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SUMMARY

This paper aims to highlight the significant contribution of lasi
folklorists Florin Bucescu (1936-2019) and Viorel Barleanu (B. 1944) to
the research of musical folklore in Moldavia, in the 7th-9th decades of
the twentieth century. The broad research scope of the two authors
mentioned addressed almost all categories of occasional and non-
occasional folklore repertoire. As permanent collaborators of the
folklore archive of Moldavia and Bukovina (founded in 1960 by folklorist
and ethnologist lon H. Ciubotaru), they took part in field research
conducted in the area of Moldavia for about three decades. Their
papers were published as stand-alone publications or as a musical
illustrative part (an ethnomusicological study accompanied by folkloric
anthology) within genre monographs signed by literary folklorists from
the “A. Philippide” Institute of linguistic research and dialectology from
lasi.

The folkloric collections gathered and studied by the two folklorists is
invaluable in terms of the value and authenticity of the sonorous and
written documents that they bequeathed to us, within the Folklore
Archive of Moldavia and Bukovina in lasi and in the studies that they
published in volumes or journals.

REZUMAT

Lucrarea de fatd urmdreste sd evidentieze contributia determinantd a
folcloristilor ieseni Florin Bucescu (1936-2019) si Viorel Bdrleanu (n.
1944) la cercetarea folclorului muzical din Moldova, in deceniile 7-9 a
secolului al XX-lea. Sfera de cercetare a celor doi autori mentionati a fost
una largd, abordand aproape toate categoriile de repertoriu folcloric
ocazional si neocazional. In calitate de colaboratori permanenti ai
Arhivei de Folclor a Moldovei si Bucovinei (fondatd in 1960 de folcloristul
si etnologul lon H. Ciubotaru), au participat la cercetdrile in teren
desfdsurate in zona Moldovei timp de aproximativ trei decenii. Lucrdrile
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lor au apdrut ca publicatii de sine stdatdtoare sau ca parte ilustrativa
muzicald (studiu etnomuzicologic insotit de antologie folcloricd) in
cadrul unor monografii de gen semnate de folcloristi literati de la
Institutului de Cercetdri Lingyvistice si Dialectologie ,,A. Philippide” din
lasi.

Patrimoniul folcloric cules si studiat de cei doi folcloristi este inestimabil
prin valoarea si autenticitatea documentelor sonore si scrise pe care ni
le-au ldsat mostenire, in cadrul Arhivei de Folclor a Moldovei si Bucovinei
din lasi si in studiile pe care acestia le-au publicat in volume sau reviste
de specialitate.
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INTRODUCTION

This paper aims to highlight the significant contribution of lasi
folklorists Florin Bucescu (1936-2019) and Viorel Barleanu (B. 1944 -) to the
research of musical folklore in Moldavia, in the 7th-gth decades of the
twentieth century. In 1960, the folklore archive of Moldavia and Bukovina was
established in lasi, at the initiative and under the coordination of the literary
folklorist lon H. Ciubotaru. As director of the archive, together with the
members of the working team, he launched an extensive project of long-term
ethno-folkloric research of the entire area of Moldavia. The results were
remarkable and led to the completion of the “white area” on the map of
Romania, in terms of knowledge of Moldavian folk customs and traditions.

FLORIN BUCESCU AND VIOREL BARLEANU - PORTRAIT SKETCHES

Florin Bucescu (1936-2019),
teacher,  priest, folklorist  and
Byzantinist, was born in the town of
Broscautii Noi, Storojinet region of
interwar Northern Bukovina, the son of
priest Casian Bucescu (1907-1986) and
teacher Eufrosina Bucescu (1912-2006).
He attended secondary and high school
at “Eudoxiu Hurmuzachi” High School
in Radduti (1946-1953), then graduated
from the Orthodox Theological
Institute in Bucharest (1953-1957),
where he was taught by distinguished
professors such as Teodor M. Popescu,
loan Ghitescu and Dumitru Staniloae,
Ene Braniste, Alexandru Elian, Liviu
Stan, Emilian Vasilescu, Anton Uncu,
Chiril Popescu, Nicolae Lungu a. o. Because his father, priest Casian Bucescu
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was arrested and imprisoned between 1958-1963, during the difficult period
of political purges instituted by the communist government of Gheorghe
Gheorghiu-Dej, Florin Bucescu was expelled from the theological doctoral
courses and was not able to serve as priest, but only as an unskilled worker
and only later (from 1960 on) as a substitute teacher. Trying to redirect
towards a secular career, in 1960 he was admitted to the “George Enescu”
Conservatory of Music in lasi. This institution was abusively disbanded in 1950,
after the education reform of 1948 and reopened ten years later, under the
leadership of Rector Achim Stoia; it then went through a period of exuberant
reorganization, revival and development. Although he was declared admitted
following the admission contest, Florin Bucescu was subsequently rejected
twice consecutively, due to his political record. Only from 1962 on was he able
to enrol in the specialization of musical pedagogy, having the chance to be
guided by a set of professors with a high musical training who then taught at
the lasi institution: Achim Stoia (rector, teaching composition), Constantin
Constantinescu (musical theory and solfeggio), Vasile Spatarelu (counterpoint
and forms), Anton Zeman (harmony), George Pascu, Mihail Cozmei (music
history), Gheorghe Ciobanu and Pavel Delion (musical folklore), lon Pavalache
and Virginia Spatarelu (conducting), lon Baciu (orchestration), Elena Cozmei
and Cornelia Diaconu (sheet music reading). Naturally gifted for music and
with a very receptive mind, Florin Bucescu managed to graduate the
Conservatory with honours as valedictorian in 1967, which allowed him to
hold, through national distribution contest, the position of music teacher at
one of the most famous pre-university educational institutions in lasi, the
“Costache Negruzzi” boarding high school. Here, for more than twenty years,
he intensely trained numerous generations of students with great passion,
dedication and pedagogical talent. They acquired solid musical knowledge
and skills, along with a special love for classical music, and many of them
became passionate concert goers in lasi. Even now, his former students
remember with deep respect and admiration their music teacher, the great
performances of folk customs organized at the beginning of the winter
holidays, the rehearsals of various types of choir assembles and the
participation in many choir competitions resulting in national prizes; most of
all, they remember the constant participation in the lesson or symphonic
concerts of the “Moldavia” Philharmonic of lasi, which educated their
sensitivity and unconditional love for the highest levels of the musical art.

In parallel with the teaching activity, Professor Florin Bucescu was
concerned with research in the field of musical folklore, as a founding
member, scientific researcher and permanent collaborator of the Folklore
Archive of Moldavia and Bukovina, under the Coordination of the literary
folklorist lon H. Ciubotaru. He also conducted research in the field of
Byzantine palaeography, studying musical manuscripts from documentary
funds in lasi and working as an associate lecturer at the Conservatory in the
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discipline Byzantine musical Palaeography (between 1978-1986 and 1992-
1994). This interest for research had been informed and stimulated since his
student years, when he benefited, along with other students, from the
mentorship of ethnomusicologist and Byzantinist Gheorghe Ciobanu (1909-
1997), distinguished researcher from the ‘“Constantin Brailoiu” Folklore
Institute in Bucharest and associate professor at the “George Enescu”
Conservatory in the 60s.

After 1990, Florin Bucescu opened up new professional avenues, both
in the field of teaching and research, in which he had already accumulated an
extensive experience. He also became a member of the clergy, first a deacon
(in1990) and then a priest (in 1996), as a moral restitution for the persecutions
by the Communist regime that he had suffered during his formative years.
Between 1995-2005 he had a remarkable teaching activity concerning psaltic
music as a professor at the “Saint Basil the Great” Orthodox Theological
Seminary established in lasi in 1995 by Patriarch Daniel Ciobotea. He trained
several generations of valuable psalters and priests, who in turn, following the
model of their mentor, continued to passionately activate in the musical and
theological field. Florin Bucescu also taught music at the “Vasile Lupu” teacher
training college in lasi, and starting 1992 he held the position of associate
professor at the “George Enescu” Academy of Arts in lasi, teaching the
disciplines psaltic music, Byzantine palaeography, music teaching
methodology. In 1992 he proposed, initiated and laid the foundation of the
study program “Religious music”, an initiative that provided the premises for
the development of psaltic music education at university level, at national
level, with valuable results in the long term. In 2002, the National University of
Music in Bucharest awarded him the title of Doctor of Musical Arts, with the
DMA research thesis Psaltic song in Moldavian manuscripts — the 19th century,
coordinated by historiographer Professor Octavian Lazar Cosma. For the
scientific merits of his doctoral thesis, after its publication, in 2009 he was
awarded the “Ciprian Porumbescu” Prize, the highest distinction of the
Romanian Academy for fundamental research and for the same work he was
awarded the prize of the Union of Composers and Musicologists of Romania
in 2010.

Professor Florin Bucescu officially retired in 2006, but continued to
teach until 2011 and thus concluded a teaching and scientific activity extending
over half a century (1960-2011), with outstanding results on multiple levels. In
the didactic area he wrote the volume Learning the chants of the Divine Liturgy
(lasi, 1998); in the musical-liturgical area he composed a Liturgy in the third
voice and choral adaptation for 2 and 3 equal voices (in collaboration with Vasile
Spatarelu, lasi, 2006). Throughout his career he was awarded various
distinctions such as: meritorious teacher (1983, 1985); third prize at the “Gavriil
Musicescu” festival of choral composition, first edition, lasi, 1988; First Prize
for choral performance at national festivals and competitions of pupils and
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students between 1978-1989; several first prizes for performances with the
“Camerata” Chamber Choir of the Education Union (lasi). For his entire activity
dedicated to religious music education, His Eminence Theophanos granted
him the “Moldavian cross”, the highest distinction granted to laity.

During his studies at the “George
Enescu” Music Conservatory in lasi, Florin
Bucescu met Viorel Barleanu, with whom
he had a close friendship and professional
collaboration throughout his career.
Viorel Barleanu was born in 1944 in
Slobozia Pruncului, Suceava County,
during the harsh period of the Second
World War. He attended primary school in
the town of Manzesti-Suceava, and then
secondary and high school at the
“Costache Negruzzi” boarding school in
lasi, where his music teacher was
Constantin  Popescu, a musician of
outstanding pedagogical virtues. Aspiring
to the noble profession of music teacher, he continued his training at the
“George Enescu” Conservatory in lasi, graduating with very good results in
1967. He had the same beneficial guidance of the teaching staff at the
Conservatory, musicians of high academic elevation, as Florin Bucescu, who
was his colleague.

Viorel Barleanu worked as a teacher at the most prestigious
pedagogical institution in lasi, the former Teachers’ Training School at the end
of the 19th century, which became a high school after the Second World War;
today it is the “Vasile Lupu” Teachers’ Training College in lasi. He taught
essential subjects in the specialized training of future teachers, such as vocal
music, methodology, the history of music, musical folklore, choral ensemble.
He has carried out an intense teaching activity for over four decades, with
remarkable results, forming generations of well-trained music teachers
endowed with love and dedication to know and promote the values of
genuine folk music. He always urged them to collect folk songs from their rural
native villages when they had the opportunity. He was awarded numerous
awards at national level as conductor of choral ensembles of various types
that he coordinated throughout his career. He was an accomplished teacher
and musician and passionately worked with his students’ choir ensembles
always with a mind for excellence and detail, in order to achieve a correct and
expressive musical performance. He was also active in musical teaching
methodology between 1976-1996 and worked as a teacher trainer and
inspector, giving training courses for teachers and educators from lasi and
Vaslui counties. He collaborated in the program ‘“Modernizing humanistic
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education” in the Republic of Moldova - Primary Education, organized by the
International Center for Modern Languages in lasi (Chisinau, 1997). As he
raised to the status of researcher in the field of folklore research, between
1979-1981 he was invited to collaborate as a university lecturer at the “George
Enescu” Conservatory in lasi, to teach Ethnomusicology. For teaching
purposes, to refresh the school repertoire, he wrote and published important
volumes: Vesel, soarele rdsare [The sun merrily rises] (a collection of children’s
songs, lasi, 1994), Inger, ingerasul meu [My little angel] (school prayers, lasi,
1996), Strop de ler (carols, songs of the star, New Year’s wishes and the
traditional winter song “The plough” in 2 or 3 voices, in collaboration with
Viorel Munteanu, published in lasi, 2000), which was awarded the prize of the
Union of Composers and Musicologists of Romania in 2001. For his tireless and
meritorious teaching activity, Viorel Barleanu was granted the title of
Meritorious Professor in 1977 and 1987 and was also awarded the Recognition
award by His Grace Daniel Ciobotea, Archbishop and Metropolitan of Moldavia
and Bukovina (2000).

