DOI 10.47809/ETM.2023.01.02

35

THE “BOLBOTE” SONG FROM
TINUTUL PADURENILOR IN
HUNEDOARA COUNTY

Lecturer ALINA-LUCIA STAN, PhD

“Gheorghe Dima” National Academy of Music in Cluj-Napoca

SUMMARY

In the research conducted in 2017 in Tinutul Pddurenilor (Pddureni Area)
in Hunedoara county, an old-style song was identified with the text
“Scoald, bade, din culcus”, sung by 84 years old Vinca Cosana “a lui
Chici”, from village Cerisor. The tune was also mentioned 70 years ago
in the research conducted by ethnomusicologist Emilia Comisel.
Perusing the monographic writings of researcher Rusalin Isfdnoni about
this area, we noticed that in the first week of the Lent people practiced
a series of customs for the holiday of Santoader, which include this
so-called “Bolbote” song. More exactly, it is the custom of picking
medicinal herbs and ritually washing the head with them, a custom
practiced in the Thursday or Friday before Santoader. Even though the
practice of this custom is mentioned throughout the country, this paper
wishes to highlight the areas where the custom is accompanied by song
and, not lastly, the defining musical features of these tunes.

REZUMAT

In cercetarea realizatd in 2017 in Tinutul Pddurenilor, Hunedoara, a fost
identificat un cantec de stil vechi, cu textul ,,Scoald, bade, din culcus”,
interpretat de Vinca Cosana ,,a lui Chici”, de 84 de ani, din satul Cerisor.
Melodia a fost semnalatd siin urmd cu 70 de ani, in cercetdrile efectuate
de etnomuzicologul Emilia Comisel. Parcurgand scrierile monografice
ale cercetdtorului Rusalin Isfdnoni asupra acestei zone, am constatat
faptul cd in prima sdptdmand a Postului Mare se practicau o serie de
obiceiuri de Santoader, ce includ si acest cantec, numit ,,al bolbotelor”.
Mai exact, este vorba despre obiceiul strangerii ierburilor de leac si a
spdldrii rituale a capului cu acestea, obicei practicat in joia sau vinerea
Santoaderului. Cu toate cd obiceiul este semnalat ca fiind practicat pe
cuprinsul intregii tdri, prezentul studiu isi propune sd semnaleze zonele
in care obiceiul este insotit de cdntec si, nu in ultimul rand, trdsaturile
muzicale definitorii ale acestor melodii.
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INTRODUCTION

In the summer of 2017, a team of researchers from the “Gheorghe
Dima” National Academy of Music in Cluj-Napoca, made up of prof. dr. loan
Bocsa and the authoress of this article, undertook an exhaustive field research
in the villages and helmets from Tinutul Padurenilor, Hunedoara. The musical
material recorded in the field, 336 folkloric productions, is very well preserved,
evincing zonal and archaic musical features. Among them a special song, so-
called Bolbote song, stood out. Being a term never before encountered in the
specialized music literature, our curiosity was aroused to find out what it
meant, whether it was connected to any ritual, custom or, even more
interesting, whether there are such songs in other folkloric areas as well.

Bolbote is a term used only in Tinutul Padurenilor and refers to weeds,
medicinal herbs or plants. In the amplest monograph of the area, the
researcher Rusalin Isfanoni, a native of the village Dabaca, identified the
Bolbote song among the Sdntoader customs (Isfanoni, 2006:132-135). On
researching the ethnographic literature, we find out that Sdntoader is rather a
mythological character (half man, half horse) than a saint in the religious
sense, and is marked by a series of legends, beliefs and customs practiced in
the first week of the Lent, all over our country’s territory. The holiday of
Santoader came with a number of interdictions, such as: the women were not
allowed to spin, to weave, to sew, as well as a complete interdiction to have
work gatherings in that week. They believed that not observing such
restrictions would attract into the village Sdntoader’s horses, which crippled
or killed girls. According to the research conducted by Maria Bocse, this time
of the year was reserved mainly for “cleaning houses and households, people
and apparel, as such practices were meant to reflect in a beneficial manner on
the regeneration of nature, the abundance of crops on fields and of fruit on
trees, the health of the entire human habitat” (Bocse, 2006:214).

GENERAL PRESENTATION OF SANTOADER’S CUSTOMS

The oldest ethnographic research was done by Simeon Florea Marian,
and included in his book Serbdtorile la romdni [Traditional Feasts of the
Romanians], vol. II, Pdresimile (Postul mare) [The Lent], which was published
at the end of the 19th century. The author provides a detailed description of
the Sdan-Téder customs, particularly in the Bucovina area, referring
nevertheless to some areas in Transylvania as well. In order to get a better
understanding of the multitude and variety of the practices in the first week
of the Lent we shall display hereunder a comparative table of the customs
practiced at Santoader all over the country, which we identified in the volume
published by Simeon Florea Marian, and the ones practiced in Tinutul
Padurenilor, Hunedoara, identified in Rusalin Isfanoni’s monograph:
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Serbdtorile la Romani

Pddurenii Hunedoarei

[The Horse Race]

Name_of [Traditional Feasts of the [The Woodlanders of
collection/ Romanians], Huned
Author/Year vol. II. Pdresimile [The Lent] Rusali unee oare'l]
L . usalin Isfanoni, 2006
Simion Florea Marian, 1899 ’
Caii lui San-Téder Caii lui Santoader
[Saint Téder’s Horses] [Saint Téder’s Horses]
Adunatul bolbotelor
; Spdlatul parului
Spelarea capului S -
[Washing the head] [Plckn;]gepgs]dlcmal
[Washing the hair]
Tunderea vitelor
[Trimming the cattle] "
Coptul colacilor - pupezd
Coliva lui San-Téder P T ! v ;‘;’Sffy"]der
[Saint Téder’s Funeral Cake] [Saint Toader’s
Customs almsgiving]
practiced at incurarea cailor /
Séntoader (intrecerea cailor)

Infrdtirea si insurdtirea
[Finding best friends and blood
brothers]

Insotirea fetelor si
infartatirea feciorilor
[Girls find best friends
and boys find blood
brothers]

Vrdji si farmece
[Spells and magic]

Hdle Sfinte Doamne
(ielele) si vanturile rele
[Evil fairies and bad
winds]

Bulciul San-Téderului
(Targul sdrutului)
[The kissing fair]

I

Tab. 1. Comparative table of the customs practiced at Sdntoader

Of the customs presented above, the best known in folk tradition are
the ones linked to Sdntoader’s horses, equine mythic creatures, lads with
horsetails and hooves, who showed up in the nights of the first week of the
Lent, the week of Sdntoader’s horses, in order to punish non-compliance with
interdictions, as previously mentioned, or “in order to purify the space and to
bring order back at the beginning of the year that was celebrated in spring”
(Ghinoiu, 1997:37).

