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SUMMARY

The author has conducted deductive pedagogical research on the
history of institutional education of Hungarian vocal and instrumental
folk music. Institutional folk music education is a segment of music
education in Hungary, which is taught in primary art schools, in
secondary music schools, and in higher music schools, namely in the
framework of university artist and teacher training. The history of folk
music education has not been explored in detail in the history of
education yet. In this paper the author describes each of these
educational settings separately, after the discussion of folk music
education in its broad outlines.

REZUMAT

Autoarea a efectuat cercetdri in domeniul pedagogiei deductive cu
privire la istoricul preddrii muzicii folclorice vocale si instrumentale
maghiare in institutii de invdatdmant. Educatia muzicald folcloricd si
instrumentald institutionalizatd este un segment al educatiei muzicale
in Ungaria predat in scolile primare de artd, in scolile secundare
(gimnazii si licee) de muzicd si in institutiile de fnvdtdmant superior
muzical, mai exact in cadrul formdrii profesionale artistice si didactice
in cadrul universitdtilor. Istoricul educatiei muzicale folclorice nu a fost
incd explorat in detaliu in istoria invdtdmantului. in lucrarea de fatd
autoarea descrie fiecare din aceste contexte educationale separat,
dupd prezentarea in linii mari a educatiei muzicale folclorice.
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INTRODUCTION

The beginnings of folk music education date back to the same time as
that of folk music, and the training of musicians providing music was
characterized by “father-to-son” teaching and learning (Agdcs, 2010; Konczei,
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2011). However, from the mid-20th century onwards, we can observe the
teaching of folk music in an institutional framework.

In Hungary, institutional instrumental and professional folk music
education takes place in three different educational settings: in primary art
schools, in upper secondary schools with music pre-vocational programs, and
in higher education in the framework of university artist and teacher training.

Two forms of curricular music education are distinguished: a general
and a professional, specialized training system. In the general training system,
students learn folk music as part of the music subject, which is taught in
primary and secondary schools. Specialized training is given in institutions
where singing and instrumental music are taught at a higher level. In this
paper, | do not intend to examine the ethnomusicological content of the
music subject.

The category of professional education includes primary art schools
within the public education system. We consider primary art schools as
extracurricular because the education here is optional and takes place in the
spare time (Varadi & Kiss, 2020). Folk music vocational training at secondary
music schools belongs to the public education. In higher education, we can
distinguish between folk music teacher training and artist training.

BASIC TRAINING SYSTEM

Primary art schools are a type of school in the public education system
in Hungary. In addition to music, primary art education institutions offer the
arts of dance, visual arts, crafts, drama, and puppetry, with each of these arts
being further subdivided into different sections. There are several sections
within the classical, sacred, jazz, electroacoustic music, and folk music
branches. The structure of this form of folk music education was adapted to
the existing classical music education. Folk music education is divided into 8
sections, with different main subjects within each section. (1. Tab)

Secti Bowed Wind Section | Accord | Percussi | Voca | Theory Cham
ons instrum | instrum | of string | ion on | section ber
entsand | ents instrum | section | section secti sectio
hurdy- section ents on n
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section without
abow
Main | Folk Folk Zither Folk Folk Folk | Knowled | Folk
subje | violin flutes cimbal | rhythm | singi | ge of | cham
cts om instrum | ng folk ber
ents music music
Folk Bagpipe | Tambou | Folk Ethnogr
viola ras accord aphy

ion
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Folk Folk Koboz
double clarinet/
bass/cell | tarogat
(¢) (o]
Hurdy-
gurdy
Tab. 1. Sections and main subjects in the basic training system*

You can learn folk music without an age limit for a fee, but the most
favourable age range is 6-18 years. This is the most typical age group to learn
here. Regarding fees, they are set by the school districts themselves.

The training is divided into 3 parts: pre-primary (this part is not
compulsory), basic, and advanced training. Every student is expected to
participate in four sessions per week. Lessons should be 150 minutes long per
week but should not exceed a maximum of 300 minutes (Tab. 2). At the end
of the basic stage, they have to take a basic examination, and at the end of
the advanced stage they can optionally take a final examination.

Subject Grades
Preliminary Basic training Advanced training
training
(1) 2 |1+ 2 |3 |4 5 6 7 /8 |9 |10
Main subject (2) (2) 2 2 2 2 2 2 2 2
Compulsory 2) 2) 2 2 2 2 2 2 2 2 2 2
subject
Compulsory 2 2 2 2 2 2

optional subject

Optional subject | (0-2) | (0-2) | o 0 02|02 02 |02|02| 02|02 02
2 2
Total hours (46) | (46) 4 | 4

& 4 4+ 4 4 & 46

6 6 6 6 6 6 6 6
Tab. 2. Number of lessons in primary art school#

o H

There are 4 different kinds of subjects: main subjects, compulsory
subjects, compulsory optional subjects and optional subjects (Tab. 2).
Students have the opportunity to choose from a variety of different main
subjects. The students can choose between two groups of lessons: on the one
hand solfege and on the other folk music. As for compulsory subjects,
orchestra seems to be the most popular in most schools because folk music
has always been performed in such a way as to give a sense of togetherness.
Although there are few optional subjects to single out, in most schools this is
often due to lack of funding.

Music schools have two types of class. Class A is for children of general
ability, while Class B has been introduced to nurture talent. Talent B classes
have also been introduced in the folk music section, which most commonly

#27/1998. (V1. 10.) MKM Regulation
4237/1998. (VI. 10.) MKM Regulation



202

offer increased number and duration of lessons. Normally it is recommended
only from the second year of primary school. In this class you can have 5-6
lessons per week, and you have to learn piano for example. Students
attending such specializations typically continue their studies at upper
secondary education with music pre-vocational programs.