The collaboration between Florin Bucescu and Viorel Barleanu was a
special one and was born out of their common passion: the boundless love
and respect for the art of the folk creator. Their genuine friendship, the
respect and trust between them contributed to the success of this
collaboration. The compatibility between them was thorough: “they confided
to each other, they got indignant together, burst into laughter
simultaneously, and as they spoke —more than once - one began the sentence
and the other finished it.” (Ciubotaru, 2011: 36)

Fig. 1. Florin Bucescu and Viorel Barleanu - colleagues and lifelong friends
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They had no rival in the field work of collecting folklore. Both were
born in the countryside, they knew very well the mentality of the people from
the country and knew how to communicate with them, in order to make them
feel at ease and thus to make them easily reveal to them the songs, humorous
calls and everything they knew about the customs common in that locality.
They often also got involved in the household chores of those they were going
to interview, helping them so that they would have more time for the
interview.

Each of them painstakingly transcribed several thousand folk songs,
not sparing their time and health and working until late at night. They were
passionately involved in all stages of research, driven by their inner calling,
taking over tasks they believed to be their mission. The two friends were
supported by their families, without whom they could certainly not have had
these scientific achievements. In this regard, Maria Galeatd (1940-2014)
attended the Conservatory in the same group as Florin Bucescu, then became
his wife and a dedicated mother of the three children of the family, being also
a dedicated music teacher; she understood the real passion for folklore of the
two colleagues and friends and supported her husband constantly and
unconditionally, taking over the administrative aspects and the household
chores, also devoting her time to raising the three children of the family; she
also transcribed from drafts thousands of phonograms, thus helping them
effectively in carrying out their research projects.

Only in this way can their great capacity to work be explained, both as
professors and as scientific researchers, permanent collaborators of the
Institute, which they performed as volunteers. It should be mentioned that,
during the communist period, music teachers from schools and highschools,
especially those who worked in prestigious institutions, had to work many
unpaid overtime hours, far above the basic norm, in order to ensure the
necessary preparation for the participation of students in choral ensembles of
various types in the Cantarea Romaniei [Singing and praising Romania] festival,
but also in cultural events organized on different occasions during the school
year.

Although they had a busy programme at the high schools where they
taught, Florin Bucescu and Viorel Barleanu managed to successfully conduct
their laborious research work, both the field work (held most often during the
summer holidays) and the musical transcription, analysis and writing of
ethnomusicological studies that accompanied the musical anthologies.

As shown by lon H. Ciubotaru - coordinator of the folklore archive of
Moldavia and Bukovina - in a text dedicated to Professor Priest Florin
Bucescu’s 75th anniversary, the academic path of the two ethnomusicologists
from lasi was not easy, as in the formative years they did not have extensive
specialized guidance that would allow them to learn all the researcher’s
“trade secrets” and after they were hired as teachers, they did not have a
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schedule that would allow for research activities. Despite these impediments,
through collaboration with the team of ethnologists of the Institute and
through hard work and self-improvement, under the guidance of the director
of the Archive, they gradually managed to establish themselves as highly
appreciated specialists in the field of musical folklore studies in Moldavia.
“Taking their call as ethnomusicologists seriously, Florin Bucescu and Viorel
Barleanu would gradually become highly appreciated by most of their
colleagues. Their scientific contributions were received with great interest,
some of them were reviewed favourably in authoritative studies. From one
stage to another, their activity within the team of lasi ethnologists (of the
Institute, 0.n.) became more visible. They would go on field trips, transcribe
songs from tapes, create a fund of phonograms, write specialized works,
participate in local or national colloquia and scientific events, etc. And, it must
also be added, all this work was carried out without any type of emoluments.”
(Ciubotaru, 2011: 35).

At the end of this portrait section, instead of conclusions, we insert
another relevant testimony, belonging to the director of the archive, lon H.
Ciubotaru, about the way the two worked together, always managing to
achieve optimal results: “I have witnessed them in difficult moments when
they were writing studies, | have seen them captivated by one idea or other,
apparently unable to give up their own opinions and yet miraculously finding
the most appropriate solution for solving the problem under debate. Seeing
so many times how naturally they complemented each other, it would be
impossible for me to say that the contribution of one was more important
than that of the other. It is also why | decided that the order of signatures at
the head of the studies they wrote should alternate.” (Ciubotaru, 2011: 37)

ETHNOMUSICOLOGICAL BIBLIOGRAPHIC HIGHLIGHTS AUTHORED BY
FLORIN BUCESCU AND VIOREL BARLEANU

The main area of research of the folklorists Florin Bucescu and Viorel
Barleanu was the general one suggested and followed step by step by the
research team of the Institute, under the coordination of lon H. Ciubotaru:
prospecting the area of Moldavia from an ethno-folkloric perspective and
highlighting the main folklore categories and their specific characteristics. The
works of the two ethnomusicologists appeared as stand-alone publications or
as a musical illustrative part (ethnomusicological study accompanied by
folklore anthology) within genre monographs signed by literary folklore
specialists from the “A. Philippide” Institute of Linguistic Research and
Dialectology of lasi.

Here is the selected list of publications by the two folklore specialists:

e  Bucescu, Florin & Ciubotaru, Silvia & Barleanu, Viorel, Bdtraneasca — doine,
bocete, jocuri din tinutul Raddutilor [Bdtraneasca — doinas, laments, dances
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from the Radauti area], Caietele Arhivei de Folclor [Folklore Archive
Notebooks], vol. I, “Al. I. Cuza” University, lasi, 1979.

e Bucescu, Florin & Barleanu, Viorel, Stiluri de strigat in Moldova [Styles of
rhythmic shouts in Moldavia], in Ciubotaru, Silvia, Strigdturi din Moldova
[Shouting (during dancing) in Moldavia], Caietele Arhivei de Folclor [Folklore
Archive Notebooks], vol. IV, “Al. I. Cuza” University, lasi, 1984, pp. 405-455.

e Bucescu, Florin & Barleanu, Viorel, Anexa cuprinzdnd principalele tipuri
melodice de colindd din Moldova [The appendix containing the main melodic
types of carols from Moldova], in Lucia Cires, Colinde din Moldova [Carols
from Moldavia], Caietele Arhivei de Folclor [Folklore Archive Notebooks], vol.
V, “Al. I. Cuza” University, lasi, 1984, pp. 315-333.

e Barleanu, Viorel & Bucescu, Florin, Caracteristici ale melodicii baladelor din
Moldova [Features of ballad melodies in Moldavia], in Lucia Berdan, Balade
din Moldova [Ballads from Moldavia], Caietele Arhivei de Folclor [Folklore
Archive Notebooks], vol. VI, “Al. I. Cuza” University, lasi, 1986, pp. 302-343.

e  Bucescu, Florin & Barleanu, Viorel, Aspecte ale melodicii cantecului funerar din
Moldova [Aspects of funeral song melodies in Moldavia], in lon H. Ciubotaru,
Folclorul obiceiurilor familiale din Moldova [The folklore of family customs
from Moldavia], Caietele Arhivei de Folclor [Folklore Archive Notebooks], vol.
VIl, 1986, pp. 387-443.

e  Barleanu, Viorel & Bucescu, Florin, Melodii de joc din Moldova [ Dance melodies
from Moldavia], Caietele Arhivei de Folclor [Folklore Archive Notebooks], vol.
IX, “Al. 1. Cuza” University, lasi, 1990.

e  Bucescu, Florin & Barleanu, Viorel (1991). Folclorul musical [Musical folklore].
In Ciubotaru, lon H., Valea Somuzului mare. Monografie folcloricd [The valley
of Somuzul mare. Folkloric monograph], Caietele Arhivei de Folclor [Folklore
Archive Notebooks], vol. Xi, pp. 233-354. lasi: “Al. I. Cuza” University -
Romanian Academy, lasi Branch.

e Bucescu, Florin & Barleanu, Viorel, Vechea doind bucovineand din tinutul
Rdaddutilor [The old Bukovina doina from Radauti area] (I and II), study and
collection in “Analele Bucovinei”, a journal of the Romanian Academy, The
“Bukovina” Research Centre in Radduti, Year VI/1/1999, pp.119-140 and Year
V1/2/1999, pp. 407-444.

e  Florin Bucescu, Folclorul muzical — studio etnomuzicologic si colectie muzicala
[The musical folklore — ethnomusicological study and musical collection], in
lon H. Ciubotaru, Catolicii din Moldova. Universul culturii populare [The
Catholics in Moldovia. The universe of folk culture], vol. lll, Poezia obiceiurilor
traditionale. Literatura obiceiurilor populare [The poetry of traditional
customs. The literature of folk customs], Presa Bung, lasi, 2005, pp. 439-525.

Their authored volumes represented fundamental research regarding
the Bdtraneasca [Old people’s dance] style in the Radauti area (lasi, 1979) and
the dance pieces from all over Moldavia (lasi, 1990).

Bdtrdneasca — doine, cdntece, bocete din tinutul Raddutilor. Monogradfie,
the authors’ first volume (lasi, 1979), was a monograph published as the first
issue of the series Caietele Arhivei de Folclor [Notebooks of the Folklore
Archive], a reputed publication of the “Al. Phillipide” Institute of
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Dialectological and linguistic research, which over the two decades since it
was published has been especially appreciated, both nationally and
internationally. Bdtrdneasca represented the result of continuous research,
about 50 localities from the Radduti depression being investigated over a
decade. The project started naturally. As young students, the two young
researchers native of Bukovina wanted first of all to know the musical folklore
of their native area better, therefore they collected first sporadically, and then
systematically, songs from the area of Radauti. As they showed some samples
to ethnomusicologist Gheorghe Ciobanu, their folklore teacher, he
appreciated their value and encouraged them to continue their research,
because the collected songs had specific musical features of archaic folklore,
namely those of the old doina song from Radauti. Indeed, further research
confirmed the idea that “what they had been following assiduously for several
years was not just an old song, but a unitary melodic style, specific to the north-
eastern point of Suceava County, known in the area as Bdtrdneasca. It is a slow
rhythm, apparently invariable song, which accompanies poetic lament texts,
lullaby songs, ballads and actual songs, and when it is rhythmic it is also
associated to vocal dance pieces. It also occurs in a number of independent
instrumental pieces.” (Ciubotaru, 2011: 32-33). The research was conducted in
accordance to interdisciplinary principles, since besides the musical part, the
literary part was also considered, which was addressed by the literary folklore
specialist Silvia Ciubotaru. She researched the lyrics, which are crucial in
understanding folklore; this is an element “without which the music
correlated to that archaic style of singing would not have thrived to such an
extent” (Ciubotaru, 2011: 33); she was also in charge of the complete phonetic
transcriptions and their analysis.

When the paper was published, ethnomusicologist Gheorghe Ciobanu
said: “The value of the material, both artistically and scientifically, is
indisputable.” (Muzica Journal, March, 1980, p. 33) From the authors’ point of
view, the volume Bdtrdnedsca is important not only because it presents ‘“for
the first time the archaic doina from the Radauti depression, the Bukovina
area, but also because this doina melody type represents a unitary musical style
that pervades almost the entire repertoire in the area: the actual song, the epic
song, the lullaby, the dance song, the dance, and the lament.” (Bucescu,
Barleanu, 2011: 161).

Due to the heritage value for the Bukovina area, this volume was
reissued under the title Archaic musical style from Rddduti County in 2013 in
Suceava, at the initiative of ethnomusicologist PhD Constanta Cristescu from
the “Bukovina” Cultural Center in Suceava. Unlike the first issue in which the
literary part was also considered, the 2013 one focuses primarily on the
musical part, being a completely revised version of the ethnomusicological
study, with the musical collection augmented. The latter includes the
computerized music sheets to which the full texts transcribed in the language
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of the area were attached to each piece, but without the use of phonetic signs,
for increased ease of reading and comprehension.