The topic of our research is connected to the “head washing” custom,
which is generally described as follows: “both men and women, but
particularly younger and older girls from most parts of the Bucovina, observe
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the custom of waking up very early on Sdn-Téder day before the sun rises,
namely before San-Téder puts his horses out to pasture, as well as before
people feed their horses, and, after they get up, they wash and rinse their
heads, so that the horses may not devour their hair during the year and that it
may grow fast and be as long and beautiful as possible” (Florea Marian,
1899:52). Going into the stable, close to the mares’ tails, the girls would say:

“Tédere, San-Tédere! [Todere, Saint Tédere!]

Dd coditd fetelor, [Give the girls braids]

Cat cozile iepelor!” [As long as the mares’ tails]
(Florea Marian, 1899:56)

Ethnologist and folklorist Ovidiu Barlea mentions Sdntoader as being
the patron of horses, because incurarea cailor (a horse race) was held on his
day, on the Tuesday or Thursday in the first week of the Lent. “By extension,
the folk tradition pictured him as a patron of abundant hairstyles, which is also
the source of the tradition called the Homan that required people to wash
their heads with lye in which they had boiled homan (a plant, the horse-heal),
while the girls would beg him to grant them braids like the mares’ tails!”
(Barlea, 1981:128).

In a less idyllic vision, the researcher Marin Marian stated: “The end of
the winter is marked by many beautifying practices. They begin with the
Sdntoader, with the washing of the head with primitial water (from the first
rain), and do not cease throughout the summer, while the girls pick basil,
horse-heal and belladonna in order to insure their success in love. The
beautifying of women is the (corporal human) response to natural vitality”
(Marian, 1991:43).

THE SANTOADER CUSTOMS IN TINUTUL PADURENILOR, HUNEDOARA

Researcher Rusalin Isfanoni accomplished an ample description of the
Santoader customs from Tinutul Padurenilor in his monograph on this area.
We thus find out that the first week of the Lent was marked by the following
practices:

- a prohibition to sew, spin or weave in the village gathering held on
Tuesday; if it was not respected, Sdntoader’s horses, mythic half-man, half-
horse beings would come and punish the girls to dance to exhaustion;

- picking the bolbote and washing the head was done in the night of
Thursday or on Friday morning;

- Insotirea fetelor si infartdtirea feciorilor (girls finding best friends and
boys finding blood brothers) took place on the Santoader Saturday;

- the week ended with Sdntoader’s almsgiving on Sunday evening.

Below we shall describe the Bolbote custom of picking healing herbs
and washing the hair, a custom practiced in the Padureni villages many
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generations ago. The information is taken from Rusalin Isfanoni’s monograph
and from a personal interview recorded on August 3", 2022, in the Village
Museum in Bucharest:

- in Sdntoader’s week, on Thursday night, girls who were at least 13
years old would gather on the village road and sing with strong voices the
song Scoald, bade, din culcus (an invitation to lads to join them) and would go
together to a glade, where they waited for girls and lads from other villages
too;

- alot of girls and lads gathered on the hill, sometimes over 100, and lit
a big fire (a purifying and apotropaic element) and danced around it till dawn,
crying these verses:

“Sd jucdm de dimineatd, sd fie coasta fdloasd!” [Let us dance in the
morning, let the hill be fair!]

- at dawn, the girls and the lads would take to the hills. The girls would
look, in particular places known by them, for bolbote (common windgrass,
dog’s mercury, and ivy), and in the spot from where they pulled the first weed
or plant from the ground, they put in place of its root a piece of pastry or
pupezd, as it is called in Padureni, saying: “Eu ti-am dat colac, tu sd-mi fii de
leac!” [I gave you some pastry, now you must heal me!] (in other areas they
put bread and salt). The lads gathered wood pieces, clubs, which they later
used to make yoke parts, whip handles, distaffs, spinning tools;

- after they finished gathering the herbs and the wood, the girls and
lads met again in the glade from where they had departed and started another
dance, after which they left for their homes;

- when they got home, the girls immediately boiled the ivy in order to
wash their heads with that concoction, and the other herbs were hung to dry
from the beam ceiling or in the attic, and were used during the year to treat
cattle or people with their smoke if they got sick. Obviously, these herbs were
considered to have magical-therapeutic properties (Isfanoni, 2006:133).

By respecting the prohibitions of this week, by their responsibility to
pick healing herbs and to make tools, by consciously choosing a best friend
(for girls) or a blood brother, by organizing the Sdntoader almsgiving, the girls
and lads gave proof of a first sign of maturity and independence, which at the
same time meant an initiation into family life.

THE BOLBOTE SONG IN TINUTUL PADURENILOR, HUNEDOARA

The first musical notation of the Bolbote song was identified in Emilia
Comisel’s collection called Antologie folcloricd din Tinutul Pddurenilor,
Hunedoara. The song was recorded in 1950, from the same informant, Poanta
Cosana, from the village Cerisor, who was 18 at the time. We thank
Academician Sabina Ispas and the Archive of the “Constantin Brailoiu”
Institute of Ethnography and Folklore for having granted us access to the
recording and the manuscript of the staff transcription of this song.
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From a musical point of view, the song is characterized by:
- tetrapodic verses, with completion syllables and simple interjections;
- free rhythm, with lengthened note values at the end of the melodic lines;
- melodic structure, minor chromaticized hexachord, with a final cadence on

the 2" degree;
- ABC form, cadences on steps 112, general unilinear melodic profile.