According to the Central Statistical Office of Hungary, the number of
students studying folk music in 2019/2020 reached nearly 8,500 and the
number of teachers is over 650.%3

Artistic Number of students Number of
branch Preliminary | Basic Advanced | Total teachers

training training training

Grades

Music 29165 80719 7421 117305 12329
branch
Of which: 26641 71670 6760 105071 11249
Classical
music
Folk music | 2039 5874 562 8475 658

Tab. 3. The number of students and teachers in the basic training system

VOCATIONAL TRAINING SYSTEM

Vocational training for folk musicians is currently provided in upper
secondary schools with music pre-vocational programs. There are currently
ten institutions offering this kind of training in Hungary.*

The upper secondary education with music pre-vocational programs
offers specialized courses in classical, church, jazz, popular, and folk music,
which are divided into different specializations. The specialization in folk
music is divided into further specializations for folk singers, woodwind,

Bhttps://www.ksh.hu/docs/hun/xftp/idoszaki/oktat/oktatas1920/index.html
(2024.02.02.)

4Hermann Laszl6 Music Secondary School and Elementary Art School -
Székesfehérvar (Folk music section from 1994), Bartok-Pikéthy Secondary School of
Music and Elementary Art School- Vac (Folk music section from 1998), Ward Maria
Primary School, High School and Secondary School of Music (Folk music section from
2015), Liszt Academy of Music - Bartdk Béla Secondary School of Music and
Instrument Making (Folk music section from 2014), Egressy Béni Reformed Secondary
School of Arts (2016) — Budapest, Barték Béla Secondary School of Music and
Elementary Art School - Békéscsaba (Folk music section from 2002), Kodaly Zoltan
Primary School of Music, High School and Elementary Art School- Debrecen,
Secondary School of Arts — Nyiregyhdaza (Folk music section from 2000), Bartdk Béla
Secondary School of Music and Dance - Miskolc (Folk music section from 2001),
Kodaly Zoltan Primary School of Music, High School, Secondary School of Music and
Elementary Art School - Kecskemét (Folk music section from 2021).


https://www.ksh.hu/docs/hun/xftp/idoszaki/oktat/oktatas1920/index.html
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string/bowed, keyboard, and percussion instrument players. With the
qualifying examination, you can first obtain the qualification of Folk Musician
I, specifying the specialization, and then the qualification of Folk Musician I.
Subjects are assigned to modules. The modules provide a gateway between
different professions. In this way they facilitate retraining between
professions. Once someone has completed a module in one school, they never
have to do it again. A module covers several subjects. The modules in the Folk
musician vocational training include the employment modules, employment
subjects; the general music knowledge module; the folk music theory module,
the subjects of folk music theory and history, ethnography and folk music
notation; the folk instrumental music making activity module; the module
Cultural Programme and Project Organisation; the module Performing Arts
Fundamentals.

Currently, the vocational training of folk musicians in educational
establishments takes five years, of which the first four years are devoted to
general education and the fifth year to vocational education respectively.
After the fourth year, students must take the same leaving examinations as
any other students in grammar schools in the central written and oral subjects
of mathematics, foreign languages, Hungarian language and literature, and
history. After the fifth year, a compulsory sectoral vocational baccalaureate
‘Folk musician’ and a vocational qualification can be obtained. The
examination has a centrally pre-set practical examination, which includes, in
addition to the main subject, compulsory piano, solfege, ethnography, and
ethnomusicology. The written examination is also centrally issued. It prepares
students for a baccalaureate, for further higher education in a specialized field
and for a profession.*> This form of education is classified at ISCED level 3:
Upper secondary education.®

Pupils with a school leaving certificate can enrol in a vocational upper
secondary school with a baccalaureate, which prepares them for a vocational
qualification in two years.#” This type of education is classified as ISCED level
4: Post-secondary non-tertiary education.

Following both forms of training, the Folk musician | qualification can
be obtained in one year after passing a qualifying examination.

45 Act CXC of 2011 on National Public Education, § 12.1.

46 International Standard Classification of Education (ISCED for short). A single
international classification system for education. It was first developed in the 1970s by
the United Nations Educational, Scientific and Cultural Organization (UNESCO) to help
professionals collect and compare international education systems and statistics.
https://ofi.oh.gov.hufisced-az-oktatas-egyseges-nemzetkozi-osztalyozasi-rendszere
(15.02.2024) ISCED level 3 is upper secondary education.

471bid.
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THE SYSTEM OFHIGHER EDUCATION

There are currently two higher education institutions in Hungary
where you can study folk music: the University of Nyiregyhdza and the Liszt
Academy of Music.

At the Department of Musicology of the Liszt Academy of Music you
can study ethnomusicology at the Master’s degree level or optionally, in the
Department of Folk Music, you can study folk instrumentalists and singers at
the BA Music Performance level.

The Liszt Academy of Music offers a two-degree, 12-semester course
in folk music teacher training in various degree courses. You can be
alternatively specialized in 2 instruments or 1 instrument and folk music
theory/singing, which qualifies for both primary and secondary teaching. In
addition, a folk musical instrument artist degree is possible at BA level.

The University of Nyiregyhaza offers a degree in folk music, folk
culture and music teaching. Students will obtain a diploma with the
designation of their folk instrument, which will enable them to teach in the
primary education system.

The highest level to be completed at the Liszt Academy of Music is the
DLA programme, which includes a sub-programme in folk music and a
doctorate (PhD) in musicology, ethnomusicology.

HISTORY OF BASIC TRAINING SYSTEM

In 1951, Zoltan Kodaly had the idea of teaching the folk instrumental
flute after hearing Janos Béres, the dancer and instrumental soloist of the
State Folk Ensemble. Béres was subsequently enrolled at the Erkel Ferenc
Conservatory. In September 1952, Jdnos Béres started teaching folk music at
the District Music School No. I with 10 students. In September of the following
year, cimbalom was added to the range of subjects taught, followed by zither,
lute and tarogato (Fiil6p, 2016).