The revised ethnomusicological study is organized addressing
important aspects such as: the area where it can be found, musical records,
functions of the melodic features, various language elements (melodic
features with scales, ambitus, cadences, recitatives and spoken passages,
rhythmic and architectural form, verse-melody ratio), particular aspects
grouped by genres, performance-creation, the Bdtraneasca style in relation to
musical genres from neighbouring areas, Conclusions, References. Regarding
the melodic features of the pieces, for example, the authors find that the
scales characteristic of the Bdtraneasca melodies are characterized by
OAtyoxopdlee  (paucitas  chordarum). Three pre-pentatonic systems
predominate (anhemitonic tritones A-F#-E, anhemitonic tritones A-G-E and
minor trichords G-F#-E), which generate the other dAtyoyopdia scales present
in the melody of the Bdtrdneasca song. The preferred intervals in terms of the
musical scales are the minor third (A-F # or G-E), the major second, and the
perfect unisonin recitatives. (Bucescu & Barleanu, 2013: 24-26). Recitatives are
another essential element in this type of music, which render the parlando
character. Some doinas consist of a two-stage chain of recitatives, with or
without melodized passages. Recitatives can be rendered in steps such as E,
A, B, G and less often on F#. Of these, those on step | (E) are the most widely
spread (Bucescu & Barleanu, 2013: 40). Spoken passages, which lie at the
boundary between spoken and sung sound, “are used out of an expressive
necessity and aim to enrich expressiveness through timbral variation.”
(Bucescu & Barleanu, 2013:47). Both manners of performance, recitative and
spoken, can merge during the same phrase, creating the specific recitative
atmosphere of the Bdtrdneasca song. In terms of rhythm, the parlando-rubato
rhythmic system stands out especially in the solo genres (doina, lament, slow-
rhythm actual song) and measured rhythm, even of the ostinato type — for the
group pieces (nuptial songs such as the bride’s song, the song addressed to
the best man, etc.). The section on rhythm is accompanied by musical
examples (as is each of the text parts of the study describing the elements of
musical language), consisting of the rhythmic patterns of the various genres,
starting from doina or doina-style songs and up to the songs in measured
(giusto, aksak, divisionary) rhythm (2013: 48-58)

The musical collection in the volume includes 230 songs organized by
genres and according to the manner of performance: vocal - doinas, songs,
laments on the one hand, and instrumental — in rubato and dance style on the
other. It represents the central part of the volume, because it contains old
songs, collected straight from the source, of great heritage value, which can
serve as models for today’s performers, so that the style of the Bdtraneasca is
still preserved. Unfortunately, this volume, as well as most of the folklore
collections published by specialists in the country is not used by singers, but
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most often only arouse the interest of researchers. The general public, the
stage performers and often even the teachers and instructors of folkloric
ensembles do not know them or find them difficult to reach, given that the
circulation of such specialized publications is quite small, but especially
because it is very difficult to recreate the folkloric melody from the score only,
as they are normally learned orally. Personally, as a professor at the “George
Enescu” National University of Arts in lasi and coordinator of the “Floralia”
ensemble of this institution, | often use the songs from the folklore
collections, bothin folklore classes and in rehearsals, for concerts held in order
to promote the old Romanian folklore to the public of lasi. See Ensemble
“Floralia” (2018) in the references.

The audio CD attached to the volume increases the value of the
reissued edition, compared to the first. It contains 53 archive musical
examples falling in the following categories: vocal doinas with lyrical text;
vocal doinas with epic text; doinas and lullabies; doinas, songs and rhythmic
shouts in verses at weddings; non-occasional songs; vocal laments and
instrumental pieces for funerals; instrumental doinas; instrumental dance
pieces. The music recordings on the CD cover the entire repertoire specific to
the Bdtrdneasca style, and so they are samples of genuine performance of the
doina style from the Radduti area; those interested can listen to them and thus
be inspired to sing them as close as possible to the original. The authors
consider that “the manner of singing shows that the melodic elements of the
Bdtrdneasca are born from the living language used by the locals. A special
colour in singing is given by the manner of uttering the recitatives and spoken
passages” (Bucescu & Ciubotaru & Barleanu, 1979: XLIV). Rhapsodist Aglaia
Baimacean from Straja village, Suceava County is given special appreciation;
she is in possession of a very rich and old repertoire, but is equally a writer of
texts and songs in Bdtrdneasca style. Among the notable songs on the CD,
performed by this rhapsodist, the vocal doina with the lyrical text Mandrd,
mandrulita mea [My beloved lass] can be mentioned, for example; it was
recorded in 1971, when the singer was 69 years old (Track 8 on the CD attached
to the volume The archaic musical style from Rddduti area). “Her performing
style stands out for its simplicity and expressiveness. During the performance
she builds her melody especially with the help of recitatives on the first and
fourth steps (E, A), with spoken passages, of variable size, with a small number
of melodic recitatives interwoven with phrases structured on small melodic
formulas. (...) Her songs reveal the high artistic level of folk creation existing
in Bdtrdaneasca of the Rddduti area.” (Bucescu & Barleanu, 2013: 73)

Another relevant example of instrumental performance of a song in
measured rhythm is Bdtraneasca collected from the Bilca village, from 83-year-
old performer llie Mihail, on a small pipe without a stop; the song was
collected in 1969 (Track 49 on the CD). It highlights llie Mihaila’s colourful and
expressive performance, with a supple ornamentation, with guttural
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accompaniment, specific to the old manner of playing the Moldavian pipe
without a stop.
J=88 Bilca, Sv.

Fig. 2. Bdtrdneasca, llie Mihaila, Bilca-Suceava (Barleanu & Bucescu, 2021: 332)

The work is impressive through the value of the musical material
included, but also through the thoroughness of the ethnomusicological study.
It was written using the highest academic standards and describes the
features of musical language specific to the Bdtrdneasca style in a synthetic,
clear, coherent manner, with relevant musical examples. The connections
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established by the authors between this genre’s repertoire and other related
musical styles are also very interesting.

The second volume by the two authors, Melodii de joc din Moldova
[Dance music from Moldavia], edited as the ninth volume of the Folklore
Archive Notebooks, was published in lasi in 1990. It is a large-scale work,
totalling 554 pages, consisting of an Introductory Study (pp. 1-65), an
Anthology (pp. 67-502), and Source of materials included (pp. 503-554). The
work was highly appreciated by specialists, both those from lasi (“the volume
[.../ is exemplary research, unique in the specialized literature on the
choreographic music from this part of the country.” (Ciubotaru, 2011: 36) and
from the rest of the country. Here is a short excerpt from the review by
ethnomusicologist Speranta Radulescu: “Impressive in size (500 pages) and
comforting in its content, it is structured around a corpus of almost 800
musical pieces, transcribed according to all visual appearances, correctly and
in detail. /.../ the presentation of the «types» of dances constitutes, in my
opinion, Mr. Viorel Barleanu’s and Mr. Florin Bucescu’s richest theoretical
contribution. Relying on an excellent knowledge of Moldavian folklore, the
two authors bring together the names, musical particularities and
choreographic particularities and reveal congruences and disappearances
between the plans. From the set of definitive congruences, they identify the
parameters and at the same time the criteria for establishing the categories of
dances.” (Radulescu, 1990: 15-16).

Due to the intrinsic value for the Moldavian heritage, the ninth volume
of the folklore Archive notebooks was reissued in 2021, under the title Melodii
instrumentale de joc din Moldova [Instrumental dance songs from Moldavia]
at Editura Muzicala Publishing House in Bucharest, as a result of the initiative
and generous support of ethnomusicologist PhD Constanta Cristescu
(through the Bukovina Cultural Center in Suceava), who also supported the
reissuing of the first volume, as mentioned above. It was my honour and
responsibility to take care of this second edition of Melodii de joc din Moldova
[Dance music from Moldavia, a mission that turned out to be far from easy,
especially because of the size of the musical collection, which had to be
digitalized (no less than five typists contributed to this difficult operation) and
had to have the layout adapted. However, | had the great pleasure to
collaborate in editing this volume with Mr. Viorel Barleanu, who made the
necessary additions and corrections.

The 2021 version has a larger number of pages (648), the difference
resulting from the digitalization of the music sheets, as well as from the
reorganized tabulated form of the final section of the book with the tile The
provenance of the materials included. This was renamed “Alphabetical index of
dances included in the anthology, with reference to the catalogue number in
the folklore archive”, as the tabulated restructured form was necessary for
easier viewing of and access to this information. The Introductory study is
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organized in two parts. The first part, entitled “Historical considerations”,
presents the state of dance pieces research from a critical evolutionary
perspective. Some welcome additions were also made and some updates
added by reviewing the titles of folklore collections published after 1990 (the
year of the first edition) containing dance pieces; they were accompanied by
pertinent  observations on their content and methodological
organization/approach. From this class of folklore collections, the work of
George Sirbu stands out, namely Folclor muzical instrumental din Moldova
[Instrumental musical folklore of Moldavia. The Area of Bacdu] (lasi, 2003) and
especially that of Constanta Cristescu in the volume Folclor muzical din
Bucovina [Musical Folklore from Bukovina], vol. Il and Ill (Suceava, 2017). Both
contain valuable musical material and use a scientific, professional approach.

The second section of the Introductory study is also its central part and
presents the characteristics of the dances; this is an original approach, a first
for the area of Moldavia. The dances are classified first according to the
criterion of their circulation as follows: dances performed throughout
Moldavia (five dances: Bdtuta, De doi, Hora, Rusasca, Sarba), dances with a
circulation restricted to some areas (distributed across the various ethno-
traditional areas of Moldavia - nine such dances were identified: Arcanul,
Bdtrdneasca, Burduiul, Chinidia, Ciobdnasul, Ciobdneasca, Cordgheasca, Hutulca,
Triilisesti), and those of local circulation (restricted to 1-2-3 neighbouring
localities, there are over 300 local dances of various names). Each dance in the
categories mentioned is then described in turn from a musical perspective, but
also with some references to the specific choreography, which ensures a
better understanding of the orchestral phenomenon, with its syncretic
nature. A special mention should be made in the case of the classification of
dance pieces of local circulation. Following the analysis of these types of
dance pieces, the authors identified five subcategories: 1. Dance pieces that
display melodic and choreographic similarities to dance pieces of a general
circulation; 2. Dance pieces that come from the occasional New Year’s and
family cycle repertoire; 3. A narrower group of dance pieces that share
common features with some zonal pieces of the same class; 4. Dance pieces
whose main characteristics come from asymmetrical rhythms, changes in
tempo or meter, as well as some choreographic peculiarities; 5. Dance pieces
in which assimilated intonations can be recognized, as a result of the contacts
between Romanians and neighbouring peoples. (Barleanu, Bucescu, 2021: 60).
It should also be noted that in the revised version of the volume, each dance
piece is exemplified by a score from the anthology.

The corpus of pieces in the anthology is extensive, comprising 792
melodic types, selected according to genre, musical structure, choreographic
and aesthetic criteria from about 3000 phonograms transcribed by the two
ethnomusicologists. For this project, however, about 4-5000 musical pieces
were used as documentary material, which had been collected over more than
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twenty years by the entire team of specialists involved in the ample projects,
consisting of: Larisa Agapie, Lucia Berdan, Viorel Barleanu, Constantin Bostan,
Florin Bucescu, Silvia Chiper, Lucia Cires, lon H. Ciubotaru, Silvia Ciubotaru,
Mircea Fotea, and Stefan Popa.

The end of the volume provides information on the provenance of the
musical materials, which was renamed ‘“Alphabetical Index of the dance
pieces included in the Anthology, specifying the catalogue number in the
Folklore Archive”, as mentioned above; an element of novelty is the presence
of an Annex in tabulated form, entitled “Dance pieces selected with a view to
arecorded audio CD”. Included in each of the three categories of dance pieces
classified according to the circulation criterion are some illustrative pieces;
relevant information is provided for their identification both in the anthology
and the catalogue number in the archive, metronomic speed, locality, county
and the instrument used to play it. The appendix was designed to assist in the
selection of the musical pieces needed for an illustrative CD attached to the
book, which unfortunately, for reasons beyond the will of the authors, could
not be completed. Perhaps in future “in a brighter and more generous
academic world”, this will also be possible, as the initiator and researcher in
charge of the project, ethnomusicologist PhD Constanta Cristescu said in the
Preface to the volume.