INSTIFUTUL DE FOLOLOR
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Almost 70 years after this recording, we found in our own field
research the same informant met by Emilia Comisel, Nana Cosana, married
Vinca, aged 84, in the year 2017, who sang to us the same melodic variant of
the song Scoald, bade, din culcus, with an ampler literary content:

Cerisor, Lelese, HD
Vinca Cosana, 84

,a lu' Chici”
J=60 g1 Grup femei
Q |'_=_ I E—
E . \.. “‘--.__._f‘ . \-..__‘«_/a
pi, Sco -1a, ba - deo, din eul - cu- su,
0 [
G o 1 pe TTI N TS e ST
v B ~____F F ~ ~_ 7 .
Sco - 14, ba - deo, din cul - cus, mij
» -
f — ey e —~— ! 1
B B v B T i T I [, — E—
Yo~ s=— 7 o — =
Hai cu mi - nemj fi rd-zug, mil

str. 2

PAD 008\ Cul. Bocsa L., Stan A, 2017, Tk Stan A.

pi, Scola, badeo, din culcusu,
[Get up from bed, my sweetheart]
Scold, badeo, din culcus, mai,
[Get up from bed, my sweetheart]
Hai cu mifie-mi fa razus, mai,
[Come with me and make me a scraper]

pi, |: Scold, badeo, hai la lunca, |
[Get up, sweetheart, come to the river]

Sa-mij fasi rascitori si furca.

[And make me some spinning tools]
péi |: Cu furca sa torc fujoru, |

[A distaff for spinning wool]

Pa rascitor sa-mi pun doru.

[And a reel to hold my longing]
pai |: R&mani, costa, sanatgsa, :|

[May God bless you, dear hill]

Ca astaz fusas fdlgsa

[For you were fair today]

pi |: Cu fece st cufisjor], m3, :|
[Full of girls and boys you were]
Peaz-ndince cu flori, ma.
[And of flowers from now on]
pi1 |: Sf, la anu, cand veriim, mg, ;|
[And may you be fair still]
Frumuasa sa ¢e gasim, ma.
[When next year we shall return]

Fig. 3. The song Scoald, badeo, din culcus (Bocsa, Stan, 2021: no. 384)
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Both the song in the Comisel collection and the one in our collection
have only one almost identical melodic variant, which is sung with another
text. The difference between the Bolbote song we analysed and its melodic
variant appears within its structural content, where instead of three melodic
lines, the form extends to four melodic lines, by repeating the B:

- Comisel collection — melodic variant no. 54, with the literary text: Jale
mi-i, da-mi pare rau [I’m hurting, but I’m sorry], (village Muncelul Mare), ABBC
form.

- Bocsa/Stan collection — melodic variant no. 385 (PAD047), with the
literary text: Nu stiu, Doamne, nu stiu bine [I don’t know, God, | don’t know
well], (village Ruda), form ABBC. The profile of the interior and final cadences
is the same, unilinear.

In our research, we identified another melody that provides a variant
of the same text, even if it was not identified as belonging to the Bolbote type,
and from a musical point of view it evinces the following changes: the melodic
scale is specific to the Bihor area, due to the presence of the notes F and G
sharp, the form is AABC (an enlargement of the form is achieved by repeating
the first row), and the cadences remain unchanged, 1112:

Dabdca, HD
J=70 Grup femei

Ca io de trii nopt mu dor - mu.
PAD 503 | Cul. Isfanoni R., 1980, Tk Stan A.

Scoal3, bade, lasa somnu,

[Get up, sweetheart, forget the sleep]
Scola, bade, lasda somnu,

[Get up, sweetheart, forget the sleep]
Cad io de trii nopt nu dormu,

[For I haven’t slept for three nights]
Cad io de trii nopt nu dorm, ma.

[For I haven'’t slept for three nights]

|: SThaida cu mirie-n luncg, :|

[And come with me to the river]

|: S&-mi fasirascitor si furcg, ;|
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[To make me areel and a distaff]
|: Sthaida cu... |

[And come with...]
|: S&-mi fasi furca sirast'eie, :|
[To make me some spinning tools]
|: S& ne-nturndm fnapoi, mg, :|
[Let’s go back, dear]
|: ST sa merem améandoi, ma. ;|
[And let’s walk together]

Fig. 4. The song Scoald, bade, lasd somnu [Get up, sweetheart, forget the
sleep] (Bocsa, Stan, 2021: no. 413)

OTHER AREAS WHERE THE CUSTOM IS ACCOMPANIED BY SONG

Researching the literature, particularly handbooks on musical folklore,
we indicated the fact that this custom is usually accompanied by singing in
other areas too, outside of Tinutului Padurenilor, Hunedoara.

Within her handbook on Musical folklore, ethnomusicologist Emilia
Comisel presents information about the Sdntoader customs in the category
Folklore of customs practiced during the year, thus grouping folkloric events
according to the type of work that they are connected to. The custom of
picking healing herbs is called Homan in the south of the country and is
included in the category — Diverse, legate de viata individuald si de familie
[Miscellaneous, connected to individual and family life] (Comisel, 1967:199). In
a similar manner as in Tinutului Padurenilor, this custom is practiced almost
identically and is accompanied by singing, with a vocal character, being sung
solely by girls. The authoress mentions the existence of the Homan song in the
Gorj area, identifying two melodies which belong to different evolutionary
stages:

- “songs in recitative style with equal values, pre-pentatonic structure,

parlando-rubato rhythm’”:
Gorf
f

C Brailoiy
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Jog-de-re,sin loack-re, log-ce -re, sin ook »;, Bu-03 o mivea 16, ir-b5 mare, Mol fu mindom 1z le, 1o 3 mare.

Fig. 5. The song Toadere, Sdn Toadere (Comisel, 1967: no. 288:213)

- “pre-pentatonic songs with longer note values, with crenellated contour,
made up of a single formula, repeated with cadential variations”:
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Fig. 6. The song Toadere, San Toadere (Comisel, 1967: no. 289:213)

After the presentation of the Gorj songs which accompany this head-
washing ritual, we find several information about the songs in Hunedoara. The
custom is identified in this area by the name of Popelnic, without any melody
being presented with it, and we are informed that its tune is identical with the
bride’s song (Comisel, 1967: 213). Researching the previous collections
undertaken by Béla Bartdk in the area, more than 100 years ago, as well as our
recent research, we have identified no melodic variant related to it. Not lastly,
Emilia Comisel wrote that: “In the past century, the texts started being
adapted to lyrical song melodies. The custom, as well as the repertoire, is
disappearing.” (Comisel, 1967: 213). This statement is proven by the Bolbote
songs, identified in Tinutul Padurenilor, which are actual old-style songs.

