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TAMBURAS AND TAMBURA ORCHESTRAS.
STRING INSTRUMENTS SPECIFICTO THE
SERBIANS IN BANAT AND VOJVODINA

Architect Luchin Nenad
"Doina Timisului" Ensemble of the Students' Culture House, Timisoara

SUMMARY

This paper wishes to combat the stereotype belief that Serbian
traditional folk music relies exclusively on playing the accordion and the
harmonica (button accordion). Historically, Banat was a part of Krajina
or the Military Frontier of the Habsburg Empire, together with Barania,
Srem, Bacica, Slavonia and a part of Istra. Here, since the first Turkish
census in 1567, and then the Austrian ones, along a period of 300 years
the population consisted predominantly of Serbians and Vlachs, to
whom Hungarians, Slovaks and later Bulgarians and Jews were added
by waves of successive colonisations, and they all lived in harmony on
the most multicultural and interreligious territory ever known.
Everything above or North of the Danube on the territory of Vojvodina
makes part of a sphere of Serbians who had access to a multicultural
education with access to schools in Vienna, Berlin, Paris, London, which
brought with it a certain manner of understanding music, namely a
harmonized one on multiple voices, while the system of music notation
is German, which means that La is A, Mi is E, etc. This manner of music
making will endure as a way of understanding folk singing, together
with harmony and additional voices (thirds, sixths, sevenths) to this
day.

Tamburicas appeared in specialized treatises at the end of the 18" and
the beginning of the 19" centuries. The orchestra was called band, not
taraf, and included at least 6 people, and everybody had to know how
to sing and play an instrument at the same time. Traditionally, all
Serbian villages had a band, and performing at the local community
centre was a recurrence during the year, for holidays, birthdays,
religious holidays, etc. The entire community knew the songs, which
were at first fewer in number, the repertoire growing over time by
assimilating the repertoire of other villages or regions. Thus, the
children were brought up singing, becoming impregnated with
harmonic music. The grannies sang during gatherings while sewing, the
men sang on the fields or while slaughtering the pigs.

REZUMAT

Lucrarea are la bazd combaterea ideii conform cdreia muzica populara
sdrbeascd ar fi cantatd exclusiv la acordeon sau armonicd (acordeon cu
bumbi). Istoric, Banatul fdcea parte integrantd din Craina sau Granita
militard a Imperiului Habsburgic, impreund cu Barania, Srem, Bacica,
Slavonia si o parte din Istra. Aici, de la primele recensdminte turcesti
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1567, iar apoi austriece, de-a lungul a 300 de ani trdiesc predominant
sdrbi si vlahi, addugdndu-se prin valuri de colonizdri succesive svabi,
maghiari, slovaci, iar mai tarziu venind bulgari sau evrei, trdind toti in
pace si armonie in cel mai multicultural si multiconfesional teritoriu
vreodatd cunoscut. Tot ce este deasupra, sau la nord de Dundre pe
teritoriul Voivodinei, face parte dintr-o sferd a sdrbilor care au avut
acces la o educatie multiculturald, acces la scolarizare in Viena, Berlin,
Paris, Londra, care a atras dupd sine un anumit mod de a intelege
muzica, adicd unul armonizat, pe mai multe voci, iar sistemul de notatie
muzicald este cel nemtesc, adicd La este A, Mi este E s.a.m.d. Acest mod
de a canta va ramdne ca mod de a intelege cantul popular, impreund cu
armonia si vocile suplimentare (terte, sexte, septime) pand astdzi.
Tamburitele apar in tratate specializate la sfarsitul secolului al XVllI-lea.
Orchestra se numeste bandd, nu taraf, si contine minim 6 persoane, iar
toatd lumea trebuie sd stie canta simultan vocal si la instrument. In mod
traditional satele sdrbesti au avut cdte o bandd, iar cantatul la Cdmin
este o recurentd de-a lungul unui an, la sdrbdtori, zile de nastere, hramul
Bisericii, etc. Toatd comunitatea stie cantdrile, la inceput mai putine la
numdr, repertoriul crescand cu timpul prin asimilare a repertoriului a
altor sate sau regiuni. Astfel, copii de mici sunt crescuti cdntdnd,
imbibdndu-se de muzicd armonicd. Bunicutele cantd la claca in timp ce
cos, bdrbatii cantd la cdmp sau la tdiatul porcului.
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INTRODUCTION

Because nowadays Serbian music is mistaken for accordion playing, |
will combat this stereotype by presenting another way or manner of singing,
specific to a large part of Serbia called Vojvodina. As a parallel, you can picture
the subareas of Vojvodina and the macro-region of Vojvodina like Transylvania
and the Transylvanian subareas.