The Hungarian Dance House Movement, which started in 1972,
undoubtedly had an impact on the increase in the number of people
participating in institutional education (Javorszky 2013). In 1975, the Minister
of Education granted Béres permission to run an independent school, so this
is officially the beginning of institutional folk music education. Its licence
included not only music, but also folk dance and crafts.

In 1981, the curriculum for folk instrument education was published,
which was titled “Plan of State Music School Education and Instruction. Folk
instruments.” After a thorough examination of the curriculum, Istvadn Ferenc
Bird states that “The 1981 curriculum is an educational curriculum, which
focuses on folk-national literacy, but with special attention to general - i.e.
universal - musical literacy, self-activity and the transmission of acquired (folk
music) knowledge.” (Bird, 2017, p.126).
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The political changes of 1989-90 resulted in changes in the educational
policy of public education (Kozma, 2012). The Education Act XXIII of 1990
transferred the role of founders and maintainers of the educational institution
network to the municipalities and recognised the primary school as a public
educational institution (Bolya & Fligedi, 2016). This had a positive impact on
art educational institutions. In the 1990s, the number of music and art schools
more than tripled, and the number of students in them increased two and a
half times (Homor, 2009).

The operation of these institutions is regulated by Act LXXIX of 1993,
which defines basic art educational institutions as one of the types of
institutions in the public education system (Homor 2009).

Based on Decree 27/1998 (VI. 10.) of the Ministry of Education and
Science, the “Requirements and Curricular Programme for Basic Art
Education” was published in 1999, which regulates the teaching of 15 subjects.

The curricula currently in use were published in 2011. They are not
available in print, only in digital format via the website of the Association of
Hungarian Music Schools and Schools of Arts.

HISTORY OF UPPER SECONDARY EDUCATION WITH MUSIC PRE-
VOCATIONAL PROGRAMS

Among the institutional levels of folk music education, the secondary
level appeared at the latest among the vocational levels.

Since its creation, most legislative changes have affected this level of
training. Nowadays, the training is organised in vocational secondary schools.

In 1952, Law 68/1952, VIIl.17. enacted the tripartite division of musical
institutions, creating the lower, middle and upper grades. The history of
secondary music education can be officially counted from here, but at that
time it was still teaching classical musical instruments.

Act LXXVI of 1993 regulated secondary art education, including the
training requirements and the National Training Register (later: OKJ),
providing the opportunity for vocational training institutions to adapt their
pedagogical programme to market conditions. In September 1997, according
to Article 5(3)(c) of Act LXXVI of 1993, a new training programme was
introduced for classical musicians, such as jazz, folk, and church musicians, at
basic and secondary levels (Eckhardt, 2009).

Starting in September 1994, the history of folk music training began
with a single student specializing in folk music at the Hermann Laszl6
Secondary School of Music (today: Hermann Laszlé Secondary School of
Music and Elementary Art School) in Székesfehérvar.+®

From our interview with this person, we know that her lessons were
the same as those of her classical music classmates, with folk music content

®https://hermannzenesuli.hu/dokumentumok/ped program.pdf (2023.02.11)


https://hermannzenesuli.hu/dokumentumok/ped_program.pdf
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only appearing in the main subject. The five mature subjects consisted of three
general subjects, a practical examination for the main subject and written and
oral examinations in general music. Completion of the course only gave access
to higher education in music and qualified for teaching. The earliest to join the
ranks of vocational schools that also teach folk music was the institution in
Vac, where the first class started in September 1998.

From the early 2000s, the National Folk Music Competition has been
organised every three years for vocational secondary schools, which is
recognised by the Education Office.

HISTORY OF HIGHER EDUCATION

The training of folk music teachers was first started in the teacher
training of public knowledge, at the Bessenyei Gydrgy Teacher Training
College in Nyiregyhaza (now University of Nyiregyhaza).

At the Ferenc Liszt College of Music (now the Liszt Academy of Music),
it was already possible to study folk music from 1951. Under the leadership of
Zoltan Koddly and LaszIé Lajtha, a folk music department was started in
parallel with the music history department within the musicology department.
The ethnomusicology course was discontinued after Kodaly's retirement and
death. With the students trained here, the MTA-BTK Institute of Musicology
planned to train a new generation of ethnomusicologists. The so-called
specialization of the Master’s programme in musicology was reintroduced in
2011, offering an MA in ethnomusicology (Richter, 2011).

According to Bird, at the Folk Music Council meeting on 29 March 1983,
plans were discussed for the introduction of folk music education at higher
education level and possible locations (Bird, 2022.) The problems raised at the
professional discussion of the national folk music competition for music
schools in May 1996 included the lack of well-trained teachers (Kobzos Kiss,
1998).

The Miskolc Philosophy Association planned to start folk music
training in the early 1990s, organised by Agnes Gyarfas, but its accreditation
was not successful (Richter, 2011).

The training of folk music teachers was first started in the teacher
training in public education, with the approval of the Ministry of Culture and
Public Education, from 1991 at the Music Institute of the at the Bessenyei
Gyorgy Teacher Training College in Nyiregyhdza (now University of
Nyiregyhdza). As a consequence of the changes in the Bologna process, the
folk music teacher training programme established by the Gy6rgy Bessenyei
Teacher Training College in Nyiregyhaza was temporarily discontinued in 2010,
with the end of the 2006 intake, some 20 years of experience and 350
graduates. The Department of Folk Music kept the folk music education alive
within the framework of the so-called folk music specialization (later
specialization). However, after the transformation into a teacher training
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programme, from 2015, with a new structure, a new name and a new content,
unique in the country, the folk music and folk culture teacher training
programme was launched in Nyiregyhdza.

