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SUMMARY

In the traditional Slovak villages in the Bihor-Sdlaj area, the dance
occasions were regulated by precise unwritten rules that were
respected by the whole community. Both the start and the end of
fasting were marked by various customs designed to positively
influence village life. The proposed case study is the Carnival before the
entrance into Lent, as it is remembered in the collective memory of the
Slovak community. Even though these customs are no longer practised
in a comprehensive way today, these moments are still marked by
celebrations adapted to the 21st century.

REZUMAT

In satul traditional slovac din zona Bihor-Sdlaj, ocaziile de joc erau
reglementate de reguli nescrise precise care erau respectate de intreaga
comunitate. Atat ldsatul secului, cat si incheierea postului erau marcate
prin diverse obiceiuri, menite sd influenteze pozitiv viata satului. Studiul
de caz propus este sdrbdtoarea fdarsangului, asa cum este retinutd in
memoria colectivd a comunitatii slovace. Chiar dacd in prezent aceste
obiceiuri nu se mai practicd intr-un mod complex, totusi aceste
momente sunt marcate prin petreceri adaptate la secolul al XXI-lea.
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INTRODUCTION

The Slovaks settled on the territory of present-day Romania
(especially in the western part of the country) over 250 years ago. This
complex process of migration, which began in the 18th century and intensified
in the first half of the 19th century, was based mainly on economic
considerations, but also on historical, political and religious reasons. The first
record of Slovaks in present-day Romania dates back to 1747 in Arad county.
The most significant communities of Slovaks in Romania (in terms of number
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of inhabitants) settled in the Banat, in Arad, Bihor, Salaj, Maramures and
Bucovina. (Stefanko, 2004)

According to the 2011 census, there are currently 13654 Slovaks living
in Romania, which is 0.067% of the total population. The largest number of
Slovaks in Romania is in Bihor (6091 people) and Salaj (1118 people) counties,
(Census of Population and Housing, 2011), which together form one
ethnographic area. After the Second World War, the number of Slovaks in
Romania started to decrease. For example, in the interwar period there were
more than 12.000 Slovaks living in Bihor county and by 2011 the number had
halved.

Fig. 1. Slovaks from Salaj county

The Slovaks from Bihor and Salaj came as woodcutters and to obtain
potash (raw material used to make glass) from the end of the 18th century.
The Hungarian landowners (Bardnyi, Banffy, Batthyany) promised the Slovaks
a share of the land they had cleared in order to set up farms, wood to build
houses and a certain wage for their work. This offer coupled with the
devaluation of the currency and poor harvests in the area of origin due to
drought facilitated settlement. (Kukucka, 2018) The first Slovaks from central
Slovakia founded the village of Budoi in 1785. Within 100 years, the number of
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Slovaks in this region grew steadily, so that by 1890 there were already 7990
Slovaks in the Bihor-Salaj area. (Siracky, 1980)

The Slovaks brought from their places of origin a cultural baggage that
they still keep today; we refer to language, religion, culinary recipes, customs,
clothing, traditional songs, etc. In this paper we will focus on the customs
related to dance occasions in the traditional Slovak villages of Bihor and Salaj,
as described by the informants with whom we collaborated.

During the field research, | was warmly welcomed by my interlocutors,
as | had the advantage of knowing the Slovak language. In addition, the
question “Whose are you?” elicited positive reactions because my father had
done field research in his native area and had performed at various community
events for more than 20 years. | conducted interviews in four villages (Budoi,
Valea Cerului, Fagetu, Huta Marca) with eight people, five of them women.

During the interviews we also obtained old photographs from the
personal archives of the interviewees. This visual material was complemented
by the method of observation and archival work in Matica slovenskd (a cultural
institution in the town of Martin, Slovakia).

Fig. 2. Slovak woman from Salaj county
(Photography obtained from Matica slovenska archives)
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The reason for choosing this topic is that, in Romania and Slovakia, in
the field of cultural studies, not much scientific research has been carried out
on this aspect of Slovak rural life in Bihor-Salaj, which reveals important
information about the relationship between man-time-space, as it is
understood in the traditional collective mentality.

DANCE OPPORTUNITIES

The village dance (hora) followed unwritten rules, and there were
clear and precise instructions about where, when and how to perform it. Also,
the main players were chosen according to certain personal characteristics
such as intelligence, gender, social status.

The most important prescription was the prohibition to organize
parties during fasting and to participate in the village dance during the
mourning period. The majority of Slovaks in Bihor-Salaj are Roman Catholics,
which means that they keep two fasts during the year: Advent (Christmas fast)
and Lent. The beginning of each fast was marked with special events. The
feast of the entrance into Lent - the Fasiangy - was more complex than Advent,
both in terms of the customs performed and the duration. The Fasiangy lasted
three days, unlike the feast of St Catherine on 25 November, which marked
the beginning of Advent.

Other occasions for organising dancing parties were weddings,
baptisms, going to the army, pig-cutting, reaping, grape-picking, big religious
holidays or the village hora on Sundays after religious services. The party
started in the afternoon, then it was not like now that the party starts after
midnight. Then it started when it was still light. After the mass, young and old
would gather, husband and wife, bring a bottle of wine or a bottle of jam, some
doughnuts or a cake, and they would all get together and have fun. (Pavel
Fatura, born in 1954, Valea Cerului village)

Parties linked to the cycle of family celebrations or field work were
organised by family members and were an occasion to show the prestige and
wealth of that lineage among the community. The village hora, on the other
hand, was organised by a group of unmarried young men; they hired the
musicians, collected the fee, organised the party and made sure that
everything ran smoothly and without scandal. From this point of view, the
village dance was ‘“a real exercise in participatory culture and a real
opportunity to show off, demonstrate and evaluate the organisational skills
of young people aspiring to a new state, that of young married couples”.
(Dejeu, 2012)

The most complex parties were the weddings, the Fasiangy, going into
the army or the Sunday village hora, because musicians were also paid at these
events. Then the musicians played the violin, double bass and viola. Only later
did they start playing the accordion. (Kristina Faturovd, born 1961, Huta Marca)
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In the old days they used to play the zither, there was an old man who played in
the village and we used to dance. (Anna Bigasova, born in 1945, Budoi village)

On the other hand, it was not customary to hire musicians at
baptisms, harvests, grape-picking, feasts or pig-cutting. If we cut the pig, we
didn’t call musicians, neither at harvests nor at christenings, because they were
smaller parties, only with the family and neighbours. (Tiberiu Furik, born in 1937,
Budoi village)

The venue for the parties was the house, either that of a wealthier
householder because the space was larger, or a new house where the land
had to be tilled, in which case dancing also played a utilitarian role. From the
second half of the 20th century onwards, the location of parties began to
change with the construction of cultural centres. Nowadays, these events are
held either in village schools, restaurants or special halls, and the budget
allocated is much larger.