Historically, Banat was a part of Krajina or the Military Frontier of the
Habsburg Empire, together with Barania, Srem, Bacica, Slavonia and a part of
Istra. Here, since the first Turkish census in 1567, and then the Austrian ones,
along a period of 300 years the population consisted predominantly of Serbian
and Vlachs, to whom Hungarians, Slovaks, and later Bulgarians and Jews were
added by waves of successive colonisations, and they all lived in harmony on
the most multicultural and interreligious territory ever known.

Sometime in the 18" and 19* centuries new Romanian colonists were
brought from the Transylvanian area. Judging by their language, costume and
songs, they must have come from the Padureni-Codru-Sibiu-Brasov territory,
for the plain areas, whereas for mining and related activities, Romanians from
Oltenia were brought in multiple waves, to work alongside locals and
Transylvanian Saxons in the mountainous regions.

In the Banat area, where | was born, along the floodplain of the Mures
in the Banat puszta, until the 1970s even the Romanians would sing their songs
with tambura players, together with violinists. The great Banat singer Petrica
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Moise used to tell how his deda (his grandfather from Sanmihaiu Roman, 20
km North-West of Timisoara) used to party at various events only with
tambura players. The Vincu brothers, master violinists from Banat, always tell
that they learned how to play the tamburas when they were children in their
native village Satchinez, where there was a large orchestra of string players,
led by the local priest Popa Gutu, an outstanding personality, under whose
guidance entire generations of musicians bloomed.

The historical Serbian villages of the Romanian Banat which had bands
of tambura players are: Cenad, Sannicolau Mare, Sampetru Mare, Saravale,
Varias, Pesac, Sanmartinul Sarbesc, Dinias, Checea, Cenei, Timisoara, Deta, etc.

Serbians have sung throughout their entire existence, recounting
their lives, love, happiness, sadness, and troubles or glorifying historical
characters. The first millenary string instrument of the Serbians is the gusle, an
instrument with one string made from sheep intestine and a wooden bow
with a cord, that the player held in their lap, which accompanied poems in
decasyllabic verses (deseterac).

As arule, the band would play string instruments, singing melodies on
multiple voices. Singing on multiple voices is an old specific habit of Banat
even for Romanians, which is slowly getting lost, unfortunately. Serbians
never sing in one voice, we naturally sing in thirds.

SHORT HISTORY - PREAMBLE

Tamburas developed from a string instrument known in the ancient
culture of Mesopotamia, Persia and Egypt 5000 years ago. The name tambura
comes from the Persian word “t,n”, meaning wire, and from that root sprang
the Persian name denbar and the Arabic tanbur. The ancient Greeks and
Romans named a similar instrument pandora, and the Russians and the
Ukrainians called it bandura. The Byzantine chronicler Theophylact Simokata
from the 7" century reported that at the border of the Eastern Roman Empire
(improperly called Byzantium) three Slavs were caught bearing string
instruments instead of weapons. The culture of the Romaioi (Byzantines)
included several string instruments, such as lutes, lyres, and guitars. Some
ethnomusicologists also assert that a type of long-necked tambura was
known in the Balkans already in the 9™ century, and with the Turks in the 14
and 15™ centuries also came their tamburas called shargia and saz.

One of the stories tells that in their expedition in the Iberian Peninsula,
the Moors brought numerous instruments, among which a short-necked lute,
which became a guitar in Spain, and a mandolin in Italy. The southern region
of the Iberian Peninsula, Andalusia, is considered the homeland of the guitar.

The long-necked lute, they say, was brought by the Turks from the
Orient to the Balkans. In our land, the instrument evolved under the name of
tambura, of pandora in Bulgaria, bandura in the Ukraine, balalaika and domra
in Russia.
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The instrument was used in the old days, among others, to call people
to a meeting, so that the caller who used the pandora was himself called a
pandur.