Within the institutional folk music education, the Liszt University of
Music and Performing Arts has established an independent higher education
faculty for instrumental and vocal music by organising a folk music teacher
training course (Bird, 2022). According to Richter, we know that from the
1990s onwards, initiatives for higher education in instrumental folk music can
be found at the Liszt Academy of Music, the ELTE Department of Vocal Music
and the Kecskemét College (Richter, 2017).

After several attempts, the establishment of a specialisation was
successful in 2007, which led to the start of practical folk music training,
initially as a Folk Music Group of the Department of Music Education, and in
2009 it became an independent Department of Folk Music.

In Hungary, the change of the two-discipline teacher training to a split
master’s programme affected the training system for folk music teachers
from the 2014/2015 academic year. The 12-semester course in folk music
teacher training starts here. Of the instrumental music teacher training
courses, the folk music teacher training course was the only one affected by
this change.

In 2015, the Doctoral Council of the Liszt Academy of Music adopted
the Folk Music Doctoral Programme Plan, as a result of which an individual
and, from 2017, scholarship-based training programme for folk music was
launched within the university’s DLA programme (Richter, 2017).

CONCLUSIONS

In Hungary the institutional education of Hungarian vocal and
instrumental folk music is a segment of music education, which is divided into
three educational levels. It is taught in primary art schools, in secondary music
schools, and in higher music schools, in the framework of university artist and
teacher training.

Although folk music has been taught in schools since 1952, the official
legal regulation of education started in 1975. Since the start of the training, 3
curricula have been published: in 1981, 1999, and 2011.

Folk music education at secondary level started in 1994. It is the
youngest of the training levels. Its legal framework has changed frequently.
There are currently 10 secondary schools offering vocational training in folk
music.

Since 1951, the Liszt Academy of Music and Performing Arts has had a
folk music department within the musicology faculty. Following Kodaly’s
death, the ethnomusicology master’s programme was re-launched in 2011.
Artistic education has only been available at the Music Academy since 2007.
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Folk music teacher training has been available in Hungary since 1991.
In various forms and with different degree courses at the University of
Nyiregyhaza and the Liszt Academy of Music.

From 2017 on, the Liszt Academy of Music and Performing Arts has
been organising a DLA programme and a doctorate (PhD) in musicology,
ethnomusicology for future candidates.

SISTEMUL SI ISTORIAEDUCATIEI MUZICALE
INSTITUTIONALIZATE IN DOMENIUL FOLCLORULUI VOCAL
SI INSTRUMENTAL MAGHIAR

Cuvinte cheie
Educatie, istoria educatiei, sistem de educatie, muzica folclorica

INTRODUCERE

Inceputurile educatiei muzicale folclorice coincid cu cele ale muzicii
folclorice, iar educatia muzicienilor era caracterizata de predarea si invdtarea
,,de la tata la fiu“ (Agdcs, 2010; Konczei, 2011). Cu toate acestea, incepand cu
mijlocul secolului al XX-lea, putem observa predarea muzicii folclorice intr-un
cadru institutional.

In Ungaria, educatia muzicala folclorica instrumental3 si vocala are loc
n trei contexte educationale diferite: In scolile primare de art4d, in liceele de
arta cu programe pre-vocationale si in institutiile de invatamant superior, mai
exact In cadrul formarii profesionale artistice si didactice in universitati.

Se disting doua forme de educatie muzicala curriculard: un sistem de
educatie general si unul profesionist, specializat. In sistemul de educatie
generald, elevii invata muzica folclorica in cadrul materiei muzicd, predata in
scolile primare si secundare. Educatia specializata se practica in institutii unde
muzica vocala si instrumentald se predau la un nivel mai avansat. In lucrarea
de fata, nu intentionez sa examinez continutul etnomuzicologic al materiei
muzica.

Categoria educatiei profesioniste include scoli primare de artd din cadrul
sistemului public de educatie. Consideram scolile primare de arta ca fiind
extra-curriculare pentru ca materiile de aici sunt optionale si se predau in
timpul liber (Varadi & Kiss, 2020). Invatamantul vocational muzical folcloric din
educatia muzicald secundara face parte din sistemul public de educatie. Tn
fnvatamantul superior, putem face deosebirea intre formarea profesionala a
profesorilor de folclor si formarea profesionala artistica.
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SISTEMUL EDUCATIONAL DE BAZA

Scolile primare de arta sunt un tip de scoli din sistemul de educatie
publica din Ungaria. Pe langa muzicg, institutia de educatie primara artistica
ofera instruire in arta dansului, artele vizuale, artizanat, teatru si teatru de
papusi, fiecare din aceste arte fiind la randul lor subdivizate in diferite sectiuni.
Exista cateva sectiuni Tn interiorul ramurilor muzicii clasice, sacre,
electroacustice, folclorice si de jazz. Structura acestei forme de educatie
muzicald folcloricd a fost adaptata educatiei muzicale clasice existente.
Educatia muzicala folclorica este divizatd in 8 sectiuni, cu diverse materii
principale in cadrul fiecareia. (Tab. 1)

Sectii Sectia Sectia Sectia | Sectia | Sectia | Sect | Sectia Sectia
Instrument | Instrume | Instru | Acord | Percu ia Teori | Muzica de
e cuarcus nte de mente eon tie Can e camera
si chironda suflat cu to
coarde
fara
arcus
Mate Vioard - Fluier — Titera | Tamb | Percu | Can | Teori | Muzicd de
rii instrument | instrume al- tie - t a camerd
princi popular nt instru | instru | pop | muzic | (Acompa
pale popular ment | ment | ular ii niament
popul | popul folclo | traditiona
ar ar rice 1)
Viola - | Cimpoi Tambu | Acord Etnog
instrument re eon - rafie
popular instru
ment
popul
ar
Contrabas/ | Clarinet/t | Cobza
violoncel - | aragot -
instrument | instrume
popular nt
popular
Chironda

Tab. 1 Sectii si materii principale in sistemul de educatie de baza*°

Muzica folclorica poate fi studiata cu taxa, la orice varsta, dar cel mai
favorabil interval de varstd este 6-18. Aceasta este grupa de varstd tipica
pentru studierea muzicii in acest sistem. In privinta taxelor, acestea sunt
stabilite de districtele in care se afla scolile.