It is certainly desirable to have this genuine Moldavian musical
treasure back into circulation. Virtually every piece of the 792 included
represents in itself a genuine musical gem, even if it may have the most
compact size, of only 8 bars; each piece is a quintessence of the deep musical
thinking of the simple country people fond of beauty and connoisseurs of
ancient folk traditions. The potential of these songs is very high, they can be
used in any context that implies a musical illustration of the Moldavian dance,
which stands out through its energy, beauty, melodic inventiveness and
dynamism. The unique value of the pieces in the volume under discussion
were tested with the “Floralia” ensemble that | coordinate. A number of five
dance pieces from Bukovina were rehearsed and then performed on stage by
a small band of the taraf type (pipe, violin, bass, drum) accompanied by
appropriate vocal calls taken from Silvia Ciubotaru’s volume (1984). Both in
the rehearsals with the students and the instrumental collaborators, and in
the performances of the “Floralia” ensemble, the atmosphere was engaging;
the pieces and calls had an extraordinary effect on both the performers and
the audience. See Ansamblul ,,Floralia” |/ “Floralia” Ensemble (2018) in the
references.

Apart from the two remarkable volumes, Florin Bucescu and Viorel
Barleanu also conducted other ethnomusicological synthesis studies that
address the main occasional and non-occasional music genres in Moldavia. The
limited printing space of the present paper and the vastness of the material
concerned allow only for a brief review and not an analysis of the entire set of
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studies by the two authors. They also published musicological materials on the
funeral genres (the lament and the wake song from Moldavia); the Radauti
and Somuzul Mare area were mostly investigated regarding the nuptial
genres. The musical characteristics of the actual song from the Bukovina area
were revealed based on the repertoire collected from Valea Somuzului Mare
(Suceava County). Also, a large number of types of ballads from Moldavia
were collected, transcribed and analyzed (as published in the volume Balade
din Moldova [Ballads from Moldavia] by the literary folklorist Lucia Berdan in
the section Musical folklore). This was a particularly important discovery that
provided new information on the types of ballads existing in this region.
Another success of the two folklorists was the study entitled Stiluri de strigat
din Moldova [Styles of rhythmic shouts from Moldavia] (Ciubotaru, IV, 1984).
The lasi folklorists managed “to highlight the rhythmic-melodic aspects of the
traditional shoutings from the Moldavian area, in a comparative research
paper of a large number of pieces, the most significant of which were
gathered in a small collection.” (Bucescu & Barleanu, 2011, p. 170). The study
is a first in terms of shoutings, at least in the area of Moldavia, if not at national
level.

Another important step in the development of the vast research
project of the area of Moldavia, carried out at the “Al. Philippide” Institute of
Linguistic Research and Dialectology of Ilasi, to which the two
ethnomusicologists contributed, is also the fifth volume of the Notebooks of
the Folklore Archive series, entitled Colinde din Moldova [Carols of Moldavia]
(1asi, 1984) authored by literary folklorist Lucia Cires. In the literature it was
often stated about this important occasional genre of ancient origins that in
Moldavia it would be poorly represented. The research undertaken by the
team of specialists of the Institute refutes this, because during the almost
three decades of systematic collection, an important number of carols were
discovered, of varied literary and musical themes. Thus, the conclusions of
researcher Lucia Cires at the end of the study Colinda in Moldova [The Carol
from Moldavia] highlights the existence of two important areas regarding the
carolling custom in Moldavia: “a southern area, perhaps transitional between
Muntenia and Moldavia, with specific peculiarities of the Lower Danube, in
which carolling has a more archaic character (performed by groups of lads
rigorously organized who go carolling to all the houses - the carols are pieces
of a secular repertoire, performed antiphonically), and a northern area similar
in many respects to Northern Transylvania (carols performed by mixed
groups, not previously organized, differentiated only by age, performing a
repertoire which is mainly apocryphal), sharing elements with the custom as
performed by Ukrainians.” Between the two areas mentioned, she claims,
“there is also a central area, with the most dissolute forms, with areas where
the custom is completely absent or sporadic (...) Here the male bands are
entirely absent, carolling occurs only around, or on New Year’s Eve, when the
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bands are only female and the repertoire is not varied, especially on religious
or bookish themes”. This intermediary zone “coincides with that of the
highest frequency and variety of folk theatre forms”. (Cires, 1984: LXVII-XVIII)

The musicological contribution of folklorists Florin Bucescu and Viorel
Barleanu to the fifth volume of the Folklore Archive Notebooks consisted in
the publication of 72 melodic types of carols in the Annex of the volume. These
were selected from a much larger number of transcribed carol songs.
Unfortunately, for reasons of lack of editorial space, the two
ethnomusicologists did not have the opportunity to publish a musicological
study on the carols of Moldavia, this will perhaps be done by other researchers
in the future. The two ethnomusicologists claim that “the discovery and
publication of the carol melodic types represents a first for the area of
Moldavia” which “allows for a correlation with carols from other Romanian
folklore areas” (Bucescu & Barleanu, 2011:172).

The methods used by the two authors are those established in
ethnomusicology in the second half of the 20" century, starting especially
from the model offered in his studies by Gheorghe Ciobanu, who was their
professor and who suggested to them to research the old folk music in the
Radauti area and encouraged them in this project. The success thus acquired
was the first step in their ethnomusicological career. In their studies Florin
Bucescu and Viorel Barleanu used solid prior information, based on
documents taken from old collections; they were often successful in
discovering the origin of certain songs by using the comparative method.
Throughout their career, the two folklorists showed a refinement of the
ethnomusicological style, present in more coherent, concise syntheses, with
constant references to particular musical examples. Like Gheorghe Ciobanu,
the ethnomusicologist, or lon H. Ciubotaru, the reputed literary folklorist and
ethnologist, in their studies the two ethnomusicologists from lasi Florin
Bucescu and Viorel Barleanu use an adequate musical terminology, but
without forced borrowings from other fields, with a high degree of
comprehensibility. This was conducive to an exemplary musicological
discourse that was clearly and concisely phrased and raised an interest in
specialists, connoisseurs and generally in lovers of Romanian folklore.

CONCLUSIONS

1. The topic approached by Florin Bucescu and Viorel Barleanu in the field of
ethnomusicology is a particularly valuable one since in their studies they
covered the uncharted territories on the ethno-folkloric map of Romania.

2. The volumes Stilul musical arhaic din tinutul Raddutilor [The Archaic Musical
Style from Rddduti Area] and Melodii instrumentale de joc din Moldova
[Instrumental dance pieces from Moldavia] represent fundamental
research papers presented in highly original monographs. They can be
considered true written and audio archives, which can be successfully
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used for present-day learning and reinterpreting old peasant music
collected straight from the source.

3. The studies address the main occasional and non-occasional musical
genres and they are accompanied by relevant musical anthologies.

4. The musicological style of the two folklorists is remarkable for its clarity,
brevity, coherence, and the use of a specialized vocabulary, yet without
unnecessary preciousness.

5. The potential for capitalization of the musical studies and anthologies,
from both a scientific and a performative point of view is significant,
unfortunately, however, it has been too little explored and used to date.

Over three decades, through their passion and hard, often unpaid
work in the field of collecting folklore and writing ethnomusicological studies,
Florin Bucescu and Viorel Barleanu managed to capture the folklore
performed by peasant performers from Bukovina and Moldavia, thus
contributing to the development of Romanian folklore studies at national
level in the second half of the 20" century. They were exemplary researchers
dedicated to their work, and at the same time, human models worthy of
following. The two folklorists will remain in the history of Romanian
ethnomusicology for having established a documentary fund of great heritage
value, which will undoubtedly be an impressive source of information and
inspiration for future generations.

VALORIFICAREA FONDULUI MUZICAL FOLCLORIC CULES DE
ETNOMUZICOLOGII FLORIN BUCESCU SI VIOREL BARLEANU

Cuvinte cheie
Studii etnomuzicologice, antologii muzical-folclorice, arhiva, Moldova

INTRODUCERE

Lucrarea de fatd urmareste sa evidentieze contributia folcloristilor
ieseni Florin Bucescu (1936-2019) si Viorel Barleanu (n. 1944) la cercetarea
folclorului muzical din Moldova, in deceniile 7-9 a secolului al XX-lea. In anul
1960, la lasi s-a infiintat Arhiva de Folclor a Moldovei si Bucovinei, la initiativa
si sub coordonarea folcloristului literat lon H. Ciubotaru. In calitate de director
al arhivei, impreuna cu membrii echipei de lucru a lansat un proiect amplu de
prospectare etnofolclorica, pe termen lung, a intregii zone a Moldovei.
Rezultatele au fost remarcabile si au condus la completarea ,,petelor albe” de
pe harta tarii, Tn ceea ce priveste cunoasterea obiceiurilor si traditiilor
folclorice moldovenesti.
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FLORIN BUCESCU SI VIOREL BARLEANU - SCHITE DE PORTRET

Florin Bucescu (1936-2019), profesor,
preot, folclorist si bizantinolog, s-a
nascut n localitatea Broscautii Noi,
regiunea Storojinet din Bucovina de
Nord interbelica, ca fiu al preotului
Casian Bucescu (1907-1986) si al
fnvatdtoarei Eufrosina Bucescu (1912-
2006). A urmat studiile gimnaziale si
liceale la Liceul ,,Eudoxiu Hurmuzachi”
din Radauti (1946-1953), apoi a absolvit
cursurile Institutului Teologic Ortodox
din Bucuresti (1953-1957), unde a avut
profesori de renume precum: Teodor
M. Popescu, loan Ghitescu si Dumitru
Staniloae, Ene Braniste, Alexandru
Elian, Liviu Stan, Emilian Vasilescu,
Anton Uncu, Chiril Popescu, Nicolae
Lungu s.a. Deoarece tatal sau, preotul Casian Bucescu a fost arestat si inchis
intre 1958-1963, in dificila perioada de epurdri politice instaurata de guvernul
comunist al lui Gheorghe Gheorghiu-Dej, Florin Bucescu a fost exmatriculat de
la cursurile doctorale teologice, neputand profesa apoi ca preot, ci doar ca
muncitor necalificat si de-abia ulterior (din 1960), ca profesor suplinitor.
Incercand s& se reorienteze spre o cariera laicd, in 1960 a dat admitere la
Conservatorul de Muzica ,,George Enescu” din lasi. Aceasta institutie a fost
desfiintata abuziv in 1950, dupa reforma invatamantului din 1948 si s-a
redeschis dupa un deceniu, sub conducerea rectorului Achim Stoia, traversand
apoi o efervescentd perioada de reorganizare, revigorare si dezvoltare. Desi a
fost declarat admis in urma concursului de admitere, Florin Bucescu a fost
ulterior respins de doud ori consecutiv, din cauza dosarului politic. De-abia din
anul 1962 a putut sa se inmatriculeze la specializarea Pedagogie Muzicala,
avand sansa de a fi Indrumat de o pleiada de profesori cu o Tnalta pregatire
muzicald care predau atunci la institutia ieseand: Achim Stoia (rector,
Compozitie), Constantin Constantinescu (Teorie si Solfegii), Vasile Spatarelu
(Contrapunct si Forme), Anton Zeman (Armonie), George Pascu, Mihail
Cozmei (Istoria muzicii), Gheorghe Ciobanu si Pavel Delion (Folclor muzical),
lon Pavalache si Virginia Spatdrelu (Dirijat), lon Baciu (Orhestratie), Elena
Cozmei si Cornelia Diaconu (Citire de partituri). Avand o inzestrare muzicala
nativa si o capacitate de asimilare superioare, Florin Bucescu a reusit sa
absolve meritoriu Conservatorul in anul 1967, ca sef de promotie, ceea ce i-a
permis sa se titularizeze, prin concurs de repartizare nationald, pe postul de
profesor de muzica la unul dintre cele mai renumite institutii de Tnvatamant
preuniversitar din lasi, Liceul Internat ,,Costache Negruzzi”. Aici a desfasurat,
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timp de mai bine de doud decenii, cu multa pasiune, dedicare si talent
pedagogic, o intensa activitate de formare muzicald, de cel mai inalt nivel, a
numeroase generatii de elevi. Acestia au deprins atat cunostinte si deprinderi
muzicale solide, cat mai ales dragostea pentru arta muzicala universald, multi
dintre ei devenind melomani pasionati ai lasului. $iTn prezent, fostii sdi elevi isi
amintesc cu profund respect si admiratie de dascalul lor de muzica, de
minunatele spectacole de obiceiuri folclorice organizate in ajunul sarbatorilor
de iarnd, de repetitiile diferitelor tipuri de formatii corale si participarile la
concursurile corale soldate cu premii nationale si, mai ales, de participarile
permanente la concertele-lectie sau simfonice ale Filarmonicii ,,Moldova” din
lasi, care i-au modelat intr-un mod aparte in ceea ce priveste sensibilitatea si
dragostea neconditionata pentru arta sonora de cel maiTnalt nivel.

in paralel cu activitatea didacticd, profesorul Florin Bucescu a fost
preocupat de cercetarea in domeniul folclorului muzical, in calitate de
membru fondator si cercetdtor stiintific-colaborator permanent al Arhivei de
Folclor a Moldovei si Bucovinei, sub coordonarea folcloristului literat lon H.
Ciubotaru. De asemenea, a facut cercetdri si in domeniul paleografiei
bizantine, studiind manuscrise muzicale din fonduri documentare iesene si
activand calector colaborator la Conservator la disciplina Paleografie muzicala
bizantind (Intre 1978-1986 si 1992-1994). Aceste preocupari de cercetare i-au
fost formate si stimulate inca din anii studentiei, cand a beneficiat, alaturi si de
alti studenti, de mentoratul savantului etnomuzicolog si bizantinolog
Gheorghe Ciobanu (1909-1997), renumit cercetator de la Institutul de Folclor
»Constantin Brdiloiu” din Bucuresti si profesor colaborator la Conservatorul
,»,George Enescu” n anii 60.