The entry fee did not apply to all participants, in some villages girls
were exempted from paying, in others the amount paid by girls was lower
than that paid by boys. But there were exceptions: I never paid, the boy always
paid for me. (...) If only God gave all girls as much luck in dancing as I had! (...) We
didn’t go inside. The boys wanted to dance and called me: Ula Salajka, let’s
dance! I’m not going because | don’t have money to pay! But | knew | wouldn’t
have to pay. (...) Who wants to dance, has to pay for the dancers. (Juliana
Labajova, born in 1934, Valea Cerului village)

The village hora had various functions; it was of course a place of
entertainment for the villagers, but it also played an integrating role in the
community life of the village. In addition, this party was the place where
information was disseminated, being a local gazette where public opinion was
formed. It was also the perfect occasion for young people to meet, “a
ritualised practice with a pre-marital ceremonial function, marking the most
important social context in which young people, belonging to a certain age
group, publicly affirm their choices with a view to forming a new family unit”.
(Dejeu, 2012) The village dance became an opportunity to display the qualities
of girls and boys with the aim of marriage.

In general, the young and the old danced separately, the older people
danced more quietly, while the young competed in moments of virtuosity. Old
people were not active participants in the dance. They would put a row of
chairs in the house to give the old people a place to sit. (Kristina Faturova, born
in 1961, Huta Marca village) The women would sit in a circle and start: And which
one is that? Whose is she? Look how beautifully she dances! (...) That one was
praised for spinning the hardest. (...) And the skirts were jumping up. (...) Men
didn’t dance by tapping their feet, only Romanians did that. (Juliana Labajovs4,
born in 1934, Valea Cerului village) We note that dancing was also a mark of
identity, a way of distinguishing oneself from other nationalities living
together.
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The privilege of dancing next to musicians was reserved for pairs of
young people with a special flair for dancing and singing, and was a sign of
pride. I was always next to the musicians, but not just anyone could stay there,
only the best. | would also tell them what song to play. Every girl wanted to
dance with me, | didn’t know which one to dance with so they wouldn’t get
upset. (Jozef Frnka, born in 1936, Fagetu village)

The most popular dances were “cardas na dva kroky” (two-step
czardas - more slowly) and “do vyskovu” (jumping - faster), both of which are
dances for couples. They danced “Cardas na dva kroky” and “do vyskovu” like
Hungarians. They clapped their hands, snapped their fingers, stamped their feet
and shook the house. There were also boys who knew how to stamp their feet,
oi, 0i! (...) And the women, who were haughty, clapped their hands. The girls had
handkerchiefs in their hands, all these actions were sign of pride. (...) They all
danced together (...) They tapped their feet, sang, wiggled their fingers, clapped
their hands. Oh! my people knew how to have fun back then! (Jozef Frnka, born
in 1936, Fagetu village)

“Do kolecka” (in a circle) is an a capella dance generally performed by
unmarried girls when the musicians took a break from playing. This dance was
not only an artistic moment of joy and entertainment, but also had social
connotations. The unmarried girls wanted to show the boys that they could
sing and dance beautifully, but especially that they had beautifully sewn and
embroidered clothes. “Do kolecka” provided a suitable setting for unmarried
girls to show off their qualities as good housewives and future wives. The girls
sang and danced like this in a circle (...) They walked around the house dancing
together, holding hands, from one end to the other. (...) Meanwhile, the boys sat
down or drank or went outside to smoke. There was always one girl who was the
leader, she knew how to sing more beautifully so she would start the song and
the others would follow her. (Jozef Frnka, born in 1936, Fagetu village)

Those who did not respect the unwritten ethical code of the hora
[dance] were sanctioned and removed from the event by stopping the dance
and performing the march: There was a girl here in the village who danced and
sang very beautifully. There were boys fighting to invite her to dance. And there
was another girl who always stood in the corner because no one invited her to
dance. And she got mad and went and brought piss from the cows and sprayed
the other one. This one cried and ran home. Uh, but then all the boys took the
one who sprinkled her, sang the march, sent her home, and she got some feet up
her ass. (Juliana Labajovd, born in 1934, Valea Cerului village)

The organisers were responsible not only for removing people who
tried to break up the dance, but also for keeping the party on time. The signal
for the end of the dance was given by an instrumental tune called a march.
The person who paid the musicians knew until what time they were playing.
When the musicians saw that it was getting close to the end of the dance, they
had a tune to end the dance. Before that, they would play such a good one to get
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everyone so wound up and tired, then they would play the march and then the
violin player would take his fiddle under his shoulder and run out among the
people. Often the boys would go after him to ask him to come and play a bit
more. It happened that he would return, but usually at midnight the party was
over because everyone had work in the morning on Monday. (Kristina Faturova,
born in 1961, Huta Marca village)

THE CARNIVAL BEFORE THE ENTRANCE INTO LENT - FASIANGY (Sk),
FARSANG (Ro)

For the case study of this article, we have chosen the faSiangy feast
because of its complexity. During the field research, we obtained from
Franciska Frnkova (born in 1941) from the village of Fagetu the typical song of
this event entitled “Fasangi, fasangi”. We decided to write the lyrics as they
were sung, in the archaic local dialect of the Slovaks from Bihor-Salaj, not in
the literary Slovak language. Theodor Constantiniu did the music transcription
of the song to whom | am very grateful.
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Fig. 3. Fasangi, faSangi
Fasangi, fasangi, faSangove Casi zedli sme slariinu, zeme aj klobasi
Fasangi, Fasangi, FaSangi times, we ate the bacon, we eat the sausage
too.