In the handbook of Musical folklore authored by the Cluj professors
Nicola, Szenik, Mirza, we identify information about this custom in the section
Repertoriul altor indeletniciri [The repertoire of other occupations]. Alongside
the repertoire of hdulituri (a type of yodelling, of melodised shouting) and the
repertoire of the sezdtori (gatherings where people work and have fun
together during winter evenings), they also mention songs connected to the
rites of spring, to Santoader, to the Homan song in Oltenia, as we have seen
(Fig. 6), and in Hunedoara the Popelnic song collected from the Orastie area:

161. POPELNICE, VESELNICE
(Popelnicul = cintec magic)
com. Oréstioara de sus
— rai. Ordgtie
— reg. Hunedoara

r-’ Moderato

iV IVT | v 45 n I a ]
Po- pel - m - ce, ve- sel - o - ce,
n o ;\ ‘ﬁ F 1\ v |
¢ m— A VA 1] 5 4 1 ; s e SR -
Po - pel - m -te, ve- sel - - ce
n —- f\;a?—h I h I 0
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Popelnice, veselnice | bis
N-am venit ca sd cintdm.
C-am venit sd te sipdm

Si de leac sd te ludm.

Culeg. : Joan R. Nicola

Fig. 7. The song Popelnice, veselnice (Nicola, Szenik, Mirza, 1966: no. 161)
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Beside the information on the description of the custom, which is
almost identical in all areas, we find some information of an analytical
character: “the songs in Oltenia are related to the hdulituri and belong to an
old stage of development; within a melodic structure based on repetitions of
motifs, they use an oligochordic sound material (2-3 sounds) and do not
exceed the frame of the pre-pentatonic system. The songs in Hunedoara are
the most developed, with a dance character” (Nicola, Szenik, Mirza, 1966:183-
184). There is however no mention about the Bolbote song from Tinutul
Padurenilor.

During the present research we also consulted the handbook for
Romanian musical folklore by Gheorghe Oprea and Larisa Agapie, in which they
mention this custom of going out to pick herbs at Sdntoader and the
accompanying songs, just like in the other two consulted handbooks. The
custom is mentioned in only two regions of Romania, Oltenia — where it is
called Homan and Hunedoara, where it is called Popelnic. The development of
the custom is similar to the description provided by Rusalin Isfanoni.
Regarding the songs that accompany the custom, it is also mentioned that
two melodic types were identified in Oltenia (according to Emilia Comisel’s
course handbook), whereas about the songs in Hunedoara area, the authors
mention that: “the melodies are identical to brides’ songs, to actual songs or
have a dancing character” (Oprea, Agapie, 1983:167).

Researching the literature, it is very interesting to note that, in
general, except for the above-mentioned areas, the custom was practiced
without being accompanied by song. From the analysed musical examples, we
can draw the conclusion that there are only two areas of the country where
this custom of picking healing herbs and washing the head is accompanied by
singing. In the southern part of Romania, Oltenia - Gorj, the custom is called
Homan and is accompanied by two songs which belong to two different
evolutionary strata, both with pre-pentatonic scales, and with totally different
rhythmic-melodic structures. In southern Transylvania, the custom was
noticed under the name of Popelnic, more precisely in the Orastie area, having
a melody with dancing character. In the Hunedoara area as well, Emilia
Comisel signalled the existence of a song with lyrical features, Scoald, bade,
din culcus, in Tinutul Padurenilor, without specifying its name. The researcher
Rusalin Isfanoni is the one who described this custom in his monograph on the
area and brought the terminology that is specific to it: Bolbote song.

After synthesizing the information about the areas of origin and the
musical features of the songs that accompanied the custom of picking healing
herbs and washing the head, the result is given next:
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Area Gorj, Oltenia Ordastioara de Tinutul Padurenilor,
Sus, Hunedoara Hunedoara
Custom Homan Popelnic Bolbote
name
Melody There aretwo | The melody hasa | The melody belongs
features | differentsongs, | syllabic, dancing | to the old style, with
both with pre- character, a parlando-rubato
pentatonic structure of rhythm, ABC form,
structures, three melodic chromaticized melodic
recitative or lines (ABC), with | character, and a final
parlando- a Phrygian cadence on the 2™
rubato rhythm, | cadence onthe degree
which are 2" degree
related to the
haulituri.
Tab. 2. Areas and song names
CONCLUSIONS

The Santoader custom of picking healing herbs is recorded all over the
territory of Romania, but is accompanied by singing only in Oltenia (Homan)
and Hunedoara - the Orastioara de Sus area (Popelnic) and Tinutului
Padurenilor (Bolbote), a term not recorded in the musical literature. As can be
observed from the previously presented analytical elements, the three songs
from this area are totally different from musical and literary viewpoints.

The first musical recording of the Bolbote song in Tinutul Padurenilor
is set to the music of an actual song, in Emilia Comisel’s collection in the year
1950; even though in the handbook of Musical folklore written by the same
authoress we found the information that this text used to be sung on the
melody of the ritual bride’s song, we have found no melodic variant to certify
that. After almost 70 years, in our research of the area, we met the same
informant, Cosana Vinca, endowed with an exceptional voice and memory,
and we recorded the same melodic variant, with very small ornamental
differences, but with a complete variant of the literary text. Due to the
existence of a single melodic variant with another literary text in both our
research campaigns in the field (Comisel and Bocsa/Stan), we believe that the
association of the Bolbote text with this melody is unique. We identified no
melodic or literary variant in Béla Bartdk’s field research.

Regarding the practice of this custom in Tinutul Padurenilor,
Hunedoara, and implicitly of the song, researcher Rusalin Isfanoni mentioned,
in the interview, that, in his youth, 60-70 years ago, this Bolbote custom was
very much loved by young people, who looked forward to it, especially since
it took place only once a year. When he was asked about its age, he
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paraphrased the women of Padureni, saying: “That’s how we learnt it from
our elders!”. At present, our research in the area shows that this custom,
namely this song, is only recorded in the memory of the older villagers.

CANTECUL BOLBOTELOR DIN TINUTUL PADURENILOR,
HUNEDOARA

Cuvinte cheie
Santoader; bolbote; Tinutul Padurenilor, Hunedoara; cantec de stil vechi.

INTRODUCERE

In vara anului 2017, 0 echipa de cercetatori de la Academia Nationald
de Muzica ,,Gheorghe Dima” din Cluj-Napoca, formata din prof. univ. dr. loan
Bocsa si autoarea, au realizat o cercetare exhaustiva in teren in satele si
catunele din Tinutul Padurenilor, Hunedoara. Materialul muzical inregistrat in
teren, 336 de productii folclorice, este unul foarte bine conservat, cu trasaturi
muzicale zonale si arhaice. Intre acestea, s-a remarcat un cantec deosebit,
numit ,,Al bolbotelor”. Fiind un termen nemaiintalnit in literatura de
specialitate muzicald, a aparut curiozitatea de a descoperi ce inseamna acesta,
daca este legat de vreun ritual, obicei sau, si mai interesant, daca exista si in
alte zone folclorice astfel de cantece.