Dupd 1990, lui Florin Bucescu i s-au deschis noi perspective
profesionale, atat in domeniul predarii, cat si al cercetarii, in care acumulase
deja o bogata experienta. A devenit si membru al clerului, mai intai diacon (in
1990) si apoi preot (in 1996), ca o recompensd morala pentru persecutiile
regimului politic comunist pe care le-a suferit in anii de formare. Intre 1995-
2005 a sustinut o remarcabila activitate de predare a muzicii psaltice ca
profesor la Seminarul Teologic Ortodox ,,Sfantul Vasile cel Mare” infiintat la
lasi in anul 1995 de catre Patriarhul Daniel Ciobotea. A format cateva generatii
de valorosi psalti si preoti, care la randul lor, urmand modelul mentorului lor,
au continuat sa desfasoare cu pasiune o bogata activitate pe taram muzical si
teologic. Florin Bucescu a predat muzica si la Colegiul Pedagogic ,,Vasile Lupu”
din lasi, iar din 1992 s-a titularizat la Academia de Arte ,,George Enescu” din
lasi pe postul de conferentiar universitar, la disciplinele Muzica psaltica,
Paleografie bizantind, Metodica predarii Educatiei muzicale. In 1992 a propus,
initiat si pus bazele programului de studiu ,,Muzica religioasa”, initiativa care
a oferit premisele dezvoltarii Tnvatdamantului muzical psaltic de nivel
universitar, pe plan national, cu rezultate valoroase pe termen lung. in anul
2002, Universitatea Nationala de Muzica din Bucuresti i-a conferit titlul de
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doctor in muzica, cu lucrarea Cantarea psalticd in manuscrisele moldovenesti -
secolul al XiIX-lea, sub indrumarea profesorului istoriograf Octavian Lazar
Cosma. Pentru meritele stiintifice incontestabile ale tezei sale de doctorat,
dupd publicarea acesteia, Tn anul 2009 i s-a acordat Premiul ,,Ciprian
Porumbescu”, cea mai inalta distinctie a Academiei Romane pentru cercetare
fundamentala, iar in 2010, pentru aceeasi lucrare a primit si Premiul Uniunii
Compozitorilor si Muzicologilor din Romania. Parintele profesor Florin
Bucescu s-a pensionat oficial Tn anul 2006, continuand insd sa predea pana in
anul 2011 si implinind astfel, cu rezultate performante pe multiple planuri, o
activitate didactica si stiintificd de o jumdtate de secol (1960-2011). Pe plan
didactic a elaborat volumul Invatarea cantarilor Sfintei Liturghii (1asi, 1998), iar
in plan muzical-liturgic a compus Slujba Sfantului Emilian de la Durostorum si
Liturghia in glasul al lll-lea si prelucrarea corald la 2 si 3 voci egale (in colaborare
cu Vasile Spatdrelu, lasi, 2006). De-a lungul carierei a obtinut distinctii precum:
Profesor evidentiat (1983, 1985); Premiul al IlI-lea la Festivalul de Compozitie
corald ,,Gavriil Musicescu”, editia I, lasi, 1988; Premiul | pentru interpretare
corala la etapele nationale ale festivalurilor si concursurilor elevilor si
studentilor Tn perioada 1978-1989; Premii intai pentru performantele obtinute
cu corul de camerd ,,Camerata” al Sindicatului din Tnvatamant (lasi). Pentru
intreaga activitate pusa in slujba Tnvatdmantului muzical religios, Tnalt Prea
Sfintitul Teofan i-a conferit ,,Crucea Moldava”, cea mai Tnalta distinctie
acordata mirenilor.

In timpul studiilor la Conservatorul de
Muzica ,,George Enescu” din lasi, Florin
Bucescu l-a cunoscut pe Viorel Barleanu,
de care l-a legat o stransa relatie de
prietenie si colaborare profesionala pe
intreg parcursul carierei. Viorel Barleanu
s-a nascut 1n 1944 n localitatea Slobozia
Pruncului din judetul Suceava, in conditiile
vitrege ale celui de al Doilea Razboi
Mondial. A urmat cursurile scolii primare
in localitatea Manzesti — Suceava, iar apoi
pe cele gimnaziale si liceale la Liceul
Internat ,,Costache Negruzzi” din lasi,
unde l-a avut ca profesor de muzica pe
Constantin Popescu, muzician cu virtutii
pedagogice remarcabile. Aspirand la nobila profesie de profesor de muzics, si-
a continuat pregdtirea de specialitate la Conservatorul ,,George Enescu” din
lasi, absolvind cu rezultate foarte bune in anul 1967. A beneficiat de aceeasi
indrumare a profesorilor din Conservator, de naltd tinuta academica, ca si
Florin Bucescu, care i-a fost coleg de promotie.
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Viorel Barleanu a activat ca profesor la cea mai prestigioasa institutie
cu profil pedagogic din lasi, fosta Scoala Normala de la sfarsitul secolului al
XIX-lea, devenita dupa cel de al doilea razboi mondial Liceu Pedagogic, astazi
Colegiul Pedagogic ,,Vasile Lupu” din lasi. A predat discipline esentiale Tn
formarea de specialitate a viitorilor invatatori, precum Muzica vocalg,
Metodica predarii, Istoria muzicii, Folclor muzical, Ansamblu coral. A
desfdsurat o intensd activitate didacticd, timp de peste patru decenii, cu
rezultate remarcabile, formand generatii de invatatori bine pregatiti muzical
si cu dragoste si aplecare si spre cunoasterea si promovarea valorilor muzicii
folclorice autentice. I-a Tndemnat mereu sa culeaga si ei melodii folclorice din
localitatile lor natale rurale, atunci cand aveau aceasta posibilitate. A obtinut
numeroase premii, pe plan national in calitate de dirijor al formatiilor corale de
diferite tipuri pe care le-a coordonat de-a lungul carierei sale. Pedagog si
muzician desavarsit, lucra la cor cu elevii sdi cu multd pasiune si ravna pentru
detaliu, cu scopul realizarii unei interpretari muzicale cat mai corecte si
expresive. S-a distins si prin activitatea metodica de exceptie, intre anii 1976-
1996 activand ca profesor-metodist, sustinand cursuri de perfectionare pentru
invatatorii si educatoarele din judetele lasi si Vaslui. A colaborat, de asemenea,
la programul Modernizarea invdtdmantului umanist din Republica Moldova -
invdtdmantul Primar, organizat de Centrul International de Limbi Moderne din
lasi (Chisindu, 1997). Ca urmare a afirmarii sale ca cercetator in domeniul
folcloristicii, Tntre anii 1979-1981 a fost acceptat ca lector universitar-
colaborator la Conservatorul ,,George Enescu” din lasi, la disciplina
Etnomuzicologie. Cu scop didactic, pentru improspatarea repertoriului scolar
a redactat si publicat volume importante: Vesel, soarele rdsare (culegere de
cantece pentru copii, lasi, 1994), Inger, ingerasul meu (rugaciuni scolare, lasi,
1996), Strop de ler, in 2 volume (colinde, cantece de stea, urari si plugusoare la
2 sau 3 voci, in colaborarea cu Viorel Munteanu, aparuta la lasi, 2000), lucrare
distinsa in anul 2001 cu Premiul Uniunii Compozitorilor si Muzicologilor din
Romania. Pentru activitatea sa didactica sustinuta si cu rezultate meritorii,
Viorel Barleanu a obtinut titlul de Profesor evidentiat in anii 1977 si 1987 siis-a
acordat si Distinctia de vrednicie, de catre Inalt Prea Sfintitul Daniel Ciobotea,
Arhiepiscopul si Mitropolitul Moldovei si Bucovinei (2000).

Colaborarea dintre Florin Bucescu si Viorel Barleanu (Fig. 1) a fost una
aparte si s-a nascut din pasiunea comund pe care ambii o Tmpartaseau:
dragostea si respectul netarmurit pentru arta creatorului popular. La reusita
acestei colaborari au contribuit in mod esential prietenia sincera, respectul si
increderea pe care sile acordau reciproc. Compatibilitatea dintre ei era totala:
»Se confesau impreuna, se indignau impreund, izbucneau in ras impreung, iar
in timp ce vorbeau - nu o datd - unul incepea fraza si celdlalt o termina.”
(Ciubotaru, 2011: 36).
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Fig.1. Florin Bucescu si Viorel Barleanu — colegi si prieteni de-o viata

Erau neintrecuti Tn culegerea in teren. Ambii fiind ndscuti la sat,
cunosteau foarte bine mentalitatea oamenilor de la tara si stiau cum sa
comunice cu ei, pentru a-i face sa se simtd in largul lor si astfel sa le poata
destainui cu usurinta cantecele, strigaturile si tot ceea ce cunosteau in
legatura cu obiceiurile practicate in localitatea respectiva. De multe ori se
implicau si in treburile gospodaresti ale celor pe care urmau sa fi intervieveze,
dandu-le 0 mana de ajutor pentru a avea mai mult timp la dispozitie pentru
interviu.

Cu multa migala au transcris, fiecare, cateva mii de melodii folclorice,
necrutandu-si sandtatea si lucrand pana noaptea tarziu. Se implicau in toate
etapele cercetarii cu multa pasiune, manati parca de o chemare launtrica,
asumandu-si sarcinile care le reveneau ca pe o adevdratd misiune. Cei doi
prieteni au avut suportul familiilor lor, fara de care nu ar fi putut cu siguranta
realiza aceste performante stiintifice. in acest sens, Maria Gileata (1940-2014),
colega de promotie cu Florin Bucescu la Conservator, i-a devenit apoi sotie si
o mama dedicata a celor trei copii ai familiei, fiind si 0 profesoard de muzica de
vocatie; ea a inteles reala pasiune pentru folclor a celor doi colegi si prieteni
si si-a sustinut permanent sotul in mod neconditionat, preluand treburile
administrative si casnice ale gospodariei, avand grija de cresterea si educarea
celor trei copii, dar si transcriind mii de fonograme ,,pe curat” si ajutandu-i
astfel In mod efectiv la realizarea proiectelor de cercetare.

Doar astfel poate fi explicata imensa capacitatea de munca de care au dat
dovada, atat ca profesori, cat siin calitate de cercetatori stiintifici, colaboratori
cu statut permanent ai Institutului, activitate pe care o indeplineau ca
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voluntari. Trebuie mentionat faptul cg, in perioada comunista, profesorii de
muzica din scoli si licee, mai ales cei care functionau in unitatile de invatamant
de prestigiu, trebuiau sa lucreze numeroase ore suplimentare, neplatite, mult
peste norma de bazad, pentru a asigura pregatirea necesara participdrii elevilor
in cadrul formatiilor corale de diverse tipuri la festivalul ,,Cantarea Romaniei”,
dar sia evenimentelor culturale organizate in decursul anului scolar, cu diferite
prilejuri. Desi erau foarte ocupati la liceele de renume la care profesau, Florin
Bucescu si Viorel Barleanu reuseau totusi sa indeplineasca cu succes si dificilele
sarcini cerute de munca de cercetare, atat cea de teren (sustinuta cel mai
adesea pe parcursul vacantelor de vara), cat si cea de transcriere muzicalg,
analiza si elaborare a studiilor etnomuzicologice care insoteau antologiile
muzicale.