Pregdtirea cuprinde 3 stagii: pre-primar (aceastd parte nu este
obligatorie), de baza si avansat. Fiecare elev trebuie sad participe la patru
sedinte pe saptamand. Lectiile ar trebui sa dureze 150 de minute pe
sdptamand, fard a depasi un maxim de 300 de minute (Tab. 2). La finalul

4937/1998. (VI. 10.) MKM Regulation
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stagiului de baza, trebuie sa sustind un examen elementar, iar la finalul
stagiului avansat pot opta pentru un examen de absolvire.

Materie Nivel de studiu
Pregatire Pregatire de baza Pregatire avansata
preliminara
m ' |+ |2 3 4 5 6 7 8 9 10
Materie (2) (2) 2 |2 |2 |2 |2 |2 |2 |2 |2 |2
principala
Materie (2) (2) 2 |2 |2 |2 |2 |2 |2 |2 |2 |2
obligatorie
Materie 2 2 2 2 2 2
optionald
obligatorie
Materie (0-2) | (0-2) |o- |o- |0 |0O- |0 |0 |0O- |0 |0 |oO
optionala 2 2 |2 |2 |2 |2 2 |2 |2 2
Total ore (46)  (46) 4 4 4 (4 4 4 4 4 4 &

6 |6 |6 |6 |6 6 |6 |6 |6 |6
Tab. 2. Numdr de ore in scoala primara de arta>°

Exista patru tipuri diferite de materii: materii principale, materii
obligatorii, materii facultative obligatorii si materii optionale (Tab. 2). Elevii au
posibilitatea sd aleaga dintr-o varietate de materii principale diferite. Elevii pot
sa aleaga intre doud grupe de lectii: pe de o parte solfegiu si pe de alta parte
muzicd folclorica. In ceea ce priveste materiile obligatorii, orchestra pare sa fie
cea mai populara in majoritatea scolilor, pentru ca muzica folclorica a fost
mereu interpretata intr-un mod care sa creeze un sentiment al colectivitatii.
Desi exista putine materii optionale din care se poate alege, in majoritatea
scolilor acest fapt se datoreaza adesea lipsei fondurilor.

Scolile de muzica au doua tipuri de predare. Clasele de tip A sunt
pentru copii cu abilitati muzicale generale, iar clasele de tip B au fost
concepute pentru a cultiva talentul. Clasele de tip B au fost de asemenea
introduse n sectia de muzica folclorica, care de obicei ofera un numar mai
mare de lectii cu o duratd mai mare. In mod normal se recomanda doar
incepand cu al doilea an al scolii primare. Tn aceste clase elevii au 5-6 lectii
saptamanal si trebuie sa invete, de exemplu, pian. Elevii care urmeaza aceste
specializari isi continud de obicei studiile in mediul liceal, cu programe pre-
vocationale in domeniul muzical. Conform datelor furnizate de Biroul Central
de Statistica al Ungariei, numarul elevilor care studiau muzica folclorica in
2019/2020 era de aproape 8.500, iar numarul profesorilor este peste 650°'.

5°27/1998. (VI. 10.) MKM Regulation
Shttps://www.ksh.hu/docs/hun/xftp/idoszaki/oktat/oktatas1920/index.html
(2024.02.02.)


https://www.ksh.hu/docs/hun/xftp/idoszaki/oktat/oktatas1920/index.html
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Ramura Numarul de elevi Numarul
artistica Pregatire Pregatire Pregatire Total de
preliminara | de baza avansata profesori
Nivel de studiu
Ramura 29165 80719 7421 117305 12329
muzicala
Din care: | 26641 71670 6760 105071 11249
muzica
clasica
Muzica 2039 5874 562 8475 658
populara

Tab. 3. Numarul de elevi si profesori din sistemul de educatie de baza

SISTEMUL DE EDUCATIE VOCATIONALA

Pregatirea vocationala in muzica folclorica se desfasoara in prezent in
licee cu programe muzicale pre-vocationale. In prezent existd zece institutii
care oferd acest tip de pregatire in Ungaria>>.

Educatia de nivel liceal cu programe muzicale pre-vocationale ofera
cursuri de specialitate Tn muzica clasica, religioasa, de jazz, pop si folclorica,
repartizate pe diferite specializari. Specializarea muzicd folclorica este la
randul ei impartita in alte specializari: cant popular, instrumente de suflat de
lemn, instrumente cu coarde/arcus, instrumente cu clape si de percutie. Prin
sustinerea examenului de absolvire se obtine mai intai calificarea de Muzician
folclorist Il, cu specificarea specializdrii, iar apoi calificarea de Muzician
folclorist I. Materiile corespund unor module. Modulele ofera cdi de legatura
intre diferite profesii, facilitdnd in acest mod reconversia profesionald. Odata
ce un elev a absolvit un modul intr-una din scoli, nu mai trebuie sa il repete
niciodata. Un modul include cateva materii. Modulele de pregatire vocationala
pentru Muzician folclorist prevdd viitoare directii de angajare: modulul de
cunostinte muzicale generale; modulul de teorie muzicala folclorica; materiile