Fasangi sa tratia, uz sa nenavratia, stare d”efki placu, Ze sa feviskacu

Fasangi times get lost, it doesn’t come back, the old unmarried girls
cry they don’t shake (they don’t dance).

Stare defki placu, Ze sa fieviskacu, mlade sa raduju, Ze sa vitancuju

The old unmarried girls cry that they don’t shake, the young ones are
happy to be danced.

There is also a specific Fasiangy poem that refers to the dimension of
time, to the coming of spring and to the FaSiangy-Easter temporal
relationship: Fasangi, fasangi, Velka Noc prid“e, gdo riema koZuha zima mu
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bud”e. A ja nemam, len sa tak trasem, prid~e jar tak sa vipasem. (Fasiangy,
Fasiangy, Easter is coming, whoever has no cojoc [traditional winter jacket],
will be cold. And | don’t have one, I’m still shivering, but spring is coming and
I’ll go out to pasture.) (Juliana Labajova, born in 1934, Valea Cerului village)

The lyrics of the song and the poem metaphorically describe the main
characteristics of FaSiangy: on the one hand the dimension of time (the
Fasiangy-Easter relationship) and the cycle of nature, on the other hand
abundance and excess in terms of food, dance and partying. This feast began
on the last Sunday before Lent and lasted until midnight on Tuesday. Any kind
of entertainment was allowed on this secular holiday, without restrictions. For
three days and three nights, the villagers rejoiced together, ate special dishes,
danced, sang, played various games, they were not allowed to sleep as they
took advantage of everything that was forbidden during the Easter fast that
began on Ash Wednesday. To make sure that everyone really respected this
tradition, some boys would go from house to house, and if they found a man
sleeping at home, they would shave him in a symbolic funny way, disgrace and
punish him. (Roza Bejdakovd, born in 1929, Valea Cerului village)

The world was turned upside down, being understood in its comic,
sometimes even ironic aspect. Everything became a game. Satirical texts were
uttered, the violation of the community’s usual norms was allowed, gestures
were allowed to be unleashed, everyday taboos were violated and sexuality
exacerbated. These days were called Blaznivé dni (crazy days) and were in
contrast to the commitment to virtuous behaviour of the fasting period.

During interviews, informants stressed the non-religious nature of the
holiday: It's not about anything, not about Jesus Christ, not about the Virgin
Mary, not about God. It's a holiday invented by people because the merriment
ends and the fasting begins. That's why three days in a row there is singing,
dancing, drinking, eating. Then from Wednesday it's quiet everywhere. (Juliana
Labajova, born in 1934, Valea Cerului village) In the past, they used to walk with
Dorota at Fasiangy, not like they do now at Christmas, because the devil reigns
in FaSiangy. Only then could the devils walk, but they were not allowed to go to
church. They walked around in ugly masks like that, children were afraid of
devils. (Anna Bigasovd, born in 1945, Budoi village)

In most Slovak villages in Bihor and Sdlaj, the mask was an
indispensable element of this celebration. People bought ragged clothes in
order to make people laugh, to impress, to frighten, by doing various crazy
things and jokes. Such a hat they made with ribbons hanging from their hats, so
ugly did they dress that they gave us a fright! My friend and | ran into the shed,
and the others got under the bed. That's how much they scared us! That's how
they disguised themselves so we didn't recognize them. (Juliana Labajov4, born
in 1934, Valea Cerului village) In the village of Budoi, drag masks were
recurrent, men disguised themselves as women and vice versa. Some
interlocutors also mention the presence of zoomorphic masks. Under the



127

mask, man manifested himself fully, leaving behind all the constraints of
everyday life.

In the period between Christmas and Fasiangy, people were learning
theatre plays that were performed during Fasiangy, and they also performed
these plays in other villages. On Sundays the play was performed in their own
village and on Mondays and Tuesdays in other villages. The teachers rehearsed
with us, they taught us plays. (Kristina Faturovd, born in 1961, Huta Marca
village)

The feast was also a time of reunion, of time spent together, of
celebrating. Cooking and eating together created opportunities to strengthen
social relationships. The typical menu for this feast included mainly meat
products, i.e. those foods that were forbidden during the fasting period. They
ate meat jelly (aspic), sweet bread; on Mondays they fried home-made sausages
with eggs. Everyone gathered and brought wine, flour, eggs, for three days they
ate and drank together. (...) The house was full, there was singing and dancing.
(Juliana Labajova, born in 1934, Valea Cerului village) Everyone brought what
they could: palinka, sausages, bacon. They played cards, they played the Mill.
(Kristina Faturova, born 1961, Huta Marca village) The party lasted three days,
and we had to cook for the musicians. We, girls, used to get together and cook
for them because everyone brought something from home. (Anna Bigasova,
born in 1945, Budoi village)

While the musicians rested, the girls danced in a circle and sang a
capella. There was no silence at the party. Unless there was vocal or
instrumental singing, those present played various games. The most popular
and widespread game was “na kacera” (duck playing). They held each other in
a chain like a little train, and the one in front was the Duck who had a whip woven
from hemp. They would sing and dance like this in a line together and when the
last in line was close to the Duckling, the Duckling would suddenly turn and hit
the one who grabbed him. The one standing at the end of the chain already knew
what was awaiting him, tried to dodge, pulled away quickly, so the Duckling hit
another one. (Kristina Faturova, born 1961, Huta Marca village) The stakes of
the game were to escape without being hit by the Duck.

Tuesday evening was rich in customs, marking the end of the Fasiangy.
The rites before Lent also developed around the main ceremonies of human
life. One can identify the time of the funeral parody: on Tuesday evening
before midnight the double bass was symbolically buried, a sign that during
the fasting period the organization of parties and the performance of secular
songs was forbidden.

The men went from house to house and “shod” the women, so that
they could not dance during the fast. They would take their nails, hammer and
pliers and symbolically shoe the women. Some would run away from the
shoeing, others would join in the game and shout that their feet hurt. Two boys
held the girl, and two others shod her. One of the boys had a basket in which
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they collected eggs from all the houses they had been to, and at the last house
they stayed longer because that was where they fried the eggs and ate them.
(Roza Bejdakova, born in 1929, Valea Cerului village)

In turn, women used a splinter and snow and symbolically shaved the
men so that they would not shave until Easter, unshaving being, in the rural
mentality, a form of fasting or mourning.