»Bolbote” este un termen uzitat numai Tn Tinutul Padurenilor si
semnifica buruieni, ierburi de leac sau plante. in cea mai ampld monografie a
zonei, cercetdtorul Rusalin Isfanoni, originar din satul Dabaca, identifica
cantecul bolbotelor in cadrul obiceiurilor de Santoader (Isfanoni, 2006:132-
135). Cercetand scrierile etnografice aflam ca Santoaderul, mai mult un
personaj mitologic (jumatate om, jumdtate cal) decat un sfant in sensul
bisericesc, este marcat de o seama de legende, credinte si obiceiuri practicate
in prima saptdmana a Postului Mare, pe tot cuprinsul tarii noastre.
Sdrbatoarea Santoaderului venea cu o seama de interdictii, si anume: femeile
nu aveau voie sa toarca, sa teasd, sa coasd, precum si interdictia totala de a se
face sezatori in aceasta saptamana. Se credea cd, nerespectarea acestor
restrictii atragea in sat ,,caii lui Santoader” care schilodeau sau omorau fetele.
Conform cercetdrilor Mariei Bocse, aceastd perioadd era destinata, cu
precadere, ,,curateniei caselor si a gospodariilor, a oamenilor si a vesmintelor,
aceste practici avand menirea de a se rdsfrange benefic asupra regenerarii
naturii, a rodirii ogoarelor si a pomilor, a sanatatii intregului habitat uman”
(Bocse, 2006:214).
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PREZENTARE GENERALA A OBICEIURILOR DE SANTOADER

Cele mai vechi cercetari etnografice au fost efectuate de Simeon
Florea Marian, cuprinse Tn studiul Serbdtorile la romani, vol. 1, Pdresimile
(Postul mare), carte publicatd la sfarsitul secolului al XiX-lea. Autorul
realizeazd o descriere detaliata asupra obiceiurilor de ,,San-Tdder”, cu
precadere in zona Bucovinei, dar si cu referiri asupra unor zone ale
Transilvaniei. Pentru a intelege mai bine multitudinea si varietatea practicilor
din prima saptamana a Postului Mare, prezentam, in cele ce urmeaza, un tabel
comparativ al obiceiurilor practicate de Santoader pe tot cuprinsul tarii,
identificate in volumul lui Simeon Florea Marian si cele practicate in Tinutul
Padurenilor, Hunedoara, identificate in monografia lui Rusalin Isfanoni:

Serbadtorile la Romani,
vol. Il. Pdresimile
Simion Florea Marian, 1899

Denumirea
colectiei/
Autorul/Anul

Pddurenii Hunedoarei
Rusalin Isfanoni, 2006

Caii lui Santoader

Adunatul bolbotelor
Spalatul parului

Caii lui San-Téder

Spelarea capului

Tunderea vitelor

i

Coliva lui San-Tdder

Coptul colacilor — pupeza

Obiceiurile Pomana lui Santoader
practicate de Tncurarea cailor i
Santoader (Intrecerea cailor)

Insotirea fetelor si infartatirea
feciorilor
Héle Sfinte Doamne (ielele) si
vanturile rele

i

Infratirea si insuratirea

Vraji si farmece

Bulciul San-Téderului
(Targul sdrutului)

Tab. 1. Tabel comparativ al obiceiurilor practicate de Santoader

Dintre toate obiceiurile expuse mai sus, cele mai cunoscute, in traditia
populara, sunt cele legate de caii lui Santoader, fapturi mitice cabaline, feciori
cu coada de cal si copite, ce fsi faceau aparitia Tn noptile din prima saptamana
a Postului Pastilor, saptamana cailor lui Santoader, pentru a sanctiona
nerespectarea interdictiilor, cum am mentionat anterior, sau ,,pentru a
purifica spatiul si a readuce ordinea la inceputul anului sarbatorit primavara”
(Ghinoiu, 1997:37).

Subiectul cercetarii de fatd are legatura cu obiceiul ,,Spalarii capului”,
obicei ce este descris, in general, a fi practicat astfel: ,,atat barbatii, cat si
femeile, Insa mai cu seama copilele si fetele cele mari din cele mai multe parti
ale Bucovinei, indatineaza de a se scula n fiecare an n ziua de San-Tdder des-
diminetd pana a nu resari sdrele, si anume Thainte de a-si scéte San-Tdder caii
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sei la pasune, precum si Thainte de a da oamenii cailor de mancare, si, dupa ce
s-au sculat, a se spala si a se Ia pe cap, anume ca sa nu li pasca (caii) perul peste
an, ci sa creascd iute si sa fie cat se péte de lung si de frumos”(Florea Marian,
1899:52). Ducandu-se in grajd, apropiindu-se de cozile iepelor, fetele ziceau:

,,T0dere, San-Tddere!
D4 codita fetelor,
Cat cozile iepelor!” (Florea Marian, 1899:56)

Etnologul si folcloristul Ovidiu Barlea il pomeneste pe Santoader, ca
fiind patronul cailor, deoarece se facea ,,incurarea cailor” (intrecerea cailor)
de ziua lui, martea sau vinerea din prima saptdmana a Postului Mare. ,,Prin
extensiune, traditia populara l-a inchipuit si ca un patron al coafurei
abundente, de aici obiceiul, numit si homanul, de a se spala pe cap cu lesie in
care s-a fiert homanul (o planta, popalnicul), fetele implorandu-l sa le dea
,,coada la fete, ca coada la iepe!””’(Birlea, 1981:128).

Intr-o conceptie putin mai idilica, cercetatorul Marin Marian afirma:
,»Finalul iernii este marcat de numeroase practici de infrumusetare. Ele incep
cu Santoaderul, cu spalarea pe cap cu apa primitiala (din prima ploaie), si nu
contenesc pe tot timpul verii, cat fetele culeg busuiocul, homanul sau
matraguna pentru asigurarea succesului in dragoste. Infrumusetarea femeilor
este replica (corporal umana) data vitalitatii naturale” (Marian, 1991:43).