There are many names for tamburica, some perhaps of oriental origin:
bodluk, baglama, saz, citelia, sarghia, ciungar, cingr, cingria, cianguri, bazuk,
karaduzen, sedefli tambura. The following are of Serbian origin: samica
(translatable as ‘lonely’), dangubica (translatable as ‘time-waster’), bisernica
(translatable as ‘little pearl’), tica (onomatopoeia), ciandrkalita (translatable
as an onomatopoeia for rubbing), bugarija, dvodelnik (of 2 parts), trodelnik (of
3 parts), tikvara (with a head), and others.

In the beginning, the tambura was an instrument with modest
capabilities, but in time it evolved into an instrument employed for a rich
repertoire.

With the Germanic-Latin influences, the orchestral mode of playing
started to develop, and, thus, other accompanying instruments for the
tamburica. The contemporary tambura orchestras have an extremely wide
range of instruments and possibilities. The tambura group of the orchestra
includes the bisernica, brac, celovic, bugarija and berda (old Serbian names).
Nowadays, they are mostly encountered under their names of Latin-Roman
origin: prim, prim-terc, basprim, bass-terc, basprim E, ¢elo and bas, so they are
instruments that hold a clearly marked place within the orchestra. As a rule,
they try to double or triple the instruments, so that all the songs can be sung
in multiple voices (third-sixth-octave-countermelodies, and so on).

THE INSTRUMENTS THAT MAKE UP A TAMBURA ORCHESTRA

Primica is what we usually call a tamburica, a small instrument, with 5
strings in 4 tones because the first is double-coursed, tuned in fourths. The
strings are E-double, B, F#, C#. The instrument is used mainly for the melodic
line, for first and second voices, as well as sometimes for the countermelody.
The same instrument is called prim-terc if it plays the second voice. (Fig. 1)

Fig. 1. Primica

Basprim A is a somewhat larger tamburica, melodically with one
octave lower. The strings, still 5 in number, are A-double, E, B, F#. Its possible
equivalent in terms of timbre and scale of harmonic sounds is the viola. This
instrument is the musical mirror of the tune played by the primica, but, in the
same way, it can also be used for countermelody. The same instrument is
called bass-prim-terc if it plays the second voice. (Fig. 2)
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Fig. 2. Basprim A

Basprim E is a slightly larger instrument than the basprim, but it
completes harmonically, in countermelody or in counterpoint, the performed
piece. The tuning of the strings is in E major, i.e. E-double, B, F#, C#.

Fig. 3. Basprim E

Kontra or brac¢ is a harmonic instrument, with a beat in counterpoint
tuned to E major - arpeggio, or it can be one tone lower, namely in D major -
arpeggio, i.e. D-double, A, F#, D. The previously described instrument, basprim
E, can also be used, changing the tuning of the last 2 strings. (Fig. 3)

Fig. 4. Kontra or brac

Celo is an instrument with tuning similar to that of the basprim, with
an octave lower, used for countermelody and harmonic support, having the
head with the tuning pegs like the bas head, namely an S-shape or a snail.

(Fig. 5)
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Fig. 5. Celo

Beges, berda or bas, a fretted instrument, played with a quill, tuned
either to A (A, E, B, F#) or to G (G, D, A, E), depending on the tuning of the
kontra as well. (Fig. 6)

Fig. 6. Beges or bass

Tremolos are usually played on tamburas with a quill made from
bovine horn which is as long as the player’s thumb (5-7cm) and as wide as the
same finger (1.2-1.7cm), with a thickness of 1.5-1.8 mm. For the kontra one can
also use a plastic quill, and for the beges a piece of thick leather. (Fig. 7)

Fig. 7. Singing positions
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INSTRUMENT MAKING

The primica is made up of three parts: body, neck and head. The body
is hollow and covered with a thin board - a sound board made from softwood
(fir tree, spruce), and on the upper side it has a piece of hardwood (walnut
tree), so that the quill does not damage it. (Fig. 8)

Fig. 8. Primica construction

A basprim is built like a guitar, made from thin bent boards (plywood).
On the upper side of the string that plays the melody there is a piece of hard
wood (walnut tree), in order not to damage the string with the quill. On the
sound box there are multiple smaller orifices, which serve to release the
sound.