?Scoala Secundara de Muzica si Scoala Elementara de Arta Hermann L3szld -
Székesfehérvar (Sectie de muzicd folcloricd din 1994), Scoala Secundara de Muzica si
Scoala Elementara de Arta Bartok-Pikéthy - Vac (Sectie de muzica folclorica din 1998),
Scoala Primarg, Liceul de Muzicd si Scoala Gimnaziala de Muzica Ward Mdria (Sectie
de muzica folclorica din 2015), Academia de Muzica Liszt — Scoala Secundard de Muzicd
si Constructie de Instrumente Bartok Béla (Sectie de muzica folclorica din 2014),
Scoala Secundarda Reformatd de Arte Egressy Béni (2016) — Budapesta, Scoala
Secundard de Muzica si Scoala Elementara de Arte Bartdk Béla— Békéscsaba (Sectie
de muzica folcloricd din 2002), Scoala Primarad de Muzicg, Liceu si Scoala Elementard
de Arte Kodaly Zoltan- Debrecen, Scoala Secundara de Arte — Nyiregyhdza (Sectie de
muzica folclorica din 2000), Scoala Secundara de Muzicd si Dans Barték Béla— Miskolc
(Sectie de muzica folclorica din 2001), Scoala Primard de Muzica, Liceul de Muzica,
Scoala Gimnaziala de Muzica si Scoala Elementara de Arte Kodaly Zoltan — Kecskemét
(Sectie de muzica folclorica din 2021).
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teoria si istoria muzicii folclorice, etnografie si notatie a muzicii folclorice;
modulul de activitati muzicale instrumentale folclorice; modulul Programe
Culturale si Organizare de Proiecte; modulul Elemente de Bazd in Artele
Spectacolului.

In prezent, pregatirea vocationald a folcloristilor in institutii de
educatie dureaza cinci ani, din care primii patru ani sunt dedicati educatiei
generale, iar al cincilea an educatiei vocationale. Dupa al patrulea an, elevii
trebuie sa dea aceleasi examene de absolvire, scrise si orale, ca oricare alti
elevi din scolile generale la materiile de baza matematica, limbi strdine, limba
si literatura maghiara si istorie. Dupa anul cinci, se pot obtine un bacalaureat
vocational obligatoriu in specializarea ‘Muzician folclorist si o calificare
vocationala. Examenul consta dintr-o examinare centrala pre-stabilita care
include, pe langa materia principald, pian obligatoriu, solfegiu, etnografie si
etnomuzicologie. Subiectele pentru examenul scris sunt de asemenea emise
de o autoritate centrald, pregatind elevii pentru bacalaureat, pentru
fnvatamantul superior intr-un domeniu de specialitate si pentru o profesie?3.
Aceasta formd de educatie este clasificata la nivelul ISCED 3, invatamant
liceal®4.

Elevii care detin un certificat de absolvire se pot inscrie la un liceu
vocational cu bacalaureat, care 1i pregateste pentru o calificare vocationala
pe parcursul a doi ani*®. Acest tip de educatie este clasificat la nivelul ISCED 4
- nvatamant postliceal non-tertiar.

n urma ambelor forme de invatamant, calificarea Muzician folclorist |
poate fi obtinuta intr-un an, dupa promovarea unui examen de calificare.

SISTEMUL DE INVATAMANT SUPERIOR

In prezent existd doud institutii de fnvatdmant superior in Ungaria
unde se poate studia muzica folclorica: Universitatea din Nyiregyhdza si
Academia de Muzica Liszt.

La Departamentul de Muzicologie al Academiei de Muzica Liszt se
poate studia etnomuzicologia la nivel de masterat sau, optional, la
Departamentul de Folclor Muzical se poate studia interpretare muzicala
(instrument popular si cant popular) la nivel de licenta.

Academia de Muzica Liszt ofera un curs cu dubla specializare, cu
durata de 12 semestre, de pregatire psihopedagogica pentru profesori de

>Legea CXC din 2011 privind EducatiaPublicaNationala, § 12.1.

54Clasificarea Internationalda Standard a Educatiei (abreviat ISCED) - un sistem
international unic de clasificare a educatiei. A fost dezvoltat prima data in anii 1970 de
Organizatia Natiunilor Unite pentru Educatie, Stiintd si Culturd (UNESCO) pentru a-i
ajuta pe specialisti sa colecteze si compare sisteme si statistici internationale de
educatie. https://ofi.oh.gov.hufisced-az-oktatas-egyseges-nemzetkozi-osztalyozasi-
rendszere (15.02.2024) nivelul ISCED 3 este nvatamantul liceal.

>> ibid.
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muzica folclorica prin diferite cursuri. Se poate obtine specializare alternativa
pentru 2 instrumente sau 1instrument si teoria muzicii folclorice/cant popular,
pe baza carora se poate preda atat in Tnvatamantul primar, cat si in cel
gimnazial. In plus, se poate obtine, la nivel de licentd, o diploma de artist
interpret la un instrument popular.

Universitatea din Nyiregyhdza ofera specializarile muzica folclorica,
cultura folclorica si profesor de muzica. Studentii vor obtine o diploma care va
specifica denumirea instrumentului popular studiat si le va da dreptul sa
predea in sistemul de invatamant primar.

Cel mai nalt nivel care se poate absolvi la Academia de Muzica Liszt
este programul DLA (Doctor Liberalium Artium), care include un program
secundar de muzica folclorica si un doctorat in muzicologie - etnomuzicologie.

ISTORIA SISTEMULUI EDUCATIONAL DE BAZA

in 1951, Zoltdn Kodaly a avut idea de a preda fluier dupa ce l-a ascultat
pe Janos Béres, dansator si solist instrumentist al Ansamblului Folcloric de
Stat. Béres s-a inscris ulterior la Conservatorul Erkel Ferenc. In septembrie
1952, Janos Béres a inceput sa predea muzica folclorica la Scoala Districtuala
de Muzica Nr. | unui numar de 10 studenti. In luna septembrie a anului urmator,
tambalul a fost introdus printre materiile predate, urmat de titera, lauta si
taragot (Fulop, 2016).