OBICEIURILE DE SANTOADER DIN TINUTUL PADURENILOR, HUNEDOARA

Cercetatorul Rusalin Isfanoni a realizat o ampla descriere a obiceiurilor
de Santoader din Tinutul Padurenilor in monografia intreprinsa acestei zone.
Aflam astfel ca, prima saptdmana din Postul Mare era marcatd de urmatoarele
practici:

- interdictia de a coase, a toarce sau a tese in sezatoarea din ziua de marti;
nerespectand-o, veneau caii lui Santoader, fiinte mitice jumdtate om, jumatate
cal, si pedepseau fetele prin joc pand la epuizare;

- adunatul bolbotelor si spalarea capului se realiza in noaptea zilei de joi sau
vineri dimineata;

-Insotirea fetelor si infartatirea feciorilor se facea in sambata Santoaderului;

- sdptdmana se incheia cu pomana lui Santoader din seara zilei de duminica.

In cele ce urmeaza ne vom opri asupra obiceiului bolbotelor, a adundrii

ierburilor de leac si spalarea parului, obicei practicat in satele padurenesti cu
multe generatii Thainte. Informatiile sunt preluate din monografia domnului
Rusalin Isfanoni si dintr-un interviu personal inregistrat in 3 august 2022, in
Muzeul Satului, Bucuresti:
- in Saptamana Santoaderului, joia noaptea, fetele de 13 ani si mai mari, se
adunau pe ulita satului si cantau cu o voce puternica cantecul Scoald, bade, din
culcus (invitatie adresata feciorilor de a li se alatura) si mergeau impreuna intr-
0 poiand, unde asteptau sd vina fete si feciori si din alte sate;
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- se adunau pe deal foarte multe fete si feciori, uneori peste 100 de tineri, si
faceau un foc mare (element purificator si apotropaic) si jucau in jurul lui pana
spre ziua si strigau urmatoarele versuri:

»,Sa jucam de dimineatd, sa fie coasta faloasa!”

- cand se facea de ziug, fetele si feciorii porneau pe coasta (deal). Fetele
cautau, Tn locuri anume stiute, bolbote (iarba vantului, iarba spurcului, brei si
iederd), iar de unde scoteau prima iarba sau buruiana din pamant, in locul
radacinii acesteia puneau cate o bucata de colac, de pupeza, cum se numeste
in Padureni, zicand: ,,Eu ti-am dat colac, tu sa-mi fii de leac!” (in alte zone
puneau paine si sare). Feciorii mergeau sa adune lemne, bate, din care faceau
mai apoi rasteie pentru jug, codorii de bici, furci, raschitori;

- dupd ce gdtau de strans ierburile si lemnele cautate, fetele si feciorii se
intalneau din nou 1n poiana de unde porniserd, unde incingeau iarasi un joc
(dans), dupa care plecau spre casele lor.

- ajunse acasa3, fetele puneau imediat la fiert iedera pentru a se spdla pe cap cu
aceasta fiertura, iar celelalte ierburi erau puse la uscat, la grindd sau in pod,
fiind folosite Tn cursul anului pentru afumarea vitelor sau oamenilor, daca se
imbolnaveau. Se considera astfel ca aceste ierburi aveau proprietati magico-
terapeutice (Isfanoni, 2006:133).

Prin interdictiile ce trebuiau respectate in aceastda saptamana,
responsabilitatea de a culege ierburi de leac sau confectionarea uneltelor,
alegerea constienta a suratei sau fartatului, organizarea pomenii de
Santoader, fetele si feciorii dddeau dovada unui prim semn de maturitate si
independentd, semnificand totodata o initiere in viata de familie.

CANTECUL BOLBOTELOR DIN TINUTUL PADURENILOR, HUNEDOARA

Prima consemnare muzicala a cantecului bolbotelor a fost identificata
in colectia Emiliei Comisel, Antologie folcloricd din Tinutul Pddurenilor,
Hunedoara, cantecul fiind inregistrat in anul 1950, de la aceeasi informatoare,
Poanta Cosana, de 18 ani la acea vreme, din satul Cerisor. Multumim Doamnei
Academician Sabina Ispas si Arhivei Institutului de Etnografie si Folclor
»Constantin Brailoiu” pentru accesul la inregistrarea sonora si transcrierea pe
portativ Tn manuscris a acestei melodii.

Din punct de vedere muzical, melodia se caracterizeaza prin
urmatoarele:

- versuri tetrapodice, cu silabe de completare si interjectii simple;

- ritm liber, cu valori alungite la finalul randurilor melodice;

- structura sonora, hexacord minor cromatizat, cu finalad pe treapta a ll-3;
- forma ABC, cadente 112, profil melodic general uniliniar.
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Fig. 1. Melodia Scoald, bade, din culcus, Fg. 14110b
(Manuscris Arhiva Institutului de Etnografie si Folclor ,,Constantin
Brailoiu”)

&3
SCOALA, BADEO, DIN CULCUS'

Tae. 15110 L, e, Lerigor — Huredpora,
Culegr, BEw. Confsel 6 AL Visal o Inl, Pomida Covara Ohisd®. 18 ani.
b LA

Pnco rubale Jioos

#i Breoald, haden, din culengn (his)
g Hai oo guin® dem’ fa wisise

Snn.ﬂ_l:'i, badeo, hai 1a looea,
Duean’ fa eagehiteri lu furca.

| Variuuwr I melwdis ne, Eli 1 i P
S chnrii in uneln &t padcanegtl de SEutinl Tosdre.