Typical Tuesday customs were intended not only to mark the
beginning of the fasting period, but also the beginning of a new cycle of
nature. The following rite is practised to stimulate the fruitfulness of hemp,
and is associated with a community efficiency. On Tuesday at midnight we
women sowed hemp; we took water and sprinkled it on the people and sang: We
sow, we sow hemp, hemp to grow like the fir tree, the fir tree. (Anna Bigasova,
born in 1945, Budoi village) This ritual dance was meant to ensure the richness
of the hemp harvest, so necessary for making clothes.
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We note that Fasiangy mobilised a wide range of ritual practices, but
these are now in danger of being definitively lost and forgotten. Some
customs, such as sowing hemp, have lost their usefulness and are no longer
practiced at all. Others have changed due to the modernization of society.

Nowadays, the Fasiangy is celebrated only sporadically, the character
of this celebration has lost its original connotations and the customs
performed have been simplified. The FaSiangy no longer lasts three days, but
only one evening. A party is usually held on Saturday evening, not in a local’s
house but in specially arranged places (cultural centres, restaurants). The
customs of the old Fasiangy can only be seen at specialised festivals where
they are performed by members of folklore ensembles with the help of
choreographies.

CONCLUSIONS

We notice that during these three days of FaSiangy, the villagers
rejoiced in different ways: dancing, singing, games, jokes, carnival, plays. The
main rule was in fact the absence of rules, the renunciation of the constraints
of everyday life. People took advantage of everything that was forbidden to



129

them during the fast. “Life itself becomes a game, and the game temporarily
turns into real life.” (Bahtin, 1974)

Ritual dances were also practiced with the aim of bringing abundance
and rich harvest. Women were the main actors of these customs with magical
value to influence the year’s harvest positively, while boys were the
protagonists of organising the actual parties. The three days of feasting gave
young people the opportunity to show off their skills and win the admiration
and approval of their elders.

Both the Fasiangy and the village hora [dance], in general, brought
together all walks of life to have fun together, to share moments of joy. It was
a moment of communion: dancing, singing, eating together. Precise rules
governing the way in which the games were played could not be broken, lest
the community condemn them.

Nowadays, the Fasiangy and the village hora [dance] are just a
nostalgic memory and have been replaced by modern parties. Folklore
ensembles are among the few keepers of these customs, which they perform
and promote as choreographies at folk festivals.

OCAZII DE JOC IN SATUL SLOVAC DIN BIHOR SI SALAJ.
UNDE? CAND? CUM?
(STUDIU DE CAZ - FARSANGUL)

Cuvinte cheie
Slovacii din Bihor si Sdlaj, minoritate, farsang, cutume in satul traditional, post,
lasatul secului, hora satului.

INTRODUCERE

Slovacii s-au stabilit pe teritoriul Romaniei actuale (in special in zona
de Vest a tdrii) Tn urma cu peste 250 de ani. La baza acestui proces complex de
migrare, Tnceput in secolul al XVlll-lea si intensificat in prima jumatate
asecolului al XIX-lea, au existat considerente preponderent de naturd
economicd, dar si cauze istorice, politice si religioase. Prima atestare
a slovacilor pe teritoriul Romaniei actuale a fost facuta n judetul Arad si
dateaza din anul 1747. Cele mai semnificative comunitati de slovaci din
Romania (ca numar de locuitori) s-au asezat in Banat, in Arad, Bihor, Salaj,
Maramures si Bucovina. (Stefanko, 2004)

In prezent, conform recensdmantului din 2011, iTn Romania traiesc
13.654 de slovaci, adica 0,067% din totalul populatiei. Cel mai mare numar de
slovaci din Romania se afla in judetele Bihor (6091 persoane) si Sélaj (1118
persoane) (Recensdmdntul Populatiei si Locuintelor, 2011) care mpreuna
formeaza o singura zona etnografica. Dupa cel de-al doilea razboi mondial,
numarul slovacilor din Romania a inceput sa scada. De exemplu, in perioada
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interbelica, Tn judetul Bihor trdiau peste 12.000 de slovaci si pana in anul 2011
numarul acestora s-a injumatatit.

Fig. 1. Slovaci din Salaj

Motivatia alegerii temei consta in faptul ca, iTn Romania si Slovacia, in
domeniul studiilor culturale, nu s-au efectuat multe cercetari stiintifice asupra
acestui aspect al vietii satului slovac din Bihor-Salaj care ne relevd informatii
importante despre relatia om-timp-spatiu, asa cum este ea inteleasa Tn
mentalitatea colectiva traditionala.

In cadrul cercetdrilor de teren, am fost primitd cu caldurd de citre
interlocutori, deoarece am avut avantajul de a cunoaste limba slovaca. In plus,
la intrebarea ,,Da‘ tu a cui esti?‘ raspunsul a starnit reactii pozitive pentru ca
tatdl meu afacut cercetare de teren Tn zona natala si a cantat la diverse
evenimente in cadrul comunitatii mai bine de 20 de ani. Am realizat interviuri
in patru sate (Budoi, Valea Cerului, Fagetu, Huta Marca) cu opt persoane,
dintre care cinci femei.