There is a bridge for the strings on the front side of the instrument,
which allows the strings to vibrate when the quill rubs them. The bridge has a
slot on its upper side for each string (as a rule 4 at equal distances and the
course of the thin string closer to it). (Fig. 9)

Fig. 9. Basprim construction
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On the lower side of its body there are 5 metal nails, which are used to
fasten the strings and covered with a piece of leather in order not to scratch
the hands or the clothes. This system has remained unchanged since the
beginnings of this instrument till today, even if for other similar instruments
modernity has changed the place where the strings are fastened, namely on
the tailpiece, which makes part of the bridge device (guitar, mandolin, cobza),
on metal pieces which hide the pins (Bulgarian guitars, banjo, bouzouki).

The neck is long with a slightly conic shape, fretted on its upper side.
On the fretted side there is a thin hardwood board (walnut tree, ebony) — the
fretboard, and the frets are made of thicker hammer-beaten wires (drot), or
slots can be made for the insertion of a metal piece, like in guitars. Mother-of-
pearl markings of various shapes (buttons, small lyres, rhombi) are slotted in
fields II, V, VIl and IX, which assist the player in recognizing the note.

The first bridge is made of hardwood or bone, with slots for the
strings. It is called cdlus or comb.

The head is placed at the end of the neck and is slightly drawn
backwards. It is built in the shape of a lyre, semi-lyre or snail. It is made from
the same wood as the neck (from one piece), and can also be attached to the
neck. The head has 4 or 5 orifices in which the builder inserts pegs to tension
the wires. The pegs used to be made from hardwood, but nowadays a
readymade metal device is installed on the head.

HISTORICAL RECORDS / AN AUDIO-VISUAL HISTORY OF SERBIAN IDENTITY
AND CULTURE

The great pianist and composer Béla Bartdk, one of the outstanding
representatives of modern music, who is sometimes considered the most
important Hungarian composer, born in Sannicolau Mare, conducted research
and folkloric records in the area of the Banat puszta in 1912. During his research
he also recorded Serbian tamburica players and horas (kolo) which are still
played and danced in that area in our times, in their original form.

The Serbian State Ensemble of Songs and Dances from Timisoara was
active between 1954 and 1970 and included mainly Serbian tamburica players
and instrumentalists, being the only cultural-artistic postwar institution in
Timisoara which managed to defeat social-political vicissitudes and function
as a professional ensemble with separate departments of music, choir, and
dances. During its last years of existence, its members would perform in up to
150 events every year. The orchestra and the choir members were initially very
talented country people, chosen for their musical abilities. The ensemble had
in its repertoire Serbian, Hungarian, Swabian, and Romanian melodies and
several classic and international pieces.
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Fig.10. The great orchestra of Tamburas - arrangement of instuments

In 1970 the ‘Banatul’ Professional Ensemble came to life after the
fusion of the Serbian State Ensemble (dissolved on legal grounds) with the
Lazar Cernescu Orchestra from Caransebes (the orchestra and all its staff were
moved to Timisoara). (Fig. 11)

Fig. 11. — The Serbian State Ensemble



180

TAMBURE $SI ORCHESTRE DE TAMBURASI.
INSTRUMENTE CU CORZI SPECIFICE SARBILOR DIN BANAT
SIVOIVODINA

Cuvinte cheie
Tambure, orchestre de tamburasi, sarbi din Banat si Voivodina

INTRODUCERE

Pentru cd astazi muzica sarbeasca se confunda cu cantatul la
acordeon, va voi combate acest stereotip prezentandu-va un alt fel sau mod
de a canta, specific pentru o mare zona a Serbiei denumita Voivodina. Ca o
paraleld, puteti intelege subzonele Voivodinei si macro-regiunea Voivodinei
aidoma Ardealului si a subzonelor Transilvanene.

Istoric, Banatul facea parte integrantd din Craina sau Granita militard a
Imperiului Habsburgic, impreund cu Barania, Srem, Bacica, Slavonia si o parte
din Istra. Aici, de la primele recensaminte turcesti 1567, iar apoi austriece, de-
a lungul a 300 de ani traiesc predominant sarbi si pe alocuri vlahi, adaugandu-
se prin valuri de colonizari succesive svabi, maghiari, slovaci, iar mai tarziu
venind bulgari sau evrei, traind toti in pace si armonie in cel mai multicultural
si multiconfesional teritoriu vreodata cunoscut.

Undeva in secolele XVII-XIX vor fi colonizati romani din zona
Ardealului, presupunem dupa vorbad, port si cant, de pe linia Padureni-Codru-
Sibiu-Brasov pentru partea de campie, iar pentru partea montana au fost adusi
in mai multe valuri, pentru activitatea de minerit si conexe ei, romani din
Oltenia, pentru a lucra alaturi de localnici si sasi.

In zona Banatului unde m-am nascut eu, de-a lungul luncii Muresului a
pustei bandtene, pand in anii ’7o chiar si romanii isi cantau melodiile cu
tamburasi, Impreuna cu violonisti. Marele interpret bandtean Petricd Moise
deseori spunea cum deda lui (bunicul din zona Sanmihaiu Roman, 20km nord-
vest de Timisoara) petrecea la sarbatori doar cu tamburasii. Fratii Vincu,
maestrii violonisti ai Banatului mereu povestesc ca ei au invatat sa cante la
tambure de copii in satul lor natal Satchinez, unde era o orchestra mare de
cordari, condusi de preotul localitatii Popa Gutu, personalitate deosebitd, din
a carui mana au inflorit generatii intregi de muzicieni.

Localitatile istorice sarbesti din Banatul romanesc unde erau bande de
tamburasi sunt: Cenad, Sannicolau Mare, Sampetru Mare, Saravale, Varias,
Pesac, Sanmartinul Sarbesc, Dinias, Checea, Cenei, Timisoara, Deta, etc.

Sarbii au cantat de cand exista, povestindu-si vietile, dragostea, veselia
si tristetea, necazurile sau glorificand personaje istorice. Primul instrument
milenar pe corzi al sarbilor este Gusla, instrument cu o singura coarda din mat
de oaie si arcus din lemn cu sfoard, tinut in poale, alaturi de care se cantau
poezii in masurd de 10 (deseterat).
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De regula, banda canta la instrumente pe corzi, interpretand melodii
pe mai multe voci. Cantatul pe mai multe voci este un specific vechi al
Banatului chiar si la romani, care, din pacate, se pierde incet-incet. La sarbi nu
exista cantat doar pe o voce, noi natural cantam in terta.

SCURT ISTORIC - PREAMBUL

Tambura s-a dezvoltat dintr-un instrument cu corzi cunoscut in cultura
antica din Mesopotamia, Persia si Egipt in urma cu 5000 de ani. Denumirea
tambura provine din limba persana siinseamna ,,sarma”, iar din acea radacind
au aparut numele persan denbar si arabul tanbur. Grecii si romanii antici au
numit un instrument similar pandora, iar rusii si ucrainenii il numeau bandura.
Cronicarul bizantin Theophylact Simokata din secolul al Vll-lea scrie ca la
granita Imperiului Romeilor (impropriu denumit Bizant) au fost prinsi trei slavi
care purtau instrumente cu corziin loc de arme. Cultura romeilor (bizantinilor)
prezenta cateva instrumente cu corzi, precum lduti, lire si chitare. Unii
etnomuzicologi mai afirma ca un tip de tamburd cu gat lung era cunoscut in
Balcaniinca din secolul al IX-lea, iar odata cu venirea turcilor in secolele al XIV-
lea si al XV-lea au venit si tamburelele lor sargia si saz.

Una din povesti spune ca Tn expeditia lor Tn Peninsula Ibericd, maurii au
adus numeroase instrumente, printre care o lautd cu gat scurt, care in Spania
a devenit chitarg, iar in Italia mandolind. Regiunea de sud a Peninsulei Iberice,
Andaluzia, este considerata leaganul chitarei.

Lauta cu gat lung, zice-se, a fost adusa de turci din Orient in Balcani. La
noi, instrumentul a fost dezvoltat sub denumirea de tambura, la bulgari
pandora, in Ucraina bandura, in Rusia balalaika si domra.

Instrumentul era folosit Tn vechime, printre altele, pentru a chema
oamenii la o intalnire, asa ca invocatorul care folosea pandora era si el numit
pandur.

Exista multe denumiri pentru tamburite, unele posibil de origine
orientala: bodluk, baglama, saz, citelia, sarghia, ciungar, cingr, cingria, cianguri,
bazuk, karaduzen, sedefli tambura. Urmatoarele sunt de origine sarbeasca:
samita (traducere singurea), dangubita (traducere pierde-vreme), bisernita
(traducere perluta), tica (onomatopee), ciandrkalita (traducere onomatopee -
frecare), bugaria, dvodelnik (din 2 parti), trodelnik (din 3 parti), tikvara (cu cap)
si altele.

La Tnceput, tambura a fost un instrument cu posibilitati modeste, dar cu
timpul s-a dezvoltat Intr-un instrument folosit pentru un repertoriu bogat.

Odatd cu influentele germanico-latine, a inceput sa se dezvolte cantatul
de tip orchestral si, astfel, s-au dezvoltat alte instrumente de insotire a
tamburitei. Orchestrele de tambure de astdzi au o gama extrem de larga de
instrumente si posibilitati. Grupul de tambure al orchestrei include (denumiri
sarbesti vechi): bisernita, braci, cielovici, bugaria si berde. Astazi, cel mai des
le intalnim sub denumirile de origine latino-romana: prim, primtert, basprim,
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bastert, basprim E, celo si bas, deci instrumente cu un rol clar marcat in
componenta orchestrei. De reguld, se Tncearca dublarea sau triplarea
instrumentelor, ca sa se poata interpreta toate melodiile pe mai multe voci
(terta-sexta-octave-contramelodii s.a.m.d).

INSTRUMENTELE CARE COMPUN O ORCHESTRA DE TAMBURASI

Primita este ceea ce numim de obicei tamburita, un instrument mic, cu
5 corzi In 4 tonuri pentru ca prima este dublata, acordate in pas de cvarta.
Corzile sunt Mi-dublu, Si, Fa#, Do#. Instrumentul se foloseste n principal
pentru linia melodica, vocea | si vocea a ll-a, dar si rareori pentru
contramelodie. Acelasi instrument daca interpreteazd vocea a ll-a se numeste
Prim-tert. (Fig. 1)

Fig. 1. Primita

Basprim A (La), tamburita ceva mai mare, melodic cu o octava maijos.
Corzile, tot 5 la numadr, sunt La-dublu, Mi, Si, Fa#. Un posibil echivalent ca si
timbru sau gama de sunete armonice ar fi viola. Acest instrument este o
oglinda muzicala a ceea ce interpreteazad primita, dar, idem, poate fi folosit ca
si contramelodie. Acelasi instrument daca se interpreteaza la vocea a Il-a se
numeste Basprim-tert. (Fig. 2)

Fig. 2. Basprim A

Basprim E (Mi) este un instrument putin mai mare decat basprimul, dar
care completeaza armonic, in contramelodie sau contrapunct, piesa
interpretata. Acordajul corzilor este de Mi major, adica Mi-dublu, Si, Fa#, Do#.
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Fig. 3. Basprim E

Contra sau braciul este un instrument armonic, cu lovitura Tn
contratimp acordat in Mi major - arpegiu, sau poate fi cu un ton maijos, anume
in Re major-arpegiu, adica Re-dublu, La, Fa# Re. Poate fi folosit chiar si
instrumentul anterior expus, adica basprim E, la care se schimba acordajul
ultimelor 2 corzi. (Fig. 3)

Fig. 4. Contra sau braci

Celo este un instrument cu acordaj la fel ca basprimul, cu o octava mai
jos, folosit pentru contramelodie si suport armonic, avand capul cu cheile
corzilor aidoma capului de bas, adica o forma S sau melc. (Fig. 5)

Fig. 5. Celo
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Beghes, berde sau bas, instrument cotat, cantat cu pana, acordat fiein
La (La, Mi, Si, Fa#) sau in Sol (Sol, Re, La, Mi), depinzand si de cum este
acordata contra. (Fig. 6)

Fig. 6. Beghes sau bas

La tambure se canta tremolo de regula cu pana din corn bovin, de
lungimea degetului mare al interpretului (5-7cm) si latimea aceluiasi deget (1,2-
1,7cm), cu o grosime de 1,5-1,8mm. Pentru contra se mai poate folosi si o pana
de plastic, iar pentru beghes o bucata de piele groasa. (Fig.7)

Fig. 7. Pozitii de cantat

CONSTRUCTIA INSTRUMENTELOR

Primita este formata din trei parti: corp, gat si cap. Corpul este scobit
si acoperit cu o placa subtire - placa de sunet din lemn moale (brad, molid), iar
pe partea superioara se pune o bucatd de lemn de esenta tare (nuc), pentru a
nu se deteriora cantand cu pana. (Fig.8)
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Fig. 8. Constructie primita

Basprimurile sunt construite ca si chitarele, adica din placi subtiri
ndoite (placaj). Pe partea superioard a coardei vocale se pune o bucatd de
lemn de esenta tare (nuc), pentru a nu deteriora coarda cu o pana . Pe cutia
de rezonanta sunt executate mai multe gauri mai mici, care sunt folosite
pentru eliberarea sunetului.

Exista un cdlus sau fnaltator (prag) pentru coarde pe fata
instrumentului, care permite corzilor sa vibreze nestingherite la frecarea
penei. Calusul are tot atatea crestaturiin partea superioara cate corzi sunt (de
regula 4 la pas egal si dublura corzii subtiri mai aproape de aceasta). (Fig.9)

Fig. 9. Const‘ruc‘gie bas;‘)rim/contré
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Pe parteainferioard a corpului exista 5 cuie metalice, care sunt folosite
pentru a fixa corzile si sunt acoperite de o bucata de piele pentru a nu zgaria
mainile sau hainele. Acest sistem a ramas neschimbat de la inceputurile
constructiei acestui instrument pand astazi, chiar dacd modernitatea a
schimbat pentru alte instrumente similare locul unde se prind corzile, adica pe
cordar, care este parte din pragul calusului (chitara, mandoling, cobza), sau
adaugand piese metalice care ascund prinderile (chitdri bulgdresti, banjo,
bouzouki).

Gatul (griful) este lung, de forma usor conicd, cotat pe partea
superioara. Pe partea cotatd este plasata o placa subtire de lemn tare (nuc,
abanos) - tastatura, iar cotele sunt fie din sarma (drot) batuta cu ciocanul, fie
se cresteaza lemnul si se insereaza o piesa metalica, ca la chitara. Pe campurile
I, V, VIII si IX, sunt Tncastrate marcaje sidefate de diverse forme (nasturi, lira
micd, romb), care ajutd interpretul sa recunoasca nota.

Primul prag este din lemn de esenta tare sau os si pe el sunt facute
crestaturi pentru corzi. Se numeste calus sau pieptene.

Capul este situat la capdtul gatului si este usor tras inapoi. Este
executat sub forma de lirg, semilira sau melc. Este realizat din acelasi lemn ca
si gatul (dintr-o bucatd), si poate fi atasat si de gat. Pe cap sunt facute 4 sau 5
gauri, in care se introduc chei pentru a strange firele. Cheile erau facute din
lemn de esenta tare, iar astdzi este instalat pe cap un mecanism prefabricat,
din metal.

CONSEMNARI ISTORICE | ISTORIE AUDIO-VIZUALA A IDENTITATII, CULTURII
SARBESTI

Marele compozitor si pianist Bela Bartdk, unul din reprezentantii de
seama ai muzicii moderne si considerat cateodata cel mai important
compozitor maghiar, nascut in Sannicolau Mare a facut cercetari si
consemnadri folclorice n zona pustei banatene, in anul 1912. Cu acea ocazie a
inregistrat si tamburasi si hore (kolo) sarbesti care Incd se mai canta si joaca
azi in acea zond, in forma originala.

Ansamblul Sarb de Stat de Cantece si Jocuri din Timisoara a functionat
intre anii 1954-1970 si a fost un ansamblu predominant cu tamburasi si
instrumentisti sarbi, fiind singura institutie cultural-artistica a Timisoarei
postbelice care a reusit sa invinga vicisitudinile social-politice functionand ca
un ansamblu profesionist cu departamente separate de muzica, cor si dansuri.
Membrii acestuia au ajuns n ultimii ani de existenta sa performeze la pana 150
de spectacole/an. Membrii orchestrei si al corului erau initial oameni de la sat
foarte talentati, alesi pentru abilitatile lor muzicale. Ansamblul avea in
repertoriu melodii si coregrafii sarbesti, unguresti, svabesti, romanesti si unele
piese clasice siinternationale.
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Fig. 10. Marea orchestrd de tamburasi - dispozitia instrumentelor

in anul 1970, Ansamblul Profesionist Banatul a luat nastere prin
fuzionarea Ansamblului Sarb de Stat (desfiintat juridic) cu Orchestra Lazar
Cernescu din Caransebes (stramutat cu tot cu personal in Timisoara). (Fig. 11)

Fig. 11. — Ansamblu Sarb de Stat de Cantece si Jocuri
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