Miscarea Caselor de Dans din Ungaria, care a inceput in 1972, a avut in
mod neindoielnic un impact asupra cresterii numarului de oameni care au ales
s& urmeze o forma de educatie institutionalizata (Javorszky 2013). In 1975,
ministrul educatiei i-a acordat lui Béres permisiunea de a conduce o scoala
independentd, acesta fiind oficial inceputul educatiei institutionalizate n
domeniul muzicii folclorice. Programa includea nu doar muzica, ci si dansuri si
mestesuguri traditionale.

in 1981 a fost publicatd programa pentru predarea instrumentului
popular, sub denumirea de ,,Plan de educatie si pregatire in scoala de muzica
de stat. Instrumente traditionale®. Dupa o analiza temeinica a programei,
Istvan Ferenc Bird afirma ca ,,Programa din 1981 este o programa de educatie
care se axeazad pe educarea folcloricd nationald, dar cu atentie speciala pentru
educarea muzicala generalda - adica universalda-activitatea individuald si
transmiterea cunostintelor (de muzica folclorica) acumulate®. (Bird, 2017,
p.126).

Schimbarile politice din 1989-90 au avut ca rezultat schimbari n
politica educationald din invatamantul public (Kozma, 2012). Legea Educatiei
XX din 1990 a transferat rolul de fondatori si administratori ai retelei de
institutii de educatie autoritatilor locale si a recunoscut scoala primara ca fiind
o institutie de educatie publicd (Bolya & Fiigedi, 2016). Acest fapt a avut un
impact pozitiv asupra institutiilor de invatamant artistic. in anii 9o, numarul
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scolilor de muzica si arte a crescut de mai mult de trei ori, iar numarul elevilor
din acestea a crescut de doud ori si jumatate (Homor, 2009).

Modul de lucru al acestor institutii este reglementat de Legea LXXIX
din 1993, care defineste institutiile de educatie artistica de baza drept unul din
tipurile de institutii care fac parte din sistemul de educatie publica (Homor,
2009).

Pe baza Decretului 27/1998 (VI. 10.) al ministrului educatiei si stiintelor,
in anul 1999 s-a publicat volumul "Cerinte si program curricular pentru
fnvatamantul artistic de baza", care reglementa predarea a 15 materii.

Programele folosite Tn prezent au fost publicate Tn 2011. Acestea nu
sunt disponibile Tn format tiparit, ci doar in format digital pe site-ul web al
Asociatiei Scolilor de Muzica si Scolilor de Arte din Ungaria.

ISTORIA INVATAMANTULUI LICEAL CU PROGRAME MUZICALE PRE-
VOCATIONALE

Printre nivelurile invatamantului muzical folcloric, nivelul secundar
este cel mairecent apdrut in domeniul vocational.

De la crearea sa, cele mai multe schimbari legislative au afectat acest
nivel de pregatire. In prezent, invatdmantul e organizat in scoli secundare
vocationale.

in1952, Legea 68/1952, VIII. 17. aimpus divizarea tripartita a institutiilor
muzicale, creand clasele inferioare, medii si superioare. Istoria invatamantului
muzical secundar poate fi considerata caincepand de la acea datad, desi la acea
vreme se predau ncd instrumentele muzicale clasice.

Legea LXXVI din 1993 reglementeazd invatamantul artistic secundar,
inclusiv cerintele de pregdtire si Registrul National de Instruire (ulterior: OKJ),
dand ocazia institutiilor de Tnvatamant vocational sa isi adapteze programa
pedagogicd la conditiile pietei. In septembrie 1997, conform Articolului 5(3)(c)
din Legea LXXVI din 1993, a fost introdusa pe langa muzica clasicd o noua
programa de instruire care include spre exemplu muzica de jazz, folclorica si
bisericeasca, la nivelurile de baza si secundar (Eckhardt, 2009).

Incepand din luna septembrie 1994, istoria educatiei muzicale
folclorice a inceput cu o singura eleva la specializarea muzica folclorica la
Liceul de Muzica Hermann Laszl6 (in prezent: Liceul de Muzica si Scoala
Elementard de Arta Hermann Laszl6) din Székesfehérvar.s®

Din interviul nostru cu aceasta persoand, am aflat ca avea lectii
identice cu cele ale colegilor de |a specializarea muzica clasica, iar continuturile
de muzica folclorica apareau doar la materia principald. Cele cinci materii
centrale constau din trei materii generale, un examen practic pentru materia
principala si examene orale si scrise la muzica generala. Absolvirea cursului
oferea acces doar la invatdamantul superior muzical si dreptul de a preda

56https://hermannzenesuli.hu/dokumentumok/ped_program.pdf(2023.02.11)


https://hermannzenesuli.hu/dokumentumok/ped_program.pdf
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muzicd. Prima institutie care s-a alaturat scolilor vocationale unde se preda si
muzica folclorica a fost cea din Vac, unde prima clasa a inceput studiul in 1998.

De la inceputul anilor 2000, se organizeaza o data la trei ani Concursul
National de Muzicd Traditionald, pentru scoli secundare vocationale, care este
recunoscut de Biroul de Educatie.

ISTORIA INVATAMANTULUI SUPERIOR

Pregatirea profesorilor de muzica folclorica a inceput pentru prima
data in sistemul de pregatire psihopedagogica generala, la Colegiul de
Pregatire Psihopedagogica Bessenyei Gyorgy din Nyiregyhdza (actualmente
Universitatea din Nyiregyhdza).

La Colegiul de Muzicd Ferenc Liszt (in prezent Academia de Muzica
Liszt), muzica folcloricd se putea deja studia incepand cu anul 1951. Sub
conducerea lui Zoltan Kodaly si LaszI6 Lajtha, s-a infiintat un departament de
muzicd folclorica n paralel cu departamentul de istoria muzicii din cadrul
departamentului de muzicologie. Cursul de etnomuzicologie a fost intrerupt
dupa pensionarea si moartea lui Kodaly. Cu studentii formati aici, Institutul de
Muzicologie MTA-BTK intentiona sa formeze o noua generatie de
etnomuzicologi. Asa-numita specializare a programului de master in
muzicologie a fost reintrodusa in 2011, oferind specializarea de Master n
etnomuzicologie (Richter, 2011).