In cadrul interviurilor am obtinut si fotografii vechi din arhivele
personale ale interlocutorilor. Acest material vizual a fost complementat de
metoda observatiei si de munca de arhiva din cadrul Matica slovenska
(institutie culturala din orasul Martin, Slovacia).
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Fig. 2. Slovaca din Salaj
(fotografie obtinutd de la arhivele Matica slovenskd)

Slovacii din Bihor si Sdlaj au venit ca tdietori de lemne si pentru
obtinerea potasei (materie prima utilizata la obtinerea sticlei) incepand cu
sfarsitul secolului al XVlIl-lea. Grofii maghiari (latifundiarii Baranyi, Banffy,
Batthyany) le-au promis slovacilor o parte din pamanturile obtinute dupa
defrisare pentru a-si intemeia gospodarii, lemn pentru a-si construi case si
oanumita soldd pentru munca depusa. Aceastd oferta corelata cu
devalorizarea monedei si recoltele slabe in zona de origine, datorate secetei
au facilitat colonizarea. (Kukucka, 2018) Primii slovaci proveniti din zona
Slovaciei centrale au fondat satul Budoi in anul 1785. Intr-un interval de 100 de
ani, numarul slovacilor in aceastd regiune a crescut constant, astfel cd la 1890
erau deja 7990 de slovaci in zona Bihor-Salaj. (Siracky, 1980)

Slovacii si-au adus din locurile de origine si un bagaj cultural pe care il
pastreaza si in prezent; ne referim la limba, religie, retete culinare, obiceiuri,
imbracaminte, cantece traditionale etc. In cadrul acestei lucrdri ne vom
concentra pe obiceiurile legate de ocaziile de joc in satul traditional slovac din
Bihor si Sdlaj, asa cum au fost descrise de informatorii cu care am colaborat.
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OCAZII DE JOC

Jocul satului respecta reguli nescrise, existau indicatii clare si precise
in legatura cu locul, timpul si modul de desfasurare al acestuia. De asemenea,
principalii actanti erau alesi in functie de anumite caracteristici personale cum
ar fi istetimea, sexul, statutul social.

Ceamaiimportantad prescriptie era interzicerea organizarii petrecerilor
in timpul posturilor si participarea la jocul satului in perioada de doliu.
Majoritatea slovacilor din Bihor-Salaj sunt de confesiune romano-catolica,
ceea ce inseamnd ca tin doud posturi in decursul anului: adventul (postului
Craciunului) si postul Pastelor. Inceperea fiecdrui post era marcatd cu
evenimente speciale. Sarbatoarea intrdrii in Postul Pastelui — Farsangul — era
mai complexa decat cea a Postului Craciunului atat Tn ceea ce priveste
obiceiurile desfasurate, cat si aduratei. Farsangul tinea trei zile, spre
deosebire de petrecerea organizata pe 25 noiembrie de Sfanta Ecaterina care
indica inceputul postului Craciunului.

Alte ocazii de joc erau petrecerile legate de nuntd, botez, mersul in
armata, tdiatul porcului, secerisul, culesul strugurilor, la sezdtori sau hora
satului de duminica dupa slujba religioasa sau la mari sarbatori. Petrecerea
incepea dupd-masd, atunci nu era ca acum cd incepe petrecerea dupd miezul
noptii. Atunci incepea cdnd incd era lumind. Dupad slujbd, se adunau tineri si
bdtrani, sot cu sotie, isi aduceau cate o sticld cu vin sau pdlincd, ceva gogosi sau
cozondac si se adunau toti si se distrau. (Pavel Fatura, ndscut in 1954, Valea
Cerului)

Petrecerile legate de ciclul sarbatorilor de familie sau de muncile
campului erau organizate de membrii familiei si era o ocazie de aarata
prestigiul si bogatia acelui neam in randul comunitétii. In schimb, hora satului
era randuita de un grup de feciori necasatoriti; ei angajau muzicantii,
strangeau taxa de participare, organizau petrecerea si aveau grija ca totul sa
decurgad fara probleme sau scandal. Din acest punct de vedere, jocul satului
reprezenta ,,adevdrate exercitii de manifestare a culturii participative,
constituind reale prilejuri de etalare, demonstrare si evaluare a capacitatilor
organizatorice ale tinerilor, aspiranti la un nou statut, acela de tineri
casatoriti.” (Dejeu, 2012)

Cele mai complexe petreceri erau nuntile, farsangul, mersul in armata
sau hora satului de duminica, deoarece in cadrul acestor evenimente erau
tocmiti si muzicanti. Atunci muzicantii cntau la vioard, contra si la bas. Doar mai
tdrziu, au inceput sd cante si la acordeon. (Kristina Faturova, ndscuta in 1961,
Huta Marca) Mai demult se canta la titerd, era un bdtrdn care canta in sat si noi
dansam. (Anna Bigasova, ndscuta in 1945, sat Budoi)

In schimb, la botez, la seceris, la culesul strugurilor, la sezatori sau la
taiatul porcului nu se obisnuia sa se angajeze muzicanti. Dacd tdiam porcul nu
chemam muzicanti, nici la seceris, nici la botez, cd erau petreceri mai mici, doar
fn familie si cu vecinii. (Tiberiu Furik, ndscut in 1937, Budoi)
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Locul de desfasurare al petrecerilor era casa, fie cea a unui gospodar
mai Tnstdrit deoarece spatiul era mai mare, fie o casa noud in care trebuia
batucit pamantul, in acest caz, dansul indeplinind si un rol utilitar. Incepand cu
a doua jumatate a secolului al XX-lea, locul petrecerilor a inceput sa se schimbe
odat3 cu construirea cdminelor culturale. In prezent, aceste evenimente se
desfasoara fie n scolile din sat, fie Tn restaurante sau sali speciale, iar bugetul
alocat este mult mai mare.

Taxa de intrare nu viza toti participantii, in unele sate fetele erau
scutite de platd, in alte localitati suma platita de acestea era mai mica decat
cea achitatd de feciori. Existau nsa si exceptii: Eu nu am platit niciodatd, pentru
mine intotdeaund platea feciorul. (...) Dacd ar da Dumnezeu tuturor fetelor asa
noroc in dans cum am avut eu! (...) Noi nu mergeam induntru. Feciorii voiau sd
danseze si md strigau: Ul'a Salajka hai la dans! Nu md duc cd nu am bani sd pldtesc!
Dar eu stiam cd nici nu va fi nevoie sd pldtesc. (...) Cine vrea sd danseze, sd
pldteascd pentru dansatoare. (Juliana Labajovd, nascutd in 1934, Valea Cerului)

Hora satului avea diverse functii; era bineinteles un loc de divertisment
pentru sdteni, dar indeplinea si un rol integrator in viata comunitara a satului.
in plus, aceasta petrecere era locul de difuzare a informatiilor, fiind o gazets
alocalitatii unde se forma opinia publica. De asemenea, constituia ocazia
perfecta de intalnire a tinerilor, ,,0 practica ritualizata cu functie ceremoniala
premaritald, marcand contextul social cel mai important in care tinerii, ce fac
parte dintr-o anumita grupa de varsta, isi afirma public optiunile in vederea
constituirii unui nou nucleu familial.“ (Dejeu, 2012) Jocul satului devenea un
prilej de expunere a calitatilor fetelor si a feciorilor cu scopul casatoriei.