Fig. 2. Melodia Scoald, bade, din culcus (Comisel, 1959: nr. 53)
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Dupa aproape 70 de ani de la aceasta inregistrare, in cercetarea
efectuata de noiin teren am regasit aceeasi informatoare a Emiliei Comisel, pe
Nana Cosana, casatorita Vinca, in varsta de 84 de ani, in anul 2017, care ne-a
cantat aceeasi varianta melodica a cantecului Scoald, bade, din culcus, cu un

continut literar mai amplu:
Cerisor, Lelese, HD
Vinca Cosana, 84

,a Iu' Chici”
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PAD 008| Cul. Bocsa L., Stan A., 2017, T Stan A.

pi, Scold, badeo, din culcusu,
Scold, badeo, din culcus, mdi,
Hai cu mirie-mi fa razus, mai,

pi, |: Scold, badeo, hai la lunca, :|
Sa-mi fasi rascitori st furca.

padi1  |: Cufurca sa torc fuioruy, :|
Pa rascitor sa-mi pun doru.

pai1 |- Ramani, costd, sanatsa, ;|
Ca astaz fusas falpsa

pit | Cufele sicu fisjiori, m3, :|
Pe az-ndince cu flori, ma.

pit  |:Si, laanu, cand veriim, ma, |

Frumuasd sa ¢e gasim, ma.
Fig. 3. Melodia Scoald, badeo, din culcus (Bocsa, Stan, 2021: nr. 384)

Atat melodia din colectia Comisel cat si cea din colectia noastra au
doar o singura varianta melodicd, aproape identicd, ce se canta cu un alt text.
Diferenta dintre cantecul bolbotelor, supus analizei, si varianta sa melodica,
apare la nivelul alcatuirii structurale, unde Tn loc de trei randuri melodice,
forma se largeste la patru randuri melodice, prin repetarea B-ului:

- Colectia Comisel - varianta melodica, nr. 54, cu textul literar: Jale mi-i,
da-mi pare rdu, (satul Muncelul Mare), forma ABBC.
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- Colectia Bocsa/Stan - varianta melodicd, nr. 385 (PAD047), cu textul
literar: Nu stiu, Doamne, nu stiu bine, (satul Ruda), forma ABBC. Profilul
cadentelor interioare si finale este acelasi, uniliniar.

n cercetarea noastra, am identificat incd o melodie care aduce acest
text, cu toate ca nu a fost semnalata a fi ,,A bolbotelor”, iar din punct de
vedere muzical prezintd urmatoarele schimbari: scara sonora este
,,bihoreana”, prin prezenta lui fa si sol diez, forma este AABC (se realizeaza o
largire a formei prin repetarea primului rand), iar cadentele raman
neschimbate, 1112:

Dabdca, HD
J=170 Grup femei

Ca io de trii nopt mnu dor - mu.
PAD 503| Cul. Isfinoni R., 1980, 7k Stan A.

Scoald, bade, lasa somnu,
Scola, bade, lasa somnu,

Ca io de trii nopt nu dormu,
Ca io de trii nopt nu dorm, ma.

|: ST haidd cu mirie-n luncg, :|
: Sa-mi fasi rascitor si furca, :|
? aida cu... |

a-mi fasi furca sirast'eie, :|
a ne-nturnam inapoi, ma, |
i sa merem amandoi, ma. :|

‘U\ Lﬂ U\‘U\

Fig. 4. Melodia Scoald, bade, lasd somnu (Bocsa, Stan, 2021: nr. 413)

ALTE ZONE IN CARE OBICEIUL ESTE INSOTIT DE CANTEC

Cercetand literatura de specialitate, cu precadere cursurile de folclor
muzical, am semnalat faptul ca acest obicei este insotit de cantec si in alte
zone, inafara Tinutului Padurenilor, Hunedoara.

In cuprinsul cursului de Folclor muzical, etnomuzicologul Emilia
Comisel prezinta informatii asupra obiceiurilor practicate de Santoader la
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categoria Folclorul obiceiurilor de peste an, o grupare a manifestarilor folclorice
dupa felul muncii de care sunt legate. Obiceiul adunarii ierburilor de leac este
numit Tn partea de sud a tarii ,,Homanul”, fiind incadrat la categoria - Diverse,

legate de viata individuald si de familie (Comisel, 1967:199). Asemanator
Tinutului Padurenilor, acest obicei este practicat aproape identic si este Insotit
de cantec, cu caracter vocal, fiind interpretat numai de catre fete.
Cercetatoarea face remarci asupra existentei cantecului homanului in zona
Gorijului, identificandu-se doua melodii ce apartin unor stadii evolutive diferite:
- ,melodii in stil recitativ cu valori egale, structura prepentatonica, ritm
parlando-rubato”:

Gory
C Brailoiy
—H

—1 ,
.
=4l o ,'

Joa-de-re,sin loack-re,” log-de-re, sin lade fz-, Bu-ni o-minea-fs, isr-bs mare, /7(///z//” nob-mi' fa /e, 13 17 mare.

Fig. 5. Melodia Toadere, Sdn Toadere (Comisel, 1967: nr. 288:213)

- ,melodii prepentatonice, in valori mari, cu contur crenelat, formate
dintr-o singura formuld, repetata cu variatii cadentiale”:

Gorf>
-1 ] L'\ e reS——
289 -,;:‘;f == === —e————— =
. —
. S =
oz - o -re sin Joa - oe
Jé 0o - = S @ - pu

Fig. 6. Melodia Toadere, San Toadere (Comisel, 1967: nr. 289:213)

Dupa prezentarea melodiilor din Gorj ce insotesc acest ritual al spalarii
capului, regasim cateva informatii asupra melodiilor din Hunedoara. Obiceiul
este identificat n aceasta zona sub denumirea de ,,Popelnic”, fara a fi
prezentata vreo melodie cu acest text, si suntem informati ca melodia lui este
identicd cu cantecul miresei (Comisel, 1967: 213). Cercetand culegerile
anterioare efectuate de Béla Bartdk in zona, acum mai bine de 100 de ani,
precum si cercetdrile noastre recente, nu am identificat nicio varianta
melodica in acest sens. Nu n ultimul rand, Emilia Comisel consemneaza faptul
c&: ,,In ultimul secol, textele au nceput sa fie adaptate la melodii de cantec
liric. Obiceiul, ca si repertoriul, este pe cale de disparitie” (Comisel, 1967: 213).
Asupra acestei remarci stau marturie cantecele identificate in Tinutul
Padurenilor, ,,A bolbotelor”, ce sunt cantece propriu-zise de stil vechi.

In cursul de Folclor muzical elaborat de profesorii clujeni Nicola, Szenik,
Mirza, identificam informatii asupra acestui obicei la sectiunea Repertoriul
altor indeletniciri. Alaturi de repertoriul hauliturilor si cel din sezatoare, sunt
semnalate cantecele legate de sarbatoarea primaverii, a Santoaderului, dupa
cum am putut vedea cantecul homanul in Oltenia (Fig. 6), iar in Hunedoara
cantecul popelnicului, ce este cules din zona Orastiei:
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161. POPELNICE, VESELNICE
(Popelnicul = cintec magic)
— com. Origtioara de sus
— rai. Origtie
— reg. Hunedoara
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Popelnice, veselnice [ bis
N-am venit ca sd cintdm.
C-am venit sd te sdpdm

Si de leac sd te ludm.