Asa cum arata si lon H. Ciubotaru - coordonatorul Arhivei de Folclor a
Moldovei si Bucovinei - intr-un material dedicat aniversarii a 75 de ani de viata
a profesorului preot Florin Bucescu, parcursul stiintific al celor doi
etnomuzicologi ieseni nu a fost unul usor, deoarece in anii de formare nu au
avut parte de o Indrumare de specialitate suficient de lunga pentru a invata
toate ,,secretele meseriei” de cercetator, iar dupa ce s-au angajat ca profesori,
nu au dispus de un cadru propice activitatilor de cercetare. In pofida acestor
neajunsuri, prin colaborarea cu echipa de etnologi ai Institutului si printr-o
munca asidua de autoperfectionare, sub indrumarea directorului Arhivei, au
depadsit toate aceste inconveniente si, treptat, au reusit sd se afirme si sa fie
apreciati ca specialisti de baza in domeniul folcloristicii muzicale in Moldova.
»Luandu-si in serios formatia de etnomuzicologi, Florin Bucescu si Viorel
Barleanu aveau sa-si atraga, treptat, pretuirea celor mai multi dintre colegii de
breasld. Contributiile lor stiintifice erau urmarite cu interes, unele dintre ele
fiind comentate favorabil in studii de incontestabild autoritate. De la o etapa
la alta, activitatea lor in cadrul colectivului de etnologi ieseni (ai Institutului,
n.n.) devenea tot mai vizibila. Mergeau pe teren, transcriau melodii de pe
benzi, alcatuind un fond de fonograme, elaborau lucrari de specialitate,
participau la colocvii si sesiuni stiintifice locale sau nationale etc. $i, trebuie
neapdrat addugat, toate aceste operatiuni le efectuau fara a fi remunerati in
vreun fel.” (Ciubotaru, 2011: 35).

In finalul acestei sectiuni portretistice, in loc de concluzii, inserdm inca
o marturie relevantd, apartinand directorului Arhivei, lon H. Ciubotaru, despre
felul in care cei doi conlucrau, reusind mereu sa obtina impreuna rezultatele
optime: ,,I-am asistat Tn momente dificile ale redactarii unor studii, i-am vazut
captivati de o idee sau alta, aparent incapabili sa renunte la propriile pareri si
totusi, gasind miraculos solutia cea mai potrivita pentru rezolvarea problemei
supuse dezbaterii. Vazandu-i de atatea ori cat de firesc se completau reciproc,
mi-ar fi cu neputinta sa spun ca aportul unuia era mai important decat al
celuilalt. Este si motivul pentru care am hotarat ca ordinea semnaturilor din
fruntea studiilor pe care le-au scris sa alterneze.” (Ciubotaru, 2011: 37)



124

REPERE BIBLIOGRAFICE ETNOMUZICOLOGICE SEMNATE DE FLORIN
BUCESCU SI VIOREL BARLEANU

Directia de cercetare principala a folcloristilor Florin Bucescu si Viorel
Barleanu a fost cea generald, propusa si urmarita pas cu pas de colectivul de
cercetdri ai Institutului, sub coordonarea lui lon H. Ciubotaru: prospectarea
etnofolclorica integrala a zonei Moldovei si reliefarea principalelor categorii
folclorice cu caracteristicile lor specifice. Lucrdrile celor doi etnomuzicologi au
aparut ca publicatii de sine statatoare sau ca parte ilustrativa muzicala (studiu
etnomuzicologic Tnsotit de antologie folclorica) in cadrul unor monografii de
gen semnate de folcloristi literati de la Institutului de Cercetdri Lingvistice si
Dialectologie ,,A. Philippide” din lasi.

lata lista publicatiilor realizate de cei doi folcloristi (selectie):

e Bucescu, Florin & Ciubotaru, Silvia & Barleanu, Viorel, Bdtraneasca — doine,
bocete, jocuri din tinutul Rdddutilor, Caietele Arhivei de Folclor, vol. I,
Universitatea ,,Al. . Cuza”, lasi, 1979.

e Bucescu, Florin & Barleanu, Viorel, Stiluri de strigat in Moldova, in Ciubotaru,
Silvia, Strigdturi din Moldova, Caietele Arhivei de Folclor, vol. IV, Universitatea
»Al. I. Cuza”, lasi, 1984, pp. 405-455.

e Bucescu, Florin & Barleanu, Viorel, Anexa cuprinzdnd principalele tipuri
melodice ale colindelor din Moldova, in Lucia Cires, Colinde din Moldova -
cercetare monograficd, Caietele Arhivei de Folclor, vol. V, Universitatea ,,Al. I.
Cuza”, lasi, 1984, pp. 315-333.

e Barleanu, Viorel & Bucescu, Florin, Caracteristici ale melodicii baladelor din
Moldova, in Lucia Berdan, Balade din Moldova, Caietele Arhivei de Folclor, vol.
VI, Universitatea ,,Al. I. Cuza”, lasi, 1986, pp. 302-343.

e  Bucescu, Florin & Barleanu, Viorel, Aspecte ale melodicii cantecului funerar din
Moldova, in lon H. Ciubotaru, Folclorul obiceiurilor familiale din Moldova,
Caietele Arhivei de Folclor, vol. VIl, 1986, pp. 387-443.

e  Barleanu, Viorel & Bucescu, Florin, Melodii de joc din Moldova, Caietele Arhivei
de Folclor, vol. IX, Universitatea ,,Al. I. Cuza”, lasi, 1990.

e Bucescuy, Florin & Barleanu, Viorel (1991). Folclorul muzical. In Ciubotaru, lon
H., Valea Somuzului mare. Monografie folcloricd, Caietele Arhivei de Folclor,
vol. Xi, pp. 233-354. lasi: Universitatea ,,Al. I. Cuza” — Academia Romang, Filiala
lasi.

e Bucescu, Florin & Barleanu, Viorel, Vechea doind bucovineand din tinutul
Rdddutilor (1 si Il), studiu si colectie in ,,Analele Bucovinei”, revistd a
Academiei Romane, Centrul de studii ,,Bucovina” Radauti, Anul VI/1/1999,
PP-119-140 i Anul VI/2/1999, pp. 407-444.

e Florin Bucescu, Folclorul muzical - studiu etnomuzicologic si colectie
muzicalg, in lon H. Ciubotaru, Catolicii din Moldova. Universul culturii populare,
vol. lll, Poezia obiceiurilor traditionale. Literatura obiceiurilor populare, Editura
Presa Buna, lasi, 2005, pp. 439-525.
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Volumele de autor au reprezentat cercetari fundamentale in ceea
priveste stilul de Batraneasca din zona Radautilor (lasi, 1979) si al melodiilor
de joc din intreaga Moldova (lasi, 1990).

Bdtrdneasca — doine, cantece, bocete din tinutul Raddutilor. Cercetare
monograficd (lasi, 1979), primul volum al autorilor ieseni a insemnat si prima
aparitie a seriei Caietele Arhivei de Folclor, publicatie reprezentativa pentru
Institutul de Cercetadri Dialectologice si Lingvistice ,,Al. Phillipide”, care de-a
lungul celor doua decenii de aparitie a fost deosebit de apreciata, atat pe plan
national, cat si international. Bdtrdneasca a insemnat rodul unei cercetdri
asidue, de peste un deceniy, fiind investigate aproximativ 50 de localitati din
depresiunea Radautilor. Proiectul a demarat in mod firesc. Ca tineri studenti,
cei doi bucovineni au dorit sa cunoascd mai bine in primul rand folclorul
muzical zonei natale, de aceea au cules mai intai sporadic, iar apoi in mod
sistematic, melodii din tinutul Radautilor. Aratand cateva mostre
etnomuzicologului Gheorghe Ciobanu, profesorul lor de folclor, acesta le-a
apreciat valoarea, incurajandu-i sa continue cercetdrile, deoarece melodiile
culese aveau caracteristici muzicale specifice folclorului arhaic, anume cele ale
vechii doine radiutene. Intr-adevar, cercetdrile ulterioare au confirmat
aceasta idee, anume ca ,,ceea ce urmdreau cu asiduitate, de cativa ani nu era
doar un cantec batranesc, ci un stil melodic unitar, specific extremitatii nordice
a judetului Suceava si cunoscut in zond sub numele de ,,batraneasca”. Este
vorba de o melodie trdgdnatd, aparent invariabilg, care insoteste texte poetice
de bocet, cantec de leagan, balada si cantec propriu-zis, iar in versiunile sale
ritmate fsi asociazad cantecele vocale de joc. Apare, de asemenea, intr-o serie
de piese instrumentale independente.” (Ciubotaru, 2011: 32-33). Cercetarea a
fost realizata pe principii interdisciplinare, pe langa partea muzicala, fiind
vizata si cea literara, prin contributia folcloristei literate Silvia Ciubotaru. Ea s-
a ocupat de textele poetice, deosebit de importante in intelegerea
fenomenului folcloric si ,,fara de care muzica subsumata acelui stil arhaic de
interpretare nu ar fi ajuns la o asemenea inflorire” (Ciubotaru, 2011: 33),
realizand transcrierea integrala fonetica si analiza acestora.

La aparitia lucrarii, etnomuzicologul Gheorghe Ciobanu afirma:
,,Yaloarea materialului, atat ca realizare artistica cat si din punct de vedere
stiintific este indiscutabild.” (revista ,,Muzica”, martie, 1980, p. 33) Din punctul
de vedere al autorilor, volumul Bdtrdneasca este important pentru cd prezinta
,»iN premiera doina bucovineana arhaica din depresiunea Radautilor, dar si
pentru ca aceastd melodicd de doind reprezintd un stil muzical unitar care se
infiltreazd Tn aproape intreg repertoriul din zond: cantecul propriu-zis, cantecul
epic, cdntecul de leagdn, cantecul de joc, jocul si bocetul.” (Bucescu, Barleanu,
2011: 161).