In general, tinerii si varstnicii jucau separat, oamenii mai in varsta
dansau mai domol, pe cand tinerii se intreceau Tn momente de virtuozitate.
Oamenii batrani nu erau participanti activi la dans. Puneau in casd un rdnd de
scaune sd aibd unde sta bdtranii. (Kristina Faturova, nascuta in 1961, Huta
Marca) Femeile stdteau in cerc si incepeau: Si aia care e? A cui e? Da’ aia uite ce
frumos danseazd! (...) Ala era ldudat care se invartea mai tare. (...) Si fustele
sdreau in sus. (...) Bdrbatii nu se bdteau pe picioare, doar romanii fdceau asa.
(Juliana Labajova, nascuta in 1934, Valea Cerului) Observam ca dansul era siun
reper identitar, omodalitate de ase deosebi de alte nationalitati
conlocuitoare.

Privilegiul de a dansa langa muzicanti era rezervat perechilor de tineri
cu veleitati de dans si cantec deosebite, fiind un semn de mandrie si fala. Eu
tot timpul eram langd muzicanti, dar nu oricine putea sta acolo, doar cei mai
buni. Eu le si spuneam ce melodie sd cante. Fiecare fatd voia sd danseze cu mine,
nu mai stiam cu care sd dansez, sd nu se supere. (Jozef Frnka, nascut in 1936,
Fagetu)

Cel mai mult se dansa ,,éardas na dva kroky* (ciardas la doi pasi- mai
asezat) si ,,do vyskovu (sarit- mai rapid), ambele fiind dansuri de perechi.
Dansau,,Cardas na dva kroky“ si ,,do vyskovu“ ca si maghiarii. Bateau din palme,
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pocneau din degete, bdteau din picioare de se cutremura casa. Erau si feciori ce
stiau sd se batd pe picioare, oi, oi! (...) lar femeile, care erau nealcose bdteau din
palme. Fetele aveau batistutd in mdnd, toate astea erau de nelcosag. (...) Toti
dansau impreund (...) Bateau din picioare, cdntau, puscau din degete, bdteau din
palme. Vai!... stiau sd se distreze oamenii atunci! (Jozef Frnka, ndscut n 1936,
Fagetu)

,,Do kolecka“ (in cerc) este un dans acapella interpretat, in general, de
fetele nemaritate atunci cand muzicantii faceau pauza din cantat. Acest dans
nu era doar un moment artistic de bucurie si divertisment, ci avea si conotatii
sociale. Fetele nemadritate voiau sa demonstreze feciorilor ca stiu canta si
dansa frumos, dar mai ales ca au haine cusute si brodate frumos. ,,Do kole¢ka“
oferea cadrul propice in care fetele nemdritate isi etalau calitatile de bune
gospodine si viitoare neveste. Fetele cdntau si dansau asa in cerc (...) Umblau
prin toatd casa dansdnd impreund, tindndu-se de mand, dintr-un capat n altul.
(...) Intre timp, feciori stdteau jos sau beiau sau mergeau afard si fumeze. Exista
mereu o fatd care era lider, ea stia sd cinte mai frumos asa cd incepea cantecul si
celelalte se luau dupd ea. (Jozef Frnka, nascut in 1936, Fagetu)

Cei ce nu respectau codul etic nescris al horei erau sanctionati si scosi
de la eveniment prin oprirea jocului si interpretarea marsului: A fost aici in sat
o fatd care tare frumos dansa si canta. incd se bdteau feciorii care sd o invite la
dans. Si era o altd fatd care tot timpul stdtea in colt cd nimeni n-o invita la dans.
Si s-a enervat, s-a dus si a adus pisarldu de la vaci si a stropit-o pe cealaltd. Asta
a plans si a fugit acasd. Noa, dar apoi toti feciorii au luat-o pe cea care a stropit-
o, i-au cantat mars, au trimis-o acasd si a primit si niste picioare in fund. (Juliana
Labajova, ndscuta in 1934, Valea Cerului)

Organizatorii erau responsabili nu doar de inlaturarea persoanelor
care Tncercau sa destrame jocul, ci si de respectarea timpului de incheiere a
petrecerii. Semnalul sfarsitului jocului era dat de o melodie instrumentala
numita mars. Cel care tocmea muzicantii, stia pand la ce ord cantd. Cand vedeau
muzicantii cd se apropie ora plecdrii, aveau o melodie de incheiere. Inainte de
asta cdntau asa una bund sd se invdrteascd toti asa bine, sd se oboseascd, dupd
care cantau mars si apoi primasul isi lua vioard sub umdr si fugea printre oameni
afard. De multe ori mergeau feciorii dupd el sd-I roage sd mai vind, sd mai cante
putin. Era cdnd venea, dar de obicei, la miezul noptii se termina petrecerea cd
luni toti aveau de lucru de dimineatd. (Kristina Faturovd, nascuta in 1961, Huta
Marca)

FARSANGUL

Pentru studiul de caz al acestui articol am ales sarbdtoarea Farsangului
datoritd complexitatii acesteia. In cadrul cercetarilor de teren, am obtinut de
la Franciska Frnkova din satul Fagetu cantecul tipic al acestui eveniment
intitulat ,,Farsang, farsang®. Versurile le-am scris asa cum au fost cantate, n
graiul local arhaic al slovacilor din Bihor-Salaj, nu in limba slovaca literara.
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Transcriptia muzicala a fost facutd de catre Theodor Constantiniu, cdruia fi
sunt foarte recunoscatoare.
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Fig. 3. Fasangi, faSangi

Fasangi, fasangi, faSangove Casi zedli sme slariinu, zeme aj klobasi
Farsang, Farsang, vremuri de Farsang, am mancat slanina, mancam si
carnatii
Fasangi sa tratia, uz sa nenavratia, stare d”efki placu, Ze sa rieviskacu
Farsangul se pierde, nu se mai intoarce, fetele batrane plang ca nu se
scutura (nu danseaza)
Stare d”efki placu, Ze sa neviskacu, mlade sa raduju, Ze sa vitancuju.
Fetele batrane plang ca nu se scuturd, cele tinere se bucurad ca sunt
dansate.