Potrivit lui Bird, la intalnirea Consiliului de Muzica Traditionala din 29
martie 1983, s-au discutat planuri de introducere a educatiei muzicale
folclorice la nivelul nvatamantului superior si posibile locatii (Bird, 2022).
Printre problemele abordate Tn discutia profesionala de la concursul national
de muzica folclorica pentru scoli de muzica din mai 1996 s-a aflat si lipsa
profesorilor bine pregatiti (Kobzos Kiss, 1998). Asociatia de Filozofie Miskolc
a planificat inceperea pregatirii iTn muzica folclorica la inceputul anilor 1990,
organizata de Agnes Gyarfas, dar nu a obtinut acreditarea (Richter, 2011).

Pregatirea profesorilor de muzica folclorica a debutat cu pregatirea
psihopedagogica din invdatamantul public, cu aprobarea Ministerului Culturii si
Educatiei Publice, din 1991 la Institutul de Muzica al Colegiului de Pregatire
Psihopedagogica Bessenyei Gydrgy din Nyiregyhdza (actualmente
Universitatea din Nyiregyhaza). Drept consecintd a schimbarilor aduse de
Procesul Bologna, programul de pregatire psihopedagogica folclorica fondat
de Colegiul de Pregatire Psihopedagogica Bessenyei Gyorgy din Nyiregyhdaza
a fost temporar intrerupt in 2010, cu absolvirea studentilor Tnmatriculati in
2006, aproximativ 20 de ani de experienta si 350 de absolventi.
Departamentul de Folclor Muzical a mentinut vie predarea muzicii folclorice in
cadrul asa-numitei specializari de muzicd folclorica. Totusi, dupa
transformarea in program de pregatire psihopedagogicd, incepand din 2015,
la Nyiregyhaza s-a lansat programul de pregatire psihopedagogica pentru
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muzica si cultura traditionale, cu 0 noua structura, o noua denumire si un nou
continut.

in  cadrul invatdmantului muzical folcloric institutionalizat,
Universitatea de Muzica si Artele Spectacolului Liszt a infiintat o facultate de
sine statatoare de muzica instrumentala si vocala prin organizarea unui curs
de formare pentru profesori de muzica folclorica (Bird, 2022). Conform lui
Richter, stim ca incepand cu anii 1990, initiative de invatamant superior in
domeniul muzicii instrumentale folclorice au inceput sa apard la Academia de
Muzica Liszt, la Departamentul de Muzica Vocala al ELTE si la Colegiul
Kecskemét (Richter, 2017).

Dupa cateva incercari, s-a reusit in 2007 infiintarea unei specializari,
ceea ce a dus la inceperea unui program de pregatire practica Tn muzica
folcloricd, initial ca un Grup de Muzica Folclorica al Departamentului de
Educatie Muzicald, care in 2009 a devenit un Departament de Muzica
Folclorica de sine statator.

In Ungaria, transformarea programului de formare psihopedagogica
cu doua discipline intr-un program de master separat a afectat sistemul de
educatie al profesorilor de muzica folclorica incepand cu anul academic
2014/2015. Cursul de 12 semestre de pregatire psihopedagogicd in muzica
folclorica incepe aici. Dintre cursurile de pregatire pentru profesorii de muzica
instrumentala, cursul de pregatire psihopedagogica in muzica folclorica a fost
singurul afectat de aceastd schimbare.

in 2015, Consiliul Doctoral al Academiei de Muzicd Liszt a adoptat
Planul de Programe Doctorale in Muzica Folcloricd, avand drept rezultat un
program de formare individual si, incepand din 2017, pe baza de bursa, pentru
muzica folcloricd, lansat in cadrul programului DLA al universitatii (Richter,
2017).

CONCLUzII

In Ungaria, Invatamantul institutional in domeniul muzicii folclorice
maghiare vocale si instrumentale este un segment al educatiei muzicale si e
divizat pe trei niveluri de pregatire: scoli de arta primare, scoli secundare si
institutii de Tnvatamant superior muzical, in cadrul programelor universitare
de formare artistica si psihopedagogica.

Cu toate ca muzica folclorica se preda in scoli din 1952, reglementarea
legala oficiala a invatamantului a inceput in 1975. De la inceputurile acesteia,
au fost publicate 3 programe: in 1981, 1999 si 2011.

Tnvatamantul muzical folcloric de nivel secundar a inceput in 1994,
fiind cel mai nou nivel de pregatire. Cadrul sdu legal s-a schimbat frecvent. in
prezent existd 10 scoli secundare care oferd pregdtire vocationala in domeniul
muzicii folclorice. Din 1951, Academia de Muzica si Artele Spectacolului Liszt
are un departament de muzica folclorica in cadrul facultatii de muzicologie.
Dupa disparitia lui Kodaly, programul de master in etnomuzicologie a fost re-
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lansat in 2011. Practica artistic-interpretativa a aparut la Academia de Muzica
doar in anul 2007.

Pregatirea psihopedagogica pentru muzica folclorica exista in Ungaria
din 1991, sub diferite forme si diferite niveluri de pregatire, la Universitatea din
Nyiregyhdza si la Academia de Muzic Liszt. Incepand cu anul 2017, Academia
de Muzicd si Artele Spectacolului Liszt organizeazd un program DLA si un
doctorat in muzicologie — etnomuzicologie pentru viitori candidati.
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tandrdn kivili miivészeti tevékenységrdl és rendezvényekrél. Budapest,
Magyar Mdvészeti Akadémia Milivészetelméleti és Mddszertani
Kutatdintézet.
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