintre Tiberiu Alexandru si
Nicolae Nemes-Munteanu, amandoi nascuti in primul sfert al secolului al XX-lea, s-
auregasit intr-o oarecare masura, dupa cum ne-o aratd scrisorile, sitn relatia dintre
cimpoier si mai tanarul Habenicht. Scrisorile ne ajuta sa avem o imagine poate un
pic mai bogata in ce priveste climatul de lucru al unui etnomuzicolog roman din
perioada Tnceputului anilor ’70, si completeazd, pe alocuri, studiile despre
instrumente muzicale ce aparusera deja sub semnaturile lui Tiberiu Alexandru si
Gottfried Habenicht. De asemenea, consider cd este demna de interes si
informatia pe care o lasa Habenicht privind parcursul cimpoiului achizitionat de
Institutul de Etnografie si Folclor, in special atunci cand este coroboratd cu
spusele lui Nemes-Munteanu, aparute in presa vremii, cat si cu lucrurile pe care le-
am putut afla astazi, pe teren, de la urmasii sai.
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