Exista si o poezie specificd la farsang care face referire la dimensiunea
timpului, la venirea primaverii si la relatia temporala Farsang-Pasti: Fasangi,
fasangi, Velka Noc prid”e, gdo iema koZuha zima mu bud’e. A ja riemam, len sa
tak trasem, prid”e jar tak sa vipasem. (Farsang, farsang, vine Pastile, cine n-are
cojog, 1i va fi frig. Si eu nu am, tot tremur, dar vine primavara si voi iesi la
pascut.) (Juliana Labajova, nascuta in 1934, Valea Cerului)

Versurile cantecului si ale poeziei descriu metaforic caracteristicile
principale ale Farsangului: pe de o parte dimensiunea timpului (relatia
Farsang-Pasti) si ciclul naturii, pe de altd parte abundenta si excesul in ceea ce
priveste mancarea, dansul si petrecerea. Aceastd sarbatoare incepea in ultima
duminicd dinaintea postului Pastilor si dura pana marti la miezul noptii. In
cadrul acestei sarbatori laice era permis orice tip de distractii, fara restrictii.
Timp de trei zile si trei nopti, satenii se veseleau impreund, mancau bucate
alese, dansau, cantau, faceau diferite jocuri, nu aveau voie sa doarma, profitau
de tot ce urma sa le fie interzis pe perioada postului Pastelui care incepea cu
Miercurea Cenusii. Pentru a se asigura ca intr-adevar, toti respecta aceasta
traditie, cativa feciori umblau din casa in casad, iar daca gaseau vreun barbat
acasd dormind, il barbereau, facandu-l de rusine si pedepsindu-l. (Roza
Bejdakova, nascuta in 1929, Valea Cerului)
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Lumea eraintoarsa pe dos, fiind inteleasa sub aspectul ei comic, uneori
chiar ironic. Totul devenea un joc. Se rosteau texte satirice, era permisa
incalcarea normelor obisnuite ale comunitdtii, descatusarea gesturilor,
incalcarea tabu-urilor cotidiene si exacerbarea sexualitatii. Aceste zile erau
numite Blaznivé dni (zile nebune) si erau in contrast cu angajament de purtare
virtuoasa din perioada postului.

In timpul interviurilor, informatorii au subliniat caracterul nereligios al
sarbatorii: Nu e despre nimic, nici despre lisus Kristos, nici despre Fecioara Maria,
nici despre Dumnezeu. E o sdrbdtoare inventatd de oameni cd se termind veselia
si incepe postul. De asta, trei zile intr-una se cdntd, se danseazd, se bea, se
mdndncd. Cd apoi de miercuri e liniste peste tot. (Juliana Labajovd, ndscutd in
1934, Valea Cerului) Mai demult umblau si cu Dorota de Fdrsang, nu cum umbld
acum de Crdciun, pentru cd Dracul domneste la Fdrsang. Doar atunci pot umbla
dracii, dar nu aveau voie sd meargd la bisericd. Umblau asa mascati urat, copiii se
temeau de draci. (Anna Bigasova, nascuta in 1945, Budoi)

In majoritatea satelor slovace din Bihor si Salaj, masca era un element
indispensabil al acestei sarbatori. Oamenii isi procurau haine zdrenturoase cu
scopul de a starni rasul, de a impresiona, de a speria, facand diferite nebunii si
glume. Asa sapca si-a fdcut cu panglici ce atdrnau de pdldrie, asa urat s-au
imbrdcat de au bdgat o spaimd in noi! prietena mea si cu mine am fugit in spait,
iar ceilalti s-au bdgat sub pat. Asa de tare ne-au speriat de mirul lumii! Asa s-au
mascat de nu i-am recunoscut. (Juliana Labajova, nascutdin 1934, Valea Cerului)
In satul Budoi, mastile travesti erau recurente, barbatii se deghizau in femei si
viceversa. Anumiti interlocutori amintesc si de prezenta mastilor zoomorfe.
Sub mascd, omul se manifesta plenar, renuntand la toate constrangerile vietii
cotidiene.

De la Crdciun pdnd la Fdrsang se invdtau piese de teatru care se jucau la
Fdrsang, incd se mergea si in alte sate. Duminicad se juca piesa de teatru in sat si
luni si martiin alte sate. Invdtdtoarele repetau cu noi, ne invdtau piese de teatru.
(Kristina Faturova, nascuta in 1961, Huta Marca)

Farsangul era si momentul reuniunii, al timpului petrecut impreung, al
ospatului. Gatitul si mancatul impreuna creau oportunitati de a intari relatiile
sociale. Meniul tipic acestei sdrbatori includea Tn special produse din carne,
adica acele alimente care erau interzise in perioada postului. Se manca piftie,
cozonaci; luni se prdjeau cdrnati cu oud. Toti se adunau si isi aduceau vin, fdind,
oud, timp de trei zile mancau, beiau. (...) Casa era plind, se canta intr-una, se
dansa. (Juliana Labajova, nascutd in 1934, Valea Cerului) Fiecare aducea ce
putea: pdlincd, carnati, sldnind. Jucau cdrti, jucau Moard. (Kristina Faturova,
ndscutd n 1961, Huta Marca) Trei zile dura petreceread, iar muzicantilor trebuia
sd le gatim. Noi fetele ne adunam si le fadceam de mancare cd fiecare aducea ceva
de acasd. (Anna Bigasova, nascuta n 1945, sat Budoi)

In timp ce muzicantii se odihneau, fetele dansau in cerc si cantau a
cappella. La petrecere nu avea voie sa fie liniste. Dacd nu se canta vocal sau
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instrumental, cei prezenti practicau diverse jocuri. Cel mai cunoscut si
raspandit era jocul ,,na kacera” (de-a ratoiul). Se tineau unul de celdlalt in lant,
la un trenulet, si cel din fatd era Rdtoiul care avea un bici impletit din canepad.
Cantau si dansau asa in rand Impreund si cdnd era aproape de rdtoi ultimul din
rdnd, ratoiul se intorcea dintr-o datd si-l lovea pe cel ce-l apuca. Cel ce stdtea la
capatul lantului stia deja ce il asteaptd, incerca sd se fereascd, se trdgea repede,
asa cd Ratoiul il lovea pe altul. (Kristina Faturovd, nascutd in 1961, Huta Marca)
Miza jocului era sa scapi fara a fi lovit de Ratoi.