Culeg. : JIoan R. Nicola

Fig. 7. Melodia Popelnice, veselnice (Nicola, Szenik, Mirza, 1966: nr. 161)

Pe langa informatiile despre descrierea obiceiului, care este aproape
identic In toate zonele, aflam cateva informatii cu caracter analitic: ,,melodiile
din Oltenia sunt inrudite cu hauliturile si apartin unui stadiu vechi de
dezvoltare; In cadrul unei structuri melodice bazata pe repetdri de motive,
folosesc un material sonor redus (2-3 sunete) nedepasind cadrul sistemului
prepentatonic. Melodiile din Hunedoara sunt mai evoluate, cu caracter de
dans” (Nicola, Szenik, Mirza, 1966:183-184). Nu se face nsad nicio referire
asupra cantecului bolbotelor din Tinutul Padurenilor.

in demersul prezentei cercetdri a fost consultat si cursul de Folclor
muzical romdnesc al autorilor Gheorghe Oprea si Larisa Agapie, in care se
mentioneaza acest obicei al mersului dupa plante de Santoader si cantecele
ce il Tnsotesc, intocmai ca in celelalte cursuri consultate. Obiceiul este
semnalat doar in doua regiuni ale Romaniei, Oltenia — unde se numeste
»,Homan” si Hunedoara, unde se numeste ,,Popelnic”. Desfasurarea obiceiului
este aceeasi cu descrierea realizatd de Rusalin Isfanoni. In ceea ce priveste
insotirea acestui obicei de cantec, este mentionat faptul ca in Oltenia au fost
identificate doua tipuri melodice (conform cursului Emiliei Comisel), iar despre
cantecul din zona Hunedoarei, ne este precizat faptul ca: ,,melodiile sunt
identice cu cantece ale miresii, cu cantece propriu-zise sau au un caracter de
dans”(Oprea, Agapie, 1983:167).

Cercetand literatura de specialitate, este foarte interesant faptul cg, in
general, exceptand zonele mai sus prezentate, obiceiul era practicat fara a fi
fnsotit de cantec. Din exemplele muzicale analizate, putem concluziona asupra
faptului ca exista doar doua zone ale tdrii in care acest obicei al adunarii
plantelor de leac si a spalarii capului este insotit de cantec. In partea de sud a
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Romaniei, Oltenia — Gorj, obiceiul se numeste ,,Homan” si este insotit de doua
cantece ce apartin unor straturi evolutive diferite, ambele avand scari
prepentatonice, dar cu structuri ritmico-melodice total diferite. In partea de
sud a Transilvaniei, obiceiul a fost semnalat sub denumirea de ,,Popelnic”, mai
exact in zona Orastiei, avand o melodie cu caracter dansant. Tot in zona
Hunedoarei, Emilia Comisel a semnalat prezenta unui cantec cu caracter liric
Scoald, bade, din culcus, din Tinutul Padurenilor, fara a specifica denumirea lui.
Cercetatorul Rusalin Isfanoni este cel care a descris acest obicei in monografia
realizatd asupra zonei si a adus terminologia specifica locului ,,A bolbotelor”.

Sintetizand informatiile asupra zonelor de provenienta si a trasaturilor
muzicale ale cantecelor ce Tnsoteau obiceiul adunarii plantelor de leac si a
spalarii capului, acestea sunt:

Regiunea Gorj, Oltenia Orastioara de Tinutul
Sus, Padurenilor,
Hunedoara Hunedoara
Denumirea Homan Popelnic Bolbote
obiceiului
Caracteristicile Exista doua Melodia are Melodia
melodiilor melodii diferite, | caractersilabic, | apartine stilului
ambele cu dansant, o vechi, ritm
structuri structura de trei parlando-
prepentatonice, | randuri melodice | rubato, forma
ritm recitativ sau | ABC, cu cadenta | ABC, o melodica
parlando rubato, frigica pe cromatizatad si
fiind Tnrudite cu treapta a ll-a. cadenta finala
hauliturile. pe treapta a ll-a.
Tab. 2. Zonele si denumirile cantecelor
CONcCLuzIl

Obiceiul de Santoader, al adunatului ierburilor de leac, este consemnat
pe intreg teritoriul Romaniei, dar este insotit de cantec numaiin zona Olteniei
(Homan) si Hunedoarei - Zona Ordstioarei de Sus (Popelnic) si Tinutului
Padurenilor (Bolbote), termen neconsemnat in literatura muzicala. Dupa cum
se poate observa din elementele analitice prezentate anterior, cele trei
cantece din aceste zone sunt total diferite din punct de vedere muzical si
literar.

Prima consemnare muzicala a cantecului bolbotelor in Tinutul
Padurenilor este pe o melodie de cantec propriu-zis, culegere Emilia Comisel,
in anul 1950; cu toate ¢4, in cursul de Folclor muzical al aceleasi cercetatoare,
gasim informatia cd acest text se canta inainte pe melodia cantecului ritual de
mireasd, nu am gasim nicio variantd melodica care sd certifice acest fapt. Dupa
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aproape 70 de ani, In cercetarea noastra realizatd in zongd, am intalnit aceeasi
informatoare, pe Cosana Vinca, cu o voce si memorie de exceptie, si am
inregistrat aceeasi varianta melodica, cu foarte mici diferente ornamentale,
dar cu o varianta completa de text literar. Datorita existentei unei singure
variante melodice cu alt text literar iTn ambele campanii de cercetare in teren
(Comisel si Bocsa/Stan), consideram unica asocierea textului bolbotelor cu
aceasta melodie. Nu am identificat nicio varianta melodica sau literara in
cercetareain teren a lui Béla Bartok.

In ceea ce priveste practicarea acestui obicei in Tinutul Padurenilor,
Hunedoara, implicit al cantecului, cercetatorul Rusalin Isfanoni semnala, in
interviul acordat, faptul c3, in tineretile dumnealui, acum 60-70 de ani, acest
obicei ,,al bolbotelor” era foarte indragit de catre tineri, asteptat cu
nerdbdare, mai ales c3 se practica doar o singurad dat3 pe an. Intrebandu-I
despre vechimea acestuia, a parafrazat femeile din Padureni, spunand: ,,Asa
am pomenit!” Tn prezent, din cercetdrile noastre realizate in zond, am
identificat faptul cd acest obicei, respectiv acest cantec, este pastrat doar in
memoria varstnicilor.
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