Datorita valorii de patrimoniu pe care o reprezinta pentru zona
Bucovinei, volumul mentionat a fost reeditat sub titlul Stilul muzical arhaic din
tinutul Rdddutilor in 2013 la Suceava, la initiativa etnomuzicologului Dr.
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Constanta Cristescu de la Centrul Cultural Bucovina din aceeasi localitate. Spre
deosebire de prima aparitie, in care era vizata si partea literard, cea din 2013 se
axeaza n primul rand pe partea muzicald, beneficiind de revizuirea completa
a studiului etnomuzicologic si completarea colectiei muzicale. Aceasta din
urma include partiturile redactate computerizat, la care s-au atasat, sub
fiecare piesd, textele integrale transcrise n graiul zonei, insa fara utilizarea
semnelor fonetice, pentru o accesibilizare a citirii si intelegerii acestora.
Studiul etnomuzicologic revizuit este organizat urmarind aspecte
importante precum: zona de circulatie, atestarile muzicale, functiile melodicii,
elementele de limbaj (melodica cu scari, ambitus, cadente, recitativele si
pasajele vorbite, ritmica si forma arhitectonicd, raportul vers-melodie),
aspectele particulare pe genuri, interpretare-creatie, stilul de batraneasca in
raport cu genuri muzicale din spatii invecinate, concluzii, bibliografie. De pilds,
referitor la melodica, autorii constata ca scarile caracteristice melodiilor de
batraneasca sunt cele oligocordice. Predomina trei sisteme prepentatonice
(tritonia anhemitonicd la - fa# — mi, tritonia anhemitonicd la — sol - mi si tricordia
minord sol - fa# — mi), care genereaza celelalte scari oligocordice prezente in
melodica de bdtraneasca. Intervalele preferate in configurarea scarilor
muzicale sunt terta micd (la — fa# sau sol — mi), secunda mare, iar in cazul
recitativelor, intervalul de primd. (Bucescu & Barleanu, 2013: 24-26).
Recitativele sunt un alt element esential Tn muzica batraneascd, care redau
caracterul parlando. Unele doine sunt alcatuite dintr-un lant de recitative pe
doua trepte, cu sau fara pasaje melodizate. Recitativele se pot face pe trepte
precum mi, la, si, sol si mai rar pe fa#. Dintre acestea, cele pe treapta I (mi) sunt
cele mai raspandite (Bucescu & Barleanu, 2013: 40). Pasajele vorbite, care se
afla la limita dintre sunetul vorbit si cantat, ,,sunt folosite dintr-o necesitate
expresivd si pentru a imbogdti expresivitatea prin variatie timbrala.” (Bucescu
& Barleanu, 2013:47). Ambele maniere de interpretare, recitativica si vorbit3,
se pot imbina Tn decursul aceleiasi fraze, creand atmosfera recitativica
specificd a batranestii. In ceea ce priveste ritmica, se evidentiaza sistemul
ritmic parlando-rubato mai ales in genurile interpretate solo (doing, bocet,
cantec propriu-zis in stil tardganat) si ritmica masurata, chiar de tip ostinato
ritmic - pentru piesele interpretate in grup (genurile nuptiale precum cantecul
miresei, cantecul adresat nunului etc.). Sectiunea referitoare la ritmica este
insotita de exemple muzicale (ca de altfel fiecare din partile de text ale
studiului care descriu elementelor de limbaj muzical), constand in schemele
ritmice ale diverselor genuri, pornind de la doina sau cantece in stil doinit si
ajungand si la piesele in ritm masurat (giusto, aksak, divizionar) (2013: 48-58)
Colectia muzicala a volumului cuprinde 230 de melodii, organizate pe
genuri si in functie de modul de interpretare — vocale - doine, cantece, bocete
si instrumentale - Tn stil rubato si de joc. Ea reprezinta partea centrala a
lucrarii, deoarece contine melodii vechi, culese direct de la sursa, cu valoarea
de patrimoniu, care pot servi drept modele pentru interpretii de astazi, pentru
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ca stilul de batraneasca sa fie in continuare pastrat. Din pacate, acest volum,
ca de altfel si majoritatea culegerilor de folclor publicate de specialisti din tara,
nu sunt folosite de catre interpreti, ci suscita, cel mai adesea, doar interesul
cercetdrilor. Publicul larg, interpretii de scend si de multe ori nici chiar
profesorii si instructorii de formatii cu specific folcloric nu le cunosc sau le sunt
greu accesibile, tinand cont ca tirajul unor astfel de publicatii de specialitate
este destul de mic, dar mai ales din cauza faptului pentru ca doar din partitura,
este foarte greu de recreat melodia folclorica, aceasta nvatandu-se in mod
normal din oralitate. Personal, in calitate de profesor la Universitatea
Nationala de Arte ,,George Enescu” din lasi si coordonator al Ansamblului
»Floralia” al acestei institutii, utilizez foarte des melodiile din culegerile de
folclor, atat in cadrul cursurilor de folclor, cat si la repetitii, pentru concertele
sustinute cu scopul de a promova folclorul vechi romanesc publicului iesean.
A se vedea in Referinte ,,Ansamblul Floralia” (2018).

CD-ul audio atasat volumului creste valoarea volumului reeditat,
comparativ cu prima editie. El contine 53 de exemple muzicale de arhiva,
apartinand urmatoarelor categorii: Doine vocale cu text liric; Doine vocale cu
text epic; Doine si cantece de leagan; Doine, cantece si strigaturi la nuntsg;
Cantece neocazionale; Bocete vocale si momente instrumentale de bocit;
Doine instrumentale; Melodii instrumentale de joc. Tnregistrarile muzicale
inserate pe CD acopera intreaga paletd de repertoriu specifica stilului de
batraneasca, constituind mostre autentice de interpretare a stilului doinit
radautean, pe care cei interesati pot sd le asculte si astfel sa se inspire pentru
o interpretare cat mai apropiata de original. Autorii considera ca ,,maniera de
interpretare arata ca melodica de bdtraneascd se naste din graiul viu folosit de
localnici. O culoare deosebita in interpretare este data de felul zicerii
recitativelor si a pasajelor vorbite” (Bucescu & Ciubotaru& Barleanu, 1979:
XLIV). De o apreciere aparte se bucura rapsodul Aglaia Baimacean din comuna
Straja, judetul Suceava, detinatoare a unui repertoriu vechi, foarte bogat, dar
si creatoare Tn acelasi timp, atat de texte, cat si de melodii in stil de
batraneasca. Dintre melodiile reprezentative de pe CD, interpretate de acest
rapsod, mentionam, de pildd, doina vocala cu text liric, Mandrd, mandrulita
mea (track-ul 8 de pe CD-ul atasat volumului Stilul muzical arhaic din tinutul
Rdddutilor), culegerea fiind realizatd in anul 1971, atunci cant interpreta avea
varsta de 69 de ani. ,,Stilul ei de interpretare se remarca prin simplitate si
expresivitate. In timpul interpretarii ea fsi construieste melodica in special cu
ajutorul recitativelor pe treptele intai si a patra (mi, la), cu pasaje vorbite, de
dimensiuni variabile, cu un numar mic de recitative melodizate intretesute cu
fraze structurate pe mici formule melodice. (...) Cantecele sale dezvaluie
fnaltul nivel artistic al creatiei populare existent in Bdtrdneasca radduteand.”
(Bucescu & Barleanu, 2013: 73)

Un alt exemplu relevant de performare, de data aceasta
instrumentald, a unei melodii In ritm masurat este Bdtrdneasca culeasa din
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comuna Bilca, de la interpretul llie Mihaila, de 83 ani, la fluier mic fara dop,
culegerea fiind realizata n anul 1969 (track-ul 49 de pe CD). Se evidentiaza
interpretarea plina de culoare si expresivitate a lui llie Mihadila, cu ornamentica
executata cu suplete siinsotirea melodiei de isonul gutural, specifica manierii
vechi de interpretare la fluierul moldovenesc fara dop.

J:SS Bilca, Sv.

Fig. 2. Bdtrdneasca, fluier, llie Mihaild, Bilca - Suceava (Barleanu & Bucescu,
2021:332)
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Lucrarea impresioneaza prin valoarea materialului muzical inclus, dar
si prin rigoarea studiului etnomuzicologic. Acesta a fost elaborat conform
celor mai Tnalte standarde stiintifice moderne si urmadreste caracteristicile
elementelor de limbaj muzical specifice melodiilor in stil de batraneasca, intr-
un stil sintetic, clar, coerent, cu exemple muzicale concludente. Sunt foarte
interesante si conexiunile realizate de autori intre repertoriul de batraneasca
si alte stiluri muzicale invecinate.

Al doilea volum de autor, Melodii de joc din Moldova, editat ca volumul
al IX-lea al Caietelor Arhivei de Folclor, a aparut tot la lasi, in anul 1990. Este o
lucrare de mari dimensiuni, Tnsumand 554 de pagini, alcatuita din Studiu
introductiv (pp. 1-65), Antologie (pp. 67-502), Provenienta materialelor incluse
(pp- 503-554). Lucrarea s-a bucurat de aprecierea specialistilor, atat a celor din
lasi: ,,Volumul /...[ reprezintd o cercetare exemplard, unica in bibliografia de
specialitate a melosului coregrafic din aceasta parte a tarii.” (Ciubotaru, 2011
36), cat si a celor din capitala. latd un scurt extras din recenzia realizata de
etnomuzicologul Speranta Radulescu: ,,Impresionanta prin intindere (500 de
pagini) si reconfortanta prin continut, ea se structureaza n jurul unui corpus
de aproape 800 de piese muzicale, transcrise dupa toate aparentele vizuale,
corect si cu minutie. /.../ prezentarea «tipurilor» de jocuri constituie, dupa
parerea mea, contributia teoretica cea mai consistenta a domnilor Viorel
Barleanu si Florin Bucescu. Sprijinindu-se pe o excelenta cunoastere a
folclorului moldovenesc, cei doi autori conexeaza denumirile, particularitatile
muzicale si particularitatile coregrafice si releveaza congruente si disparitii
intre planuri. Din manunchi de congruente indubitabile, ei stabilesc parametrii
si in acelasi timp criteriile de departajare a categoriilor de jocuri.” (Radulescu,
1990: 15-16).

Datorita valorii intrinseci pe care o reprezinta pentru patrimoniul
imaterial moldovenesc, si cel de al noudlea volum al Caietelor Arhivei de
Folclor a fost reeditat in anul 2021, sub titlul Melodii instrumentale de joc din
Moldova la Editura Muzicala din Bucuresti, ca urmare a initiativei si a sprijinului
generos acordat de etnomuzicologul dr. Constanta Cristescu (prin Centrul
Cultural Bucovina din Suceava), cea care a sustinut si reaparitia primului
volum, dupa cum s-a mentionat anterior. Mi-a revenit de aceasta data onoarea
si raspunderea de a ingriji aceasta editie secunda a Melodiilor de joc din
Moldova, misiune care s-a ardtat a fi una deloc usoard, mai ales datorita
amplitudinii colectiei muzicale, care a trebuit redactata computerizat (la
aceastd dificila operatiune au contribuit nu mai putin de cinci tehnoredactori)
si aranjata in pagina. Am avut insa deosebita placere de a colabora la ingrijirea
editiei cu domnul Viorel Barleanu, care a facut completdrile si corecturile
necesare.

Varianta din 2021 are un numar mai amplu de pagini (648), diferenta
de paginatie rezultand din rescrierea computerizata a partiturilor, precum si
din restructurarea in format tabelat a sectiunii finale a cartii, Provenienta
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materialelor incluse. Aceasta a fost redenumita ,,Index alfabetic al jocurilor
incluse in Antologie, cu precizarea reperelor in Arhiva de Folclor”,
restructurarea tabelata fiind necesara pentru o mai facila vizualizare si
accesare a acestor informatii. Studiul introductiv este structurat in doua parti.
Prima parte, intitulata ,,Consideratii istorice” prezinta evolutiv, din
perspectiva criticd, stadiul cercetarilor melodiilor de joc. Au fost aduse si
cateva completari si actualizari binevenite, prin trecerea in revista a titlurilor
de culegeri de folclor apdrute dupa 1990 (anul aparitiei primei editii) care
contin melodii de joc, insotite de observatii pertinente privind continutul si
modul de organizare/abordare metodologica ale acestora. Din aceasta
categorie de culegeri de folclor, se evidentiazd lucrarea lui George Sarbu,
Folclor muzical instrumental din Moldova. Tinutul Bacdului (lasi, 2003) si mai
ales cea a Constantei Cristescu, Folclor muzical din Bucovina, vol. Il si Il
(Suceava, 2017). Ambele contin material muzical valoros si utilizeazd o
abordare stiintificd, profesionista.

Cea de-a doua sectiune a Studiului introductiv reprezinta si partea
centrald a acestuia, prin prezentarea caracteristicilor jocurilor, abordare
originala realizata pentru prima data pentru zona Moldovei. Jocurile sunt
clasificate mai intai pe criteriul circulatiei, in jocuri de circulatie generald (pe
tot cuprinsul Moldovei - 5 jocuri: Bdtuta, De doi, Hora, Rusasca, Sdrba), cu
circulatie zonald (pe diversele zone etnofolclorice din cuprinsul Moldovei - au
fost clasificate 9 astfel de jocuri: Arcanul, Bdtrdneasca, Burduiul, Chindia,
Ciobdnasul, Ciobdneasca, Cordgheasca, Hutulca, Trilisesti) si cu circulatie locala
(restransa, 1-2-3 localitati invecinate, exista peste 300 de jocuri locale, cu
denumiri diverse). La randul lor, fiecare joc din categoriile mentionate sunt
apoi descrise din perspectiva muzicala, dar si cu unele trimiteri la coregrafia
specifica, ceea ce asigura o mai buna intelegere a fenomenului orchestic, cu
caracter sincretic. O mentiune aparte trebuie facuta Tn cazul clasificarii
melodiilor de joc cu circulatie locala. In urma analizei acestor tipuri de dansuri,
autorii au descoperit cinci subcategorii: 1. jocuri care prezinta similitudini
melodice si coregrafice cu jocurile cu circulatie generala; 2. jocuri care provin
din repertoriul ocazional de Anul Nou si al ciclului familial; 3. un grup mai
restrans de jocuri care au trasdturi comune cu unele jocuri zonale; 4. jocuri ale
cdror caracteristici principale provin din ritmurile asimetrice, din schimbarile
de tempo sau de metru, precum si unele particularitati coregrafice; 5. melodii
de jocin care pot fi recunoscute intonatii asimilate, ca urmare a contactelor ce
au existat intre romani si popoarele vecine. (Barleanu, Bucescu, 2021: 60). De
asemenea, precizam ca n varianta revizuita a volumului, fiecare joc este
exemplificat muzical printr-o partitura preluata din Antologie.

Corpusul de melodii din Antologie este unul amplu, cuprinzand 792 de
tipuri melodice, selectate pe criterii genuistice, de structura muzicala,
coregrafice si estetice din aproximativ 3000 de fonograme transcrise de cei
doi etnomuzicologi. Pentru acest proiect au servit insa ca material
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documentar, aproximativ 4-5000 de melodii, culese Tn mai bine de doua
decenii, de cdtre Intreaga echipa de specialisti implicata in proiectele de
amploare propuse, formata din: Larisa Agapie, Lucia Berdan, Viorel Barleanu,
Constantin Bostan, Florin Bucescu, Silvia Chiper, Lucia Cires, lon H. Ciubotaru,
Silvia Ciubotaru, Mircea Fotea si Stefan Popa.

Finalul lucrarii aduce informatiile cu privire la provenienta materialelor
muzicale, redenumita ,,Index alfabetic al jocurilor incluse Tn Antologie, cu
precizarea reperelor in Arhiva de Folclor”, dupa cum am precizat mai sus, dar
ca element de noutate este inseratd si o Anexd, sub forma tabelata, intitulata
,,Jocuri selectate n vederea realizarii unui CD audio”. Sunt incluse, la fiecare
din cele trei categorii de jocuri clasificate dupa criteriul circulatiei, cateva piese
reprezentative, oferindu-se informatiile necesare pentru depistarea lor atat in
Antologie, cat si reperele din Arhiva, viteza metronomica, localitatea, judetul
si instrumentul la care a fost cantat. Anexa a fost ganditd pentru a ajuta la
selectia de melodii necesare unui CD ilustrativ atasat cdrtii, CD care, din pacate,
din motive independente de vointa autorilor, nu a putut fi realizat. Poate pe
viitor va fi posibil, ,,intr-o lume academica mai luminata si mai generoasa”, asa
cum spunea Tn prefata volumului, initiatoarea-responsabila de proiect,
etnomuzicolog dr. Constanta Cristescu.

Cu sigurantd, este mai mult decat binevenita repunerea in circulatie a
acestui veritabil tezaur muzical moldovenesc. Practic, fiecare melodie dintre
cele 792 incluse, reprezinta Tn sine o adevarata bijuterie muzicald, chiar daca
poate avea dimensiunile cele mai succinte, de doar 8 masuri; fiecare joc este o
chintesenta a gandirii muzicale profunde a omului simplu, dar iubitor de
frumos, cunoscdtor al traditiilor folclorice cu origini stravechi. Potentialul
acestor melodii este unul foarte ridicat, putand fi utilizate in orice context care
presupune ilustrare muzicala a jocului moldovenesc, care se impune prin
vigoare, frumusete, inventivitate melodicd si dinamism. Am probat impreuna
cu Ansamblul ,,Floralia” pe care il coordonez, valoarea unica a melodiilor din
volumul discutat. Am repetat si apoi interpretat scenic, instrumental, cu o
formatie restransa de tip taraf (fluier, vioard, cobzd, toba), un numar de cinci
melodii de joc din Bucovina, insotite de strigaturi vocale adecvate, preluate din
volumul Silviei Ciubotaru (1984). Atat la repetitiile cu studentii si colaboratorii
instrumentisti, cat si in spectacolele sustinute cu Ansamblul ,,Floralia”,
atmosfera a fost una efervescentd, melodiile si strigaturile avand un
extraordinar efect atat asupra interpretilor, cat si publicului. A se vedea in
referinte, Ansamblul ,,Floralia” (2022).

In afara celor doud remarcabile volume de autor, Florin Bucescu si
Viorel Barleanu au realizat si alte studii de sinteza etnomuzicologica care
abordeaza principalele categorii ocazionale si neocazionale din zona
Moldovei. Spatiul limitat al lucrarii de fata si vastitatea materialului vizat nu imi
permite sa fac o analiza a Intregii tematici a studiilor celor doi autori, ci doar o
succinta trecere in revista. Astfel, au publicat materiale muzicologice despre
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genurile funebre (bocetul si cantecul de priveghi din Moldova); in ceea ce
priveste genurilor nuptiale, a fost vizata mai ales zona Rddautilor si a
Somuzului Mare. Caracteristicile muzicale ale cantecului propriu-zis din zona
Bucovinei au fost revelate pe baza repertoriul cules din Valea Somuzului Mare
(judetul Suceava). De asemenea, au fost culese, transcrise si analizate un
numdr mare de tipuri melodice de balade din Moldova (publicate in volumul
Balade din Moldova al folcloristei literate Lucia Berdan, in sectiunea Folclorul
muzical), descoperire deosebit de importantd care a oferit informatii noi cu
privire la tipurile de balade existente in aceasta provincie. O alta reusita
stiintifica a celor doi folcloristi a fost elaborarea studiului intitulat Stiluri de
strigat din Moldova (Ciubotaru, IV, 1984). Folcloristii ieseni au reusit ,,sa
evidentieze aspectele ritmico-melodice ale strigaturilor din zona Moldovei,
cercetand comparativ un numar mare de piese, dintre care cele mai
reprezentative au fost introduse intr-o colectie de mici proportii.” (Bucescu &
Barleanu, 2011, p. 170). Studiul constituie o premierd in ceea ce priveste
strigaturile, cel putin pe zona Moldova, daca nu si pe plan national.

Un alt pas important in derularea vastului proiect de cercetare a zonei
Moldovei, derulat la Institutul de Cercetdri Lingvistice si Dialectologie ,,Al.
Philippide din lasi, la care si-au adus contributia si cei doi etnomuzicologi este
si volumul al cincilea ale seriei Caietele Arhivei de Folclor, intitulat Colinde din
Moldova (lasi, 1984) semnat de folclorista literata Lucia Cires. Despre acest
important gen ocazional calendaristic, cu origini stravechi, s-a afirmat adeseori
in literatura de specialitate ca Tn Moldova ar fi slab reprezentata. Cercetdrile
intreprinse de catre echipa de specialisti ai institutului infirmd insa acest lucru,
deoarecein decursul celor aproape trei decenii de culegere sistematicd au fost
descoperite un numdr important de colinde, cu o tematica literara si muzicala
variatd. Astfel, concluziile cercetatoarei Lucia Cires din finalul studiului Colinda
in Moldova pe care |-a elaborat, evidentiaza existenta a doua zone importante
n ceea ce priveste obiceiul colindatului in Moldova: ,,0 arie sudicd, poate de
tranzitie intre Muntenia si Moldova, cu particularitati specifice Dunarii de Jos,
in care colindatul are caractere mai arhaice (cete de flacdi riguros organizate
care colindd pe la toate casele, repertoriu laic, interpretare antifonicd) si o arie
nordica similard din multe puncte de vedere cu nordul Transilvaniei (cete
mixte, neorganizate, diferentiate numai dupa varstd, care colinda preferential
si au un repertoriu preponderent apocrif), prezentand si elemente comune cu
obiceiul la ucraineni.” Intre cele doud zone mentionate ,,existd si o zona
centrald, cu formele cele mai disolute, cu puncte in care obiceiul lipseste cu
desdvarsire sau este sporadic (...) Aici sunt total absente cetele barbatesti, se
colindd siin, sau numaiin, Ajunul Anului Nou, cand cetele sunt numai feminine,
iar repertoriul este sdrac, mai mult religios sau livresc.” Aceasta zond
intermediara ,,coincide cu cea de maxima frecventa si varietate a formelor de
teatru popular”. (Cires, 1984: LXVII-XVIII)
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Contributia muzicologica a folcloristilor Florin Bucescu si Viorel
Barleanu la volumul al V-lea al Caietelor Arhivei de Folclor a constat in
publicarea, in anexa volumului, a 72 de tipuri melodice de colinde. Acestea au
fost selectate dintr-un numar mult mai mare de melodii de colinda transcrise.
Din pdcate, din motive de lipsa de spatiu, etnomuzicologii nu au avut
posibilitatea sa publice si un studiu muzicologic cu privire la colindele din
Moldova, acest lucru ramanand sa fie realizat poate de alti cercetatori, In
viitor. Cei doi etnomuzicologi afirma ca ,,descoperirea si publicarea tipurilor
melodice ale colindei reprezinta o premiera pentru spatiul moldovenesc”,
ceea ce ,,da posibilitatea coreldrii cu colinde din alte zone folclorice
romanesti” (Bucescu & Barleanu, 2011:172).

Metodele utilizate de cei doi autori sunt cele consacrate de
etnomuzicologia din a doua jumadtate a secolului XX, pornind mai ales de la
modelul oferit in studiile sale de cdtre Gheorghe Ciobanu, care le-a fost
profesor si le-a sugerat si i-a incurajat sa cerceteze muzica veche folclorica din
zona Rddautilor, proiect incununat de succes care i-a lansat in cariera
etnomuzicologica. Florin Bucescu si Viorel Barleanu au folosit in studiile lor
informare prealabild solida, bazata pe documente preluate din culegeri vechi,
reusind de multe ori ca prin metoda comparatiei sa descopere originea unor
melodii. De-a lungul carierei lor, la cei doi folcloristi se poate constata o
perfectionare a stilului etnomuzicologic, prin realizarea de sinteze coerente,
concise, cu permanente trimiteri la exemple muzicale concrete. Ca si
Gheorghe Ciobanu - savantul etnomuzicolog sau lon H. Ciubotaru — renumit
folclorist literat si etnolog, etnomuzicologii ieseni Florin Bucescu si Viorel
Barleanu folosesc 1n studiile lor un limbaj muzical tehnic, dar fara imprumuturi
fortate din alte domenii, cu un grad ridicat de accesibilitate, ceea ce a condus
larealizarea de discursuri muzicologice emblematice, formulate clar si sintetic,
cu impact la specialisti, cunoscatori si iubitori ai folcloristicii romanesti.

CONCLUzZII

1. Tematica abordata de Florin Bucescu si Viorel Barleanu in domeniul
etnomuzicologiei este una deosebit de valoroasd, deoarece prin
studiile lor, au acoperit ,petele albe” existente pe harta
etnofolclorica a Romaniei.

2. Volumele de autor, Stilul muzical arhaic din tinutul Raddutilor si
Melodii instrumentale de joc din Moldova sunt lucrdri de cercetare
fundamentald, cu caracter monografic si un grad fTnalt de
originalitate. Ele pot fi considerate adevarate arhive scrise si audio,
care pot fi utilizate cu succes pentru invdtarea si reinterpretarea in
actualitate, a muzicii vechi taranesti culese direct de la sursa.

3. Studiile abordeaza principalele genuri muzicale ocazionale si
neocazionale, fiind insotite de antologii muzicale reprezentative.
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4.  Stilul muzicologic al celor doi folcloristi se distinge prin claritate,
concizie, coerenta si utilizarea unui vocabular de specialitate, fara
pretiozitati inutile.

5. Potentialul de valorificare al studiilor si antologiilor muzicale
elaborate de cei doi cercetatori este unul foarte mare, atat stiintific,
cat si interpretativ, din pacate, insa, prea putin explorat si utilizat
pana in prezent.

Prin pasiunea si munca lor asidua, voluntard, de peste trei decenii in
domeniul culegerilor si al studiilor etnomuzicologice, Florin Bucescu si Viorel
Barleanu au reusit sa surprinda fenomenul folcloric practicat de interpretii
tarani din Bucovina si Moldova, contribuind astfel pe plan national la
dezvoltarea folcloristicii romanesti din a doua jumatate a secolului XX. Ei
reprezinta modele de cercetatori dedicati muncii lor, si Tn acelasi timp, modele
umane demne de urmat. Cei doi folcloristi vor ramane fin istoria
etnomuzicologiei romanesti prin faptul ca au pus bazele unui fond
documentar cu valoare de patrimoniu, care va constitui indubitabil o sursa
inepuizabila de informatie si inspiratie si pentru generatiile viitoare.
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