Seara de marti era bogata in obiceiuri, marcand sfarsitul Farsangului.
Riturile lasatului de sec se dezvoltau si pe seama principalelor ceremonii ale
vietii omului. Se poate identifica momentul inmormantarii parodiate: marti
searainainte de miezul noptii se nmormanta contrabasul, semn cain perioada
postului organizarea petrecerilor si performarea cantecelor laice este
interzisa.

Barbatii umblau din casa in casa si ,,potcoveau“ femeile, ca acestea sa
nu mai poata dansa in post. Isi luau cuie, ciocan, cleste si potcoveau simbolic
femeile. Unele fugeau de potcovit, altele intrau in jocul lor si strigau ca le dor
picioarele. Doi feciori tineau fata, iar alti doi o potcoveau. Unul dintre feciori avea
un cos in care isi adunau oud de la toate casele in care au fost, iar la ultima casa
stdteau mai mult pentru cd acolo fsi prdjeau oudle primite si le mdncau. (Roza
Bejdakova, nascutd in 1929, Valea Cerului)

La randul lor, femeile foloseau o aschie si zapada si barbiereau barbatii
pentru ca acestia sa nu se mai rada pand de Pasti, nebarbieritul fiind, in
mentalitatea rurald, o forma de post sau doliu.

Obiceiurile tipice zilei de marti erau destinate nu doar sa puncteze
debutul perioadei de post, dar si inceputul unui nou ciclu al naturii. Pentru a
stimula rodnicia canepii se practica urmatorul rit, caruia i se asociaza o
eficienta comunitara. Marti, la miezul noptii, noi femeile semdnam canepd; luam
apd si stropeam asa pe oameni si cdntam: Sejme, sejme, konopice, konopice. Nak
narasnu jak jedlice, jak jedlice. (Semanam, semanam canepd, canepd sa creasca
precum bradul, bradul.) (Anna Bigasovd, nascutd in 1945, Budoi) Acest dans
ritualic era menit sa asigure bogadtia recoltei de canepd, atat de necesara
confectionarii hainelor.
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Observam ca Farsangul mobiliza o ampla serie de practici rituale, care
insd, Tn prezent, risca sda se piarda definitiv. Unele obiceiuri, cum ar fi
semanatul canepii, si-au pierdut utilitatea si astfel ele nu se mai practica deloc.
Altele s-au modificat datorita modernizarii societatii.

In prezent, Farsangul este sarbatorit doar sporadic, caracterul
petrecerii si-a pierdut conotatiile initiale, iar obiceiurile performate s-au
simplificat. Farsangul nu mai dureaza trei zile, ci doar o seara. De obicei, se
organizeaza o petrecere sambata seara, care nu are loc in casa unui localnic, ci
in spatii special amenajate (camine culturale, restaurante). Obiceiurile
Farsangului de alta data se mai pot vedea doar in cadrul festivalurilor de
specialitate unde sunt puse 1n scena de catre membrii ansamblurilor folclorice
cu ajutorul unor coregrafii.

CONCLUZII

Observam ca pe parcursul acestor trei zile de Farsang, satenii se
veseleau n diferite feluri: prin dans, cantec, jocuri, glume, carnaval, piese de
teatru. Regula principalda era de fapt absenta regulilor, renuntarea la
constrangerile vietii de zi cu zi. Lumea profita de tot ceea ce urma sa-i fie
interzis pe perioada postului. ,Viata insdsi devine un joc, iar jocul se
transformd temporar in viatd reala”. (Bahtin, 1974)

Se practicau si dansuri ritual cu scopul de a aduce belsug si roade
bogate. Femeile erau principalii actanti ai acestor obiceiuri cu valoare magica
de a influenta pozitiv recolta din acel an, pe cand feciorii erau protagonistii,
organizarii petrecerilor propriu-zise. Cele trei zile de petrecere le oferea
tinerilor ocazia de a-si demonstra calitatile si de a obtine admiratia si
aprobarea celor mai varstnici.

Atat Farsangul, cat si hora satului, in general, reuneau toate categoriile
sociale pentru a se distra impreuna, pentru a impartasi clipe de veselie. Era un
moment de comuniune: se dansa, se canta, se manca impreund. Regulile
precise care stabileau modul de desfasurare a ocaziilor de joc nu puteau fi
incalcate pentru a nu atrage blamarea de catre comunitate.

In prezent, Farsangul si hora satului au rdmas doar o amintire
nostalgica si au fost inlocuite de petreceri moderne. Ansamblurile folclorice
sunt printre putinii pastratori ai acestor obiceiuri pe care le pun n scena sub
forma unor coregrafii in cadrul festivalurilor folclorice.
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LIST OF INFORMANTS:

Roza Bejdakova, born in 1929, in the village Valea Cerului (Bihor)
Anna Bigasovd, born in 1945, in the village Budoi (Bihor)

Pavel Fatura, born in 1954, in the village Valea Cerului (Bihor)
Kristina Faturovd, born in 1961, in the village Huta Marca (Salaj)
Tiberiu Furik, born in 1937, in the village Budoi (Bihor)

Jozef Frnka, born in 1936, in the village Fagetu (Salaj)

Franciska Frnkovd, born in 1941, in the village Fagetu (Salaj)
Juliana Labajova, born in 1934, in the village Valea Cerului (Bihor)

* NOTE: The opinions and ideas contained in this article do not represent the
official position of the Institution.

(Opiniile si ideile cuprinse in acest articol nu reprezinta pozitia oficiald a
Institutiei